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A GROUPING OF DINING ROOM FURNITURE FROM THE SACK COLL 


ISRAEL SACK 


SPECIALIZING IN AMERICAN ANTIQUES 


85-89 Charles Street 


Boston, MassaAcuHusETTS 
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Old English Galleries 


86 and 88 (heSinut Street Boston, MassacuusETTS 
Telephone. HAYMARKET 6466 


English-Antiques Personally (ollected in the British Isles 


View of one of the rooms of the Galleries, showing a pair of William and Mary 

Stools, with the original needlework covering; a William and Mary walnut 

escritoire, with original brasses; a Spanish leather screen; a Queen Anne love 

seat, with gros and petit-point covering; a George I gilt mirror, with original 

glass; a Chippendale cabinet in mahogany, with original brasses; mantel 
ornaments of Chinese porcelains. 


FURNITURE :: MIRRORS :: PICTURES :: TAPESTRIES 
NEEDLEWORK :: TEXTILES :: SILVER :: CHINA 
SHEFFIELD PLATE :: LUSTRE WARE 
GLASS :: PEWTER 





























THE OLD NEW ENGLAND KITCHEN AT THE VILLAGE GREEN SHOP 


CLOSING OUT SALE 
The Village Green Shop 


59 SouTtH Main STREET Ipswicu, MassacuHusETTSs 


Is to Be Closed nem on November 15, 1928 


For this reason the entire collection of EARLY AMERICAN ANTIQUES 


is now being sold at a very great sacrifice 


The furnishings of this delightful old New England home consist of many interesting 

pieces of furniture in mahogany, maple, and pine; several beautiful old pink lustre tea 

sets; old blue glass finger bowls; a large and choice collection of old pewter; samplers; 

early glass; fireplace accessories; pictures, including embroidery, paintings on velvet, 

Currier & Ives prints; old knives, forks, and spoons; lovely old hooked rugs; mirrors; 
old jewelry; bottles; lamps; chintzes; toile de Jouy; and silhouettes. 


THIS IS A RARE OPPORTUNITY FOR COLLECTORS 
EVERYTHING IS GUARANTEED AS REPRESENTED 


GRACE S. WHITTEMORE Telephone, Ipswicu 138-W 


THE SHOP IS CLOSED ON SUNDAYS 
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By Appointment | 
: | 
Finest Works of Art | 
| 
| 
F 53” by 84" 
Ee Landscape, circa 1770. by Richard Wilson, R.A. 
An extremely fine and _ characteristic 
example by this great landscape painter, 
which was exhibited at the Japan-British 
Exhibition of 1910 and comes from 
the collection of Ellis Churchill, Esq. 
| SPINK& SON L® 
7 founded 1772 
: 5.6.7 KING ST..ST JAMES’S. LONDON.S.W.1 
: Cables :- Jadeite Piccy : London 














FIFTH AVE. B. ALTMAN & CO. NEW YORK 





Origin al 
& lizabethan Oah Gp. oom 


REMOVED FROM 


(Woodbridge Hall, Suffolk 


A GOOD EXAMPLE of the English Renaissance Period—taken 
from a house built at the time when Domestic Architecture 
began to replace the earlier fortified buildings in England, 
circa 1550-1600. This room is very similar to one removed 
from the Bishops’ Palace at Bromley-by-Bow and now in 
the National Collection at the Victoria and 
Albert Museum, London 


NOW ON EXHIBITION—-SEVENTH FLOOR 











































































AMERICAN 
ART ASSOCIATION 


INCORPORATED 


INSTITUTED IN 1883 





Public Sales of Antiques 


Ons Association conducts America’s foremost auction galleries 
for the public sale of antiques. 














(@ These include furniture, tapestries, rugs, brocades, velvets, 
silver, china, porcelains, pottery, glass, pewter, wrought iron, 
paintings, sculptures and other works of art and art pieces. 





({ Objects are cataloged with skill and care, and are displayed to 
the finest possible advantage. 


@ A competent staff is always ready here to inform and assist 
you, and to execute your bids on instruction, if you are unable 
to attend our sales in person. 





( Our catalogs are for sale. A request will place your name on 
our list to receive descriptive literature in advance of sales. 





7 7 7 


( We also handle public sales, and make inventories and apprais- 
als for private collectors, executors of estates, law firms and 
others. 





(@ Write us for any further information you may desire. 


AMERICAN ART GALLERIES 


Madison Avenue ~ 56% to 57 Streets 
NEW YORK CITY 










































































THE ANDERSON GALLERIES 
EXHIBITION AND SALE 


A COLLECTION of 
FINE AMERICAN FURNITURE 


of the EIGHTEENTH CENTURY 


To be sold by order of 


MORRIS BERRY 


PLAINVILLE, CONNECTICUT 


AT UNRESERVED PUBLIC SALE 
FRIDAY AND SATURDAY AFTERNOONS 
NOVEMBER NINTH AND TENTH 
AT TWO OCLOCK 





PUBLIC EXHIBITION FROM SUNDAY, NOVEMBER FOURTH 


(WEEK DAYS 9-6 : SUNDAY 2-5 P.M.) 


ILLUSTRATED CATALOGUE MAILED 
ON RECEIPT OF ONE DOLLAR 


THE ANDERSON GALLERIES 


[MITCHELL KENNERLEY, PRESIDENT] 


489 PARK AVENUE at FIFTY-NINTH STREET, NEW YORK |p 
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59 Beacon Street 


For more than thirty years we have sold antiques. During that 
time we have had the pleasure of doing business with the most 
important collectors and dealers in the country. We have sold 
to them at our shop and through the mail, and always they 
had the assurance of getting exactly what was represented or 


extraordinarily large. 


CLASSIFIED OFFERINGS 
of THE BOSTON ANTIQUE SHOP 


Boston, MassacHUSETTS 


receiving their money back. Read what is listed below and 
then see them at the shop or order through the mail. Prices 
include crating and are f. o. b. Boston. If what you want is not 
listed, write us and we will see that you get it. Our stock is 


A. STAINFORTH. 





FOR SALE 


PANELED ROOM END FROM A CAPE COD 
House, 8 feet high, 12 feet long, fine condition, 
painted white, $200. 








PRISM LUSTRES, FINEST ANTIQUE BRIS- 
tol glass, in red, green, blue, and pink, $75 and 
$85 per pair. 





MAHOGANY CORNER CUPBOARD, SMALL 


size, has fancy glass door, all refinished, $250. 





HITCHCOCK CHAIRS, SET OF SIX, OLD 
decorations retouched, reseated, and ready for 
use, $150. 





SWELL-FRONT BUREAU, RICH OLD MEL- 


low cherry, French feet, original finish, $150. 
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COURTING MIRROR, ONE OF THE FINEST, 











all original, $175. 





FRANKLIN AT THE COURT OF FRANCE, IN 


colors, original frame, $75. 





FINE BANJO CLOCK, BOSTON MAKE, 
eight-day movement, fine running order, old 
paintings copied, $150. 





HANDSOME WALNUT DESK, GOOD CAB- 
inet, refinished, also one in maple, genuinely 
old, $250 for either. 





SHERATON SIDEBOARD, SMALL SIZE, SIX 
legs, swell front, ready for use, $500. 

MAPLE ROUND TIP TABLE, REFINISHED, 
36-inch top, $85. 








MAPLE LIGHT STANDS, ALL OLD, WITH 
tripod bases or four legs, refinished, $35 to $50 
each. 





TWO-PART DINING TABLE, PHYFE STYLE, 


ready for use, $400. 





THREE-PART SHERATON DINING TABLE, 
excellent original condition, $250. 





GIRANDOLES: SET OF THREE, $100; PAIR 
of side pieces, $50; single three-light centerpiece, 
$35; pair of five-lights, $75. 





MAHOGANY HALF-MCON CARD TABLES, 
several good ones, inlaid, $150. 





WHALER MODEL, NEW BEDFORD BARQUE 
Progress, 36 inches long, correct details, photo- 
graph on request, $200. 








JACOBEAN ARMCHAIR, FINELY TURNED 
rails and legs, original old piece, tips of feet only 
renewals, $450. 





PEWTER IN GREAT VARIETY: PLATTERS 


up to 22 inches. Send in your wants. 





ANDIRONS, SEVERAL GOOD ANTIQUE 
pairs from $20 up; also shovels, tongs, and 
fenders. 





SAILOR’S SEA CHEST, A VERY GOOD ONE 
with old rope handles, original condition, $35. 











ALEXANDER HAMILTON, LIFE SIZE BUST 


painting, contemporary, $350. 





WITCH BALLS IN VARIOUS COLORS AND 
sizes, from $5 to $10. 





WEDDING PRESENTS: TEA SETS IN RARE 
old English china, beautiful colors, photographs 
and prices on request. 





GRANDFATHER CLOCKS, BRASS EIGHT- 
day works, in mahogany, cherry, maple, and 
birch cases, all American made, from $250 to $750. 





MAPLE HIGH CHEST, FINE CONDITION, 


six drawers, original willow brasses, $200. 





MAPLE HIGHBOY IN GOOD . ORIGINAL 


condition, original brasses, $450. 





PINE CORNER CUPBOARD, DENTIL MOLD- 
ings, shaped shelves, ornamented front, in the 
rough, six feet high, a very interesting piece, $250. 





SHIP LANTERNS, RIDING LIGHTS WITH 
Fresnel lenses, from United States Navy, $15 
each. 
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TAPROOM IN SCHOOLHOUSE ADJOINING THE TAVERN : Winpsors : RARE TABLES : LIGHTING FIxTURES 


A NOTABLE PRIVATE COLLECTION 
eAt PRIVATE SALE 
Beginning NOVEMBER 15, 1928 


ot THE FuEssENICH Home, Known as THE CAPTAIN BULL ri |. 


LocaATED AT Toit GaTe HILi rs: 2 LITCHFIELD, CONNECTICUT 


HIS collection, assembled during a 
period of years for the personal use 
and satisfaction of Frederick W. 
Fuessenich, has been declared by authority, 
‘cone of the be&t collections of Early New 
England Furniture and Utensils intact in 
private hands — well selected, superior con- 
dition, probably impossible to duplicate.”’ 


@ Having been brought together by Mr. 
EXHIBITION Fuessenich himself, it will be sold under 
from November his personal direction. 
P a by ap point- (Please see following page) 
ment. SALE, 
also by appont- 
ment, beginning 


November 15 
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CuiLp’s Room : 


CanopieD Bep 


: Cuests : Tasies 5: Cuarrs 


INCLUDED in thee FUESSENICH 
COLLECTION are: 


URNITURE and Utensils 

seventeenth and early eighteenth cen- 

turies, a very important assortment of 
Lighting Fixtures, Engravings, HiStorical 
Chintzes, Tavern Signs, Stage Coaches, and 
other Vehicles, etc., etc. 


of the 


@All of the early forms of furniture that 
have been handed down to us are repre- 
sented, and the collection is unique in pos- 
sessing several important specimens not to 
be found in any other collection. 


@Exhibitions and sale will be by appoint- 
ment. Further particulars may be obtained by 
telephoning Torrington 3406 or by communicating 
with 
FREDERICK W. FUESSENICH 
BOX 235 


ToRRINGTON CoNNECTICUT 








EXHIBITION 


from November 
I. SALE from 


November 15, 


an event of his- 
toric significance 
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SEVEN TY-FIVE 
THOUSAND 
DOLLARS 


This 1s what it costs to publish the 
Great Work 


Furnuiture T: Treasury 


By WALLACE NUTTING 


Complete in two volumes. It is an 

invaluable mine of information for 

anyone desiring knowledge on fur- 

niture of all periods, and a necessity 
to collectors and dealers 


When this meets your eye, the work Will be 
ready for delivery 


OLD AMERICA COMPANY 


FRAMINGHAM 
MASSACHUSETTS 
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Tue ILLustrATIon SHows A GROUPING OF FurNITURE, AMoNG WuicH ARE AN EaGLe CLock or UNKNOWN ORIGIN, A 
MintaTurE GRANDFATHER CLOCK, AND A Simon WILLARD CLock 





Naples Treasure House, Naples, Maine 


A private collection representing twenty years 
of careful collecting, now offered to the public 


Our Guarantee with Every Piece 


NAPLES ANTIQUE SHOP and REAL ESTATE COMPANY 
NAPLES, MAINE 


Specialists in Abandoned Farms for Summer Homes 
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Worthwhile Gift Books on Collecting 








ARCHITECTURE AND 
| INTERIOR DECORATION 


AMERICAN ARCHITECTURE 

Fiske KimBAtu $4.00 
Compa¢t, crystal clear account of American 
architecture from its Colonial beginnings 
to the threshold of tomorrow. To be 
recommended as a textbook. 


HOUSES OF THE WREN AND EARLY 

GEORGIAN PERIODS 

SMALL AND WoopBRIDGE $10.00 
Photographs and scale drawings illustrat- 
ing small Georgian houses and institutional 
Structures. Particularly valuablefor modern 
application of the Georgian style. 


CERAMICS 


EARLY AMERICAN POTTERY AND 

CHINA 

Joun Sparco $4.00 
Latest, most comprehensive and authori- 
tative work on the subject. 


OLD ENGLISH PORCELAIN 

W. B. Honey $6.00 
A new and specially able treatment of the 
whole subject, giving the benefit of the 
latest discoveries and opinions, with par- 
ticularly helpful illustrations. 


POTTERY AND PORCELAIN 

Emit HANNOVER 
Vol. I. EARTHENWARE AND STONEWARE 
oF Europe AND THE NEAR East $8.75 
Vol. Il. Tue Far East $7.50 
Vol. II]. European Porcetain $8.75 
The three volumes of this extraordi nary 
work by a Danish scholar are obtainable 
separately, or as a group. It is difficult 
even to estimate their importance as 
works of general reference. 


FURNITURE 


AMERICAN WINDSORS 

Wattace NutTINnG $1.50 
Illustrations and brief critical descriptions 
of 200 types. 

COLONIAL FURNITURE IN AMERICA 

(Two volumes) 

LuKE VincENT LocKkwoop $30.00 
The generally accepted authority on the 
subject. Fully illustrated. 


ENGLISH FURNITURE 









































Joun C. RoceErs $7.50 
Well written history, with good illustra- 
tions. 

FRENCH PROVINCIAL FURNITURE 

Loncnon AND Hvuarp $5.00 


An interesting and reasonably well ies 
trated discussion of furniture types now 
increasingly popular among American col- 
leGtors. Supplies information not hitherto 
available to those who wish to distinguish 
one provincial type from another. 


FURNITURE OF THE OLDEN TIME 

Frances C. Morse $5.00 
For those wishing an inexpensive classified 
general guide to types of early American 
furniture, this wise, well arranged, and 
sufficiently illustrated book is recom- 
mended. 





’N. Hupson Moore 





FURNITURE TREASURY 

Wa tace NuttInc $25.00 
Richest in illustration of any work on the 
subject. Covers the field of American 
furniture from the Pilgrim days to the 
early part of the nineteenth century. By 
a lifelong collector and authority. 


PRACTICAL BOOK OF ITALIAN, SPAN- 

ISH AND PORTUGUESE FURNITURE 

H. D. Eservein $10.00 
The shortest and most available cut to 
some understanding of the furniture of 
Italy and Spain. 


GLASS 


EARLY AMERICAN BOTTLES AND 

FLASKS 

STEPHEN VAN RENSSELAER $20.00 
The bible of the bottle collector. Illus- 
trates and describes hundreds of flasks 
and bottles, besides giving much historical 
data. 


EARLY AMERICAN GLASS 

Ruea MansFIELD KNITTLE $4.00 
An exhaustive and invaluable treatise on 
the history of American glassmaking. 
significant contribution to the industrial 
history of this country. 


OLD GLASS, EUROPEAN AND 
AMERICAN 




















$10.00 
In the most difficult field for a general 
treatise, this book will prove helpful in 
bridging gaps. 

PHOTOGRAPHIC GUIDE FOR BOTTLE 

COLLECTORS 

Harry Harti Wuirte $15.00 
A collection of excellently taken photo- 
graphs of 150 specimens of bottles which 
collectors are most likely to encounter. 
With a list for purposes of identification. 


METALS 


AMERICAN PEWTER 

J. B. Kerroot $25.00 
The historical foundation for collectors of 
American pewter. Only a fewcopies remain. 

AMERICAN SILVER OF THE 17th AND 

18th CENTURIES 

C. LoutsE AVERY $5.00 
Catalogue of Colonial silver in the Metro- 
politan Museum, with historical and bio- 
graphical material on early American 
silversmiths, and with some discussion of 
the development of type forms. 

EARLY AMERICAN WROUGHT IRON 

A. H. Sonn $35.00 
Over 300 large plates with some 2,000 
splendid drawings of American ironwork 
from latches to balustrades, chronologi- 
cally and geographically arranged. The 
first scholarly and inclusive work on the 
subject. Indispensable. 

HISTORIC SILVER OF THE COLONIES 

AND ITS MAKERS 

Francis H. BicGELow $4.0 
The standard book in the field, ieee 
illustrated. 

NATIONAL TYPES OF OLD PEWTER 

Howarp H. CoTrereLi $3.00 
The only inexpensive aid to determining 
the nationality of pewter by its form and 
pattern. A few copies remain. 





























OLD SILVER AND SHEFFIELD PLATE 

Howarp P. OKIE $15.00 
Best compilation of American, Britsh, 
and Continental marks obtainable. 
valuable book. 


OLD SILVER OF EUROPE AND 

AMERICA 

E. ALFrep JONES $8.50 
Valuable book by an eminent authority, 
Treats national types of English, Con- 
tinental, and American silver, and provides 
a groundwork for identifying character- 
istics of each country. A much needed 
and helpful work. 


PAINTINGS AND PRINTS 


AMERICAN GRAPHIC ART 

Frank WEITENKAMPF $4 .00 
First aid to collectors of American prints. 
The only comprehensive work of this kind 
which we know. 


EARLY AMERICAN PAINTERS 

Joun Hitt Morcan $6.00 
A notable contribution to the study of 
American painting, by a foremost au- 
thority in the field. 


ENGLISH SPORTING PRINTS 

F. Gorpon RoE $5.00 
Well illustrated consideration of better 
known makers of English sporting prints. 


HISTORY OF AMERICAN PAINTING 

IsHAM AND Cor TISsoz $12.50 
Standard work brought up to date by a 
foremost American critic of painting. 


HISTORY OF THE ARTS OF DESIGN 

IN THE UNITED STATES 

Wivuram Duntap (Edited by Bayley and 

Goodspeed) $17.50 
The only inclusive history of American 
artists of the eighteenth and nineteenth 
centuries. 
































TEXTILES 


AMERICAN SAMPLERS 

Botton AND CoE $10.00 
The first and only thoroughgoing work on 
the subject, with numerous illustrations. 


COLLECTING HOOKED RUGS 

WauGH AND FOoLey $2.50 
Historical and technical material, with 
advice to beginning collectors. 


HANDMADE RUGS 

Evita SHANNON BowLes $3.00 
Includes rugs made by other techniques 
than the process of hooking. Recom- 
mended to students of early American 
floor coverings in general. 


MISCELLANEOUS 


COLONIAL LIGHTING 
Artuur H. Haywarp $7.50 
The only authority in the field. 


SHADES OF OUR ANCESTORS: AMER- 

ICAN PROFILES AND PROFILISTS 

AuicE VAN LEER Carrick $4.00 
The only comprehensive work on American 
silhouettes. Promises to rank among the 
foremost contributions to American col- 
lecting literature. 






































Books ordered will es sent postfree on receipt of cash for the uti price. 


Book DepartMeEnNT of ANTIQUES, 683 Atlantic Avenue, Boston, MassacuusETTS 
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For Antiques, ‘Uisit 





RARE OLD CHESTER, ENGLAND 
MARK O’BOYLE 


(Member of the British Antique Dealers’ Association) 
Late Senior Partner of 
O’BoyLe & NIeELpD PresTon, ENGLAND 


Connoisseurs, American and Canadian 

dealers visiting England should call 

and see my Stock of genuine antiques 
or write for particulars to 








27 WaTerGATE Row 


Telephone 1649 


CHESTER ENGLAND 





H. KENYON 


(Member of the British Antique Dealers’ Association) 


Dealer in Antique Furniture, 
Old (hina, Old Pewter, etc. 


CRD 
THE OLD LECHE HOUSE 


21 WaTERGATE Row 
Telephone 1059 





4 # P i) Seas 
ND), TIA 


A Miniature Watnut CHINA CABINET IN 
OricinaLConpitTion. WipTH, 3FEET6 INCHES; 
Hetcut, 4 Feet 5 Incues. A Barr, Fiicut & 
Barr Worcester TEA SERVICE IN Brown 
AND Gitt, MARKED. 


CHESTER 


ENGLAND 





| G.H.FENNAHES Co. 


Gop’s ProviDENCE HouseE 


CHESTER ENGLAND 


Telephone 618 Cable, FENNAH, CHESTER 






Antique Furniture, (hina, 
Glass, Sheffield Plate, 


‘Prints, etc. 


ONE OF THE LARGEST STOCKS 
IN THE NORTH OF ENGLAND — 


10,000 SQUARE FEET OF SHOWROOMS 


Very Fine CuIppENDALE MAHOGANY SERVING TABLE, ORIGINAL CONDITION. 
Size 10 Feet 7 Incues By 3 Feet 8 Incues sy 3 Feet 3 Incues. 
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Wanted or kor Sale 


eNanes ae be TROYE, A. F. TAIT, a2 ponte roeep BLACK pen AND 
nad Daurrie, d J. E. Butterworth; English 

en rs ing of ‘race horse Lexington; Currier & 
Ives and Goupil & Company's ctor of 
views oF New York sage en nting, trapping, 
pioneer, clipper ships, naval, etc., subjects. 
Hargiet E. Waite, na Ea sith Street, 
New York City. 
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Classified Advertisements 


There are many private collectors who become oversupplied with 
some things and undersupplied with others. For the convenience 
of such persons, the (/earing House column in ANTIQUES was 
eStablished. It offers exceptional opportunity for purchase or 
sale of antique articles of every kind—furniture, glass, 
china, jewelry, books, prints, paintings, etc., and even 
certain types of service. 


Thousands of persons have used the (/earing House with 
great success. They have been able to buy what they 
wanted and to sell what they no longer wanted with 
a rapidity which has caused much favorable 
comment. Read through the (/earing House in 
this issue. It shows more clearly than any 
words how widespread is its scope and use. 


Rates for Clearing House advertisements are fifteen cents per word; with a minimum 

charge of $3.00 per insertion; payable when sending copy. Count each word, initial, 

or whole number as a word, complete name as one word and complete address as one 

word. Copy must be in by the twelfth of the month to be included in the issue which 
appears on the first of the month following. 


ANTIQUES = 683 -4tlantic Avenue BosTon 
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EAGLES! 


THE HOUSE OF 


FLORIAN PAPP 


684 Lexington -Avenue 
New York City 


AGLES! From the prows of ancient ships, from the gables 

of old taverns. Majestic birds, hand wrought in wood. A 
few are shown here—a wonderful collection. Capture one to 
guard your lawn or to keep watch over your entrance hall, or 
to perch over a Study door. Never has Florian Papp, in all his 
twenty-five years of business life, succeeded in finding such rare 
and beautiful antiques as during the past summer—things 
practical as well as decorative. An early visit will be advanta- 
geous for the customer. 
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REQUESTED 
by 


DEALER and READER 


GQ GajiE TRANSCRIPT, as in former years, will devote 
eset its Antiques pages to a series of articles enlighten- 
ing its readers on the value and pradticability of 
Antiques for Christmas. To be sure the field is large but it 
is our hope to cover the ground, having the major feature 
a general Story dealing with a certain phase of the home 
and sub-features confined to individual classifications in 





the following stages: 


November 17, Tue Hatt 


ovember 24, THE Livinc Room Géass 
Z, Tue Dininc Room (hina and Silver Mahogany 
&, THe Bep Room 


December 
December 


Pi ures Oak 
Pine 


Fabrics Maple 


Of Interest To 


‘Rea der 


The above group of features will be well worth 
your reading, inasmuch as they will cover many 
details as to furnishing the modern home attract- 
ively and comfortably with the articles of the 
days of yore. It will also touch on the possibili- 
ties of altering rooms from the present-day harsh 
and stiff lines into the more mellow and beautiful 
designs of our forefathers in paneling of pine or 
gay colors of hand-painted papers. For those 
more deeply interested, will be the more con- 
densed and text-like stories of some of the prac- 
tical and less expensive groups of antiques for 
Christmas well worth saving for future record. 
This series of articles will be mailed to you at a 
cost of thirty-six cents. 
Saturday Subscription, $3.50 a year 


Dealer 


The Transcript, as you know, has published one 
or more Antiques pages every Saturday for almost 
five years. It has now grown to a sizable depart- 
ment with an ever-increasing list of subscribers. 
It is our attempt, as it has been in past years, to 
increase the demand for antiques as Christmas 
gifts. You can obtain your share in this increased 
business by announcing to the public that you 
have articles of the nature mentioned in these 
features. In past years we have reproduced these 
sections and distributed them to a great number 
of people interested in pieces of olden times. 
This practice we intend to continue. Space in 
these sections should be reserved immediately. 
Regular rates will apply 


Boston Evening Crausrript 


ANTIQUES DEPARTMENT 
324 WASHINGTON STREET 
Boston, Mass. 


CHARLEs H. Eppy Co. 
247 ParK AVENUE 
New York CITy 


ANTIQUES, @ Regular Saturday Feature in the TRANSCRIPT 
The first feature of its kind to be published tn any -American Newspaper 
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Rare GeorciAN Firrep AND Foitpinc Dressinc TABLE, IN BEAUTIFULLY GRAINED 
| MaHoGANY, AND A Parr oF ANTIQUE ENGLIsH CuiIntTz CurTAINS IN PERFECT CoNnDITION 


The Quest for Saleable Stock 


Leads every dealer to 


ENGLISH ANTIQUES 


The Quest for Honest English Antiques 
at Honest Prices 


Leads inevitably to 


NORMAN R. ADAMS, Inc. 








In ENGLAND: Wholesale Antiques 
Norman R. Apams, Lp. 7 10 Hans Roap 
Denmark Avenue, Unity Street I40 CHARLES STREET Knightsbridge 
BrIsTOL BOSTON LoNDON 
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KAY STREET MILLS S * PRESTON, LANCASHIRE, ENGLAND 








Che Treasure House 


A MAGNIFICENT SPECIMEN 
ARMCHAIR 


Beautifully (Carved 
PRICE £75.0.0 


Delivered free to any port in the 
United States or Canada 


ERY 
FREDERICK TREASURE 


Member of the British Antique Dealers Association 


Case: “Antiques” Preston, ENGLAND Telephones, 414 Preston and 267 LytrHam 


0  —>>==>==e_ 











ey | 


HE American dealer who requires Fine eAntigue English 

Furniture would be well advised to visit the Esplanade 
Gallery of Antiques, Harrogate, Yorkshire, recently opened 
by William Lee who has removed from Huddersfield. 


Here will be found a large and varied Stock of genuine 
antiques of the better grade at reasonable prices. 


Enquiries are invited from wholesale importers who are 
desirous of obtaining reliable Stocks. 


There are many other dealers in the town who cater to 

the wholesale trade, and it is safe to say there is more 

genuine antique furniture in Harrogate than in any other 
town out of London. 


WILLIAM LEE 


(Member of the British Antique Dealers’ Association) 


ESPLANADE ANTIQUE GALLERIES 


CABLES: TELEPHONE 
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10 minutes from Liverpool TELEPHONE: Rock Ferry 198 
20 minutes from Chester “ Casies: Antiques, Birkenhead 


(Member of the British Antique Dealers’ Association) 
EStablished 1866 




























460 New CueEsTerR Roap Rock Ferry 


Birkenhead, England 


FOUR HOURS BY DIRECT TRAIN FROM LONDON (EUSTON) 


ONE OF THE LARGEST AND MOST 
INTERESTING STOCKS OF GENUINE 
ANTIQUES IN THE COUNTRY 








Furniture 
Pottery + Porcelain + Glass + Silver 
Sheffield Plate - Needlework 
Long - (ase and Bracket (locks 


; Trade enquiries especially invited 
er) yy A large stock of Furniture, Glass, Pewter, China, 


etc., suitable for the American market. 














VERY SCARCE TUDOR PERIOD TABLE MIRROR, WITH , ‘ aos 
STRAW WORKED DECORATION ON VELLUM GROUND. All details of packing and shipping 
ORIGINAL PLATE. IN BEAUTIFUL ORIGINAL CONDITION. 

iz SIZE 19 INCHES BY 25 INCHES. personally attended to. 




















ong use of inlay—at 
top, sides and outlining 
the two glass doors—sets off 
the classic lines of this ma- 
hogany Sheraton Cabinet. 
Our recent importations of 
old English pieces are now 
on display. Colleé&ors and 
connoisseurs will find them 
of notable interest. 








LARS+MADISOR AVERAGE 


554 MADISON AveRrad AT 55th STREET -REM YORK 
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“eA Good Antique is a 
Good Investment”’ 


Dorothy ©. Schubart 


INCORPORATED 
651 Main STREET 
NEW ROCHELLE 





F Ys eae aed a eee sue. 
— + ies Ne Sale New York 
A Pair or AMERICAN ManoGAny CHAIRS FROM THE CUTLER 
Cot.ection, oF Hartrorp, CONNECTICUT Telephone, NEw RocHELte 6692 





FRANCES WOLFE CAREY 
Antiques 


38 Happon AVENUE HapDDONFIELD, New JERSEY 


An ExceLttent Watnut Lowsoy or PHILADELPHIA TYPE 


A shop of authentic antiques, less than 30 minutes from Philadelphia, via the Delaware River Bridge 
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BEAUTIFUL REPRODUCTIONS IN PEWTER 


| eee will you find anything in pewter prices to equal the beauty 

of these recent Skinner-Hill importations. Authentic reproductions 

inspired by rare old English ware. Created by a famous guild of master 

craftsmen. See the complete collection at Skinner-Hill Company, Inc., 

114-120 East 23d Street, New York. In Canada: 810 Keefer Building, 
St. Catherine Street W., Montreal. 


| SKINNER-HILL COMPANY, INC. 


IMPORTERS cw ows WHOLESALE ONLY 











IT IS WORTH VISITING EDWARD NIELD 
Antiques 











HE HAS THE GOODS TO SUIT YOU 


223 (orporation Street PRESTON Lancashire, ENGLAND 


Cables, NIELD 244 PRESTON 3 st Telephones, 244 and 765 



































a 


were eecens, fF ceoneere? Pee Pee, geeetees gonetsee tag, 


A 


a 
° etter 
ek Pe eon, 


eo 
° 
, and 


5 


‘ 
ae 








Op SILvER PITCHER 
WILLIAM Aspy, 1802, $150 MAGNOLIA NEWPORT PASADENA 
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Pitcher in Old Silver 


VERY unusual specimen of the 
early silversmith’s art. Seven 
inches high and three inches wide, ex- 
clusive of handle. Created in London 
by William Abdy in 1802. 


The Schmidt Collection contains many other rare 
and beautiful! articles offering a wealth of gift 
suggestions. You are invited to call at your leisure. 


A.Scumaupr & 


587 Boylston Street, Boston 
WASHINGTON NEW YORK LOS ANGELES 
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THOMAS JEFFERSON USED THE CHAIR 


FROM WHICH THIS COPY WAS MADE 





HIS hand-carved, shield-back Hepplewhite 

side chair is an authentic copy of one of those 

used by Thomas Jefferson at Monticello. It is 

authenticated with an attached card signed by the 

Secretary of the Thomas Jefferson Memorial Founda- 

tion. (We hold the exclusive right to reproduce the 

Monticello antiques.) Made by hand in Mahogany 

only, finished in antique red or brown Mahogany, up- 
holstered in denim. Armchair to match. 

Prices on request. 








[ 
TREASURE 
Write for copy of “Treasure from Monticello,” from 
an attractively illustrated and charmingly writ- a 
ten book describing the lure of Monticello and S 


its antiques. The price is One Dollar, which 
will be credited on your first purchase. 














VIRGINIA CRAFTSMEN, INCORPORATED 


Harrisonburg :: Virginia 
Authentic Handmade Reproductions of Antiques 
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eAntiques 


NTIQUE Queen 
Anne highboy in 
walnut with original 
brasses. This is one of 
many choice pieces in our 
collection. 


Dealers and decorators are cor- 
dially invited to call and bring 
their clients. Wholesale only. 


WM. A. FRENCH 
FURNITURE CO. 


Manufadturers and Importers 

















New York ExuisiTion BuILpINnG 
238 Ea 46th Street 
MINNEAPOLIS STORE 
92 South 8th Street 
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One of the Largest Stocks of Genuine Antiques of 
the Better Kind in the State of Pennsylvania 





Two GENUINE OLp PENNSYLVANIA CHIPPENDALE ARMCHAIRS OF LARGE PRroporTIONS 


JOE KINDIG, Jr. 
304 Weft Market Street, York, PENNSYLVANIA, 07 the Lincoln Highway 
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| THE HOUSE WITH THE BRICK WALL 
ANNIE HAIGHT KERFOOT | 
FREEHOLD, NEW JERSEY 
( 
{ 
I 
I 
{ 
I 
———— i 
AN EXCEPTIONAL EXAMPLE OF SOUTH JERSEY GLASS 
AQUAMARINE IN COLOR, EIGHT AND ONE-QUARTER INCHES HIGH 
f 
c 
e e : 
Early American Furmture 
In order to make room for our incoming fall Stock ’ 
we have decided to reduce prices. The pieces are v 
exceptional, and rare values at these reduced figures. : 
tl 
‘ Ic 
0A Few Pieces MluSstrated : 
| . 
; 
t] 
ey 
B 
pe 
hi 
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sk 
——— SECRETARY, a SHERATON CHAIRS, ~—. 1 
Three Floors of Space at Two Stores i 
fr 
CAPOZZI & AGRIPPA 
NEW YORK CITY 3 
Jf 


| 591 and 643 LEXINGTON AVENUE 
































THE | 
SPINNING WHEEL 


ANTIQUE SHOP 


IN A QUAINT OLD HOUSE 
ON A QUAINT OLD STREET 


century oasis in twentieth century 

Boston. On its threshold the modern 
city pauses, as if unwilling to invade so fair 
a sanctuary. Through near by thorough- 
fares roars the hurrying traffic of today; but 
Fayette Street still softly echoes the foot- 
falls of the past. A hundred years ago — and 
more — this quarter of the city was already 
marked as a haven of restfulness and peace; 
for hither came families of French Hugue- 
nots, harried from homes overseas and seek- 
ing a safe and quiet asylum in the New 
World. The neat rows of red brick houses 
built by these newly-come emigrés still 
stand to serve as dwelling places for artist 
folk, and as shops for those who deal in 
decorative things and in antiques. 


Pr ecatuty STREET is an eighteenth 


Places of special pilgrimage these — and particu- 
larly quaint Number 35, The Spinning Wheel Shop. 
Why that name, who can say? One finds no spinning 
wheels about the place, or evidences of textile 
industry. Yet the sensitive observer will be aware 
of a thousand gossamer threads — invisible to the 
vulgar eye — threads of history, of romance, of 
beauty, of personal association, that entwine all 
the contents of the shop and thence lead away 
through dimming vistas into the remoteness of 
long ago. 


Perhaps that explains the enticement of the place. 
List its offerings and they sound like the offerings 
elsewhere displayed for sale: glass, pewter, china- 
ware, furniture, hooked rugs, painted trays, bits of 
old brass and copper, prints, embroideries. View 
them, and each item takes on a special significance 
of its own. 


But there is yet another explanation. Mrs. Kennedy 
possesses a rare talent for selection. And, besides, 
hers is the rare good fortune to have entrée to a host 
of private homes in England and in France, whence 
she is able to coax all sorts of choice oddments such 
as collectors are eager to obtain. 


The success of her summer’s purchasing trip abroad 
has been so great as to necessitate another overseas 
journey during October. November will find Mrs. 
Kennedy again at The Spinning Wheel Shop with 
fresh consignments of antiques for her clients. 


LALLIE LEE KENNEDY 


35 Fayette Street 
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Boston, M sche 





MUSEUM PIECES 
IN YOUR HOME 





A small sixteenth century Ispahan period rug, with a plain gray 
carpet forming a suitable background. This is an example of the 
fitting use of a museum piece 


— is no luxury more thrilling or 


satisfactory, than to have a work of art of 
the importance and rarity demanded by great 
museums, in your home, in everyday use. 
And this use is actually better for the rug 
than hanging on a museum wall . . . like 
pearls, the rarest rugs must be kept alive. 
Museum pieces in rugs are not all, as 1s 
sometimes thought, large. Some of the most 
valuable and important are small or medium 
in size. We will be glad to show anyone 
interested in rare rugs our special collection, 


or send our list of antiques on request. 
EC 


KENT-COSTIKYAN 


485 FIFTH AVENUE NEW YORK CITY 


PHILADELPHIA, 1520 Locust Street 
BOSTON, 420 Boylston Street 
CHICAGO, 1811 Heyworth Building 
LOS ANGELES, 816 S. Figueroa St. 
SAN FRANCISCO, 442 Post Street 





























HIS picture illustrates the chimney breast of a fine old William and 
Mary room. I have the complete room which formerly Stood in the 
old Manor House “‘Frithman,”’ Essex, England. Circa 1680 to 1700. 








[ OUIS JOSEPH 
379,381,383 Boylston Street 








Boston, MAssACHUSETTS 
cAntiques with a cAntiques priced 
written guarantee most moderately 
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A good many subscribers to 
ANTIQUES write to say that 
each month they read their 
copy of the magazine literally 


from cover to cover. 


That is as it should be. 
Hardly an article is printed 
in ANTIQUES which does 
not either convey information 
which has never before been 
published, or else present a new 
interpretation of facts already 


current. 


Not to read ANTIQUES 
from cover to cover is usually 
to miss something of interest 
and importance. And this is 
as true of the advertising pages 
as of the editorial material. 
Of the former a reader in Spain 


« 


A request for change of address should 
be received at least two weeks before the 
date of issue with which it is to take 
effect. Old address should accompany 
new. Duplicate copies may not be sent 
to replace those undelivered through fail- 
ure to send such advance notice. 















Entered as second-class matter Dec. 6, 
1921, at the post office of Boston, Mass., 
under the Act of March 3, 1870. 
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has written, “they are both 


beautiful and enticing.” 


To be readable from cover 
to cover, however, a magazine 
must be not only interesting, 
but compact. For this reason 
ANTIQUES has no ambition 
to add greatly to the bulk 
either of its reading matter or 
of its advertising. Indeed, ad- 
vertising in lines entirely for- 
eign to the purpose of the mag- 
azine has never been solicited 


and will not be. 


In short, the policy of AN- 
TIQUES in regard to its for- 
mal and its general content is 
precisely that which governs 
its attitude toward circulation. 
Quality, not quantity, is the 
controlling consideration. 


te 


Copies of ANTIQUES are mailed on the 
30th of the month preceding the date of 
issue. Complaints regarding non-receipt 
of copies should be entered by the roth 
of the month in which the issue appears. 
Otherwise replacement copies will not be 
sent, 


Copyright, 1928, by Antiques, Incor- 
porated. 

























PORTRAIT BY RALPH EARL 
BUTTERFLY TABLE, UNIQUE ROCKER 
(Very early) 





Restoring, Regilding and -Appratsing 


Rosert C. Vose GALLERIES 
559 BoyitsTon STREET 


PAINTINGS BY MASTERS 


of the 


COLONIAL AMERICAN 
EARLY ENGLISH 
BARBIZON 
MODERN SCHOOLS 
OLD SHIP PORTRAITS 


RARE 
COLONIAL FURNITURE 


Pie-Crust, Butterfly, Duncan Phyfe, 
Swing Leg, and Chair Tables 
Wing Chair (beautiful turnings) 
Sheraton Desk Cabinet (very rare) 
Superb Collection of Silver Resist 










BosTon 
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Mrs. Benjamin Forssin Trapier. By Edward Greene Joun Sarcent Ewine. By Robert Field. Signed R. F. 7798. gravi 

Malbone. A very beautiful example of the artist’s work, A typical example of the work of Robert Field, but a subject Scent 
and in perfect condition. Signed MALBONE. whose distinction adds a special element of merit. os entu 
By permission of the owner, Mrs. F. Madison Taylor By permission of the owner, Herbert Lee Pratt Art 
that 1 
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(See article in this issue, Attributing Miniatures) 4 oe 


Unxnown Man. By Robert Field. An unsigned miniature Hester Rose Tipyman. By Walter Robertson, whose works 
which displays all the usual characteristics of the artist to have a bluish tone and a softness which differentiate them 
whom it is attributed. from those of other American miniaturists. 

By permission of the owner, Charles V. Wheeler By permission of the owner, Charles E. Drayton 
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The Editor’s Attic 


The (over 


Tue six tiny pictures brought together on thismonth’s 
Cover are rifled from the two volumes of a work entitled 
Landscape Gallery, published in Philadelphia in 1870. 
The complete series of illustrations from which this sex- 
tette was chosen consists of “‘ ninety-four fine line engrav- 
ings, views of scenery, edifices, cities, etc.,etc., in various 
parts of the world, copied from nature and executed by 
the first artists.”” Though bearing a Philadelphia title 
page of late date, the Landscape Gallery is nothing other 
than a heterogeneous collection of prints from German- 
made and German-entitled plates issued in Hildburg- 
hausen, during the 1830’s, and, after forty years of more 
or less active service, again pressed into duty to supply 
the universal demand for pictures. 

The 1830's, it may be recalled, were really the golden 
age of so-called steel engraving, an art exceptionally 
well qualified to render a wide range of tonal values, to 
lend brilliancy to depictions of sky and water, and to 
accord clarity and precision to renderings of architec- 
tural forms and the delicate delineations of foliage and 
flowers. It had been fostered by the great English painter 
J. M. W. Turner, for the reproduction of his drawings, 
and, both in England and on the Continent, proved a 
popular medium for all kinds of book illustration. During 
the forties it began to yield to the competition of the less 
laborious and far more inexpensive process of wood en- 
graving, which, in its turn, at the close of the nineteenth 
century, was displaced by photo-mechanical etching. 

Arthur Hayden, in Antiques for April, 1923,*observes 
that the three volumes of Turner’s Annual Tours, pub- 
lished from 1833 to 1835, and illustrated with sixty-one 
plates from the artist’s views of the Loire and the Seine, 
now sell for some three pounds per volume; but that 
innumerable contemporary engravings, charming in sub- 
ject, skillful in execution, and frequently rendered from 
original paintings by well-known and highlycompetent 
artists, are obtainable at very low prices. The engravings 

*See Antiques, Vol. III, p. 158. 





on the present Cover of ANTIQUEs offer an example in 
point. Some of the prints from the series of which they 
are a part are obviously from badly worn plates, some 
are not particularly interesting; butall arewell engraved, 
and a number, besides being meritorious in design, have 
all the vitality of fresh impressions — a fact obvious 
even in thelessthan half-size reproductions on the Cover. 
Their cost, in a secondhand bookstore, was insignificant. 


The Boston Museum 





Spreads a New Wing 


Tue Boston Museum of Fine Arts has always labored 
under something of a handicap in comparison with sister 
museums to the westward. It has never been the recipi- 
ent of bounties from public funds; and such feelings of 
local pride as it has engendered among the thrifty 
citizens of Boston have thus far failed of expression in 
terms of popular financial support. Nevertheless, by 
some process of magic unrevealed, the Museum has 
recently erected an extensive addition for housing cer- 
tain of its collections illustrative of the decorativearts. 

In some respects the most distinctive feature of this 
new undertaking is its attempt to supply, within a rela- 
tively restricted area, an epitomized demonstration of 
the development of the decorative arts, European and 
American, from the Gothic period to the close of the 
eighteenth century. Another feature, which careful 
investigators will appreciate, is the method employed to 
facilitate simultaneous contemplation of the environ- 
mental and the comparative stylistic aspects of the 
furniture and furnishings of a given place and period. 
While both schemes have definite limits of feasibility, 
the Attic is convinced of their fundamental logicality 
and their educational effectiveness. 

The great museums of New York, Philadelphia, and 
Boston, among them, now afford the student of interior 
architectural design and decoration an opportunity to 
examine, at first hand and in correct historical environ- 
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ment, an extraordinary array of the best that has come 
down to us from recent centuries. The very circumstance 
that in no two of these places has precisely the same 
philosophy of selection or arrangement been followed, is 
rather fortunate than otherwise. It has served to prevent 
that frequent curse of educational effort — rivalry in 
duplication; and has, instead, resulted in a rich variety of 
displays each one of which 
serves but to supplement and 
illuminate each of the others. 

To subscribing patrons of 
the institution, the new wing 
of the Boston Museum of 
Fine Arts will open for pri- 
vate inspection during the 
entire week beginning No- 
vember fourteenth. Public 
visitations will be welcomed 
after November twenty-first. 


eA (hinese 
«Madonna 


Tue Madonna and Child 
in Chinese porcelain here re- 
produced appears as a sup- 
plement to the group of 
European-market figures pub- 
lishedintheSeptemberAttic.* 
It offers one more illustration 
of the Chinese potter’s readi- 
ness to appeal to any and all 
the discoverable susceptibil- 
ities of European customers. 
If these strange white men 
from overseas seemed to like 
porcelain effigies of them- 
selves riding horseback or 
engaged in less strenuous ex- 
ercises, well and good — they 
should be supplied. If they 
and their priests — the Jesuit 
‘missionaries — wished figures 
of the blessed Virgin and her 
Son for decorating their own 
shrines or those of Chinese 
converts, such figures were 
easily made. It was necessary 
only to repeat the familiar 
lineaments of the Chinese goddess Kuan Yin, disguise 
her pagan aspect with unmistakable Christian symbols, 
and the trick was done. 

Indeed, between Christian Virgin and Chinese Goddess 
of Mercy there were many points in common. ‘“‘As Mary 
is the guiding spirit of Rome, so is Kuan Yin, of the 
Buddhist faith.”’ Kuan Yin is the protectress of mothers, 
and, inferentially, of children. She comforts the sorrow- 
ing, pities the unfortunate, saves those who suffer pain 











*See AnTIQUES, Vol. XIV, pp. 214, 215. 





Fig. r— Maponna Anv Culp (early eighteenth century) 
Chinese porcelain, probably produced at Fukien for the European market. 





or are in bodily danger. And just as some depiction of 
the Madonna is discoverable in almost every pioys 
Catholic home, so that of Kuan Yin presides over faith. 
ful Chinese households. 

Hence the Attic’s blanc de Chine Madonna may be 
viewed as a kind of converted Kuan Yin. Her hair 
parted in the middle, apparently in Western fashion, ‘ 
surmounted by a crown, over 
which is drawn a mantle. 
Her garments are faintly 
suggestive of those depicted 
in early Spanish paintings, 
and, after the modest Span- 
ish fashion, her flowing robe 
completely conceals her feet, 
In her arms she bears the 
naked Christ Child, one of 
whose hands carries an orb, 
while the other is raised in 
benediction. From the plinth 
of this interesting bit of 
statuary protrudesthe winged 
head of an obese cherub, 
whose tonsured cranium and 
bulbous chops might well 
lead to the surmise that the 
Oriental modeler had derived 
his notion of the facial attri- 
butes of the heavenly host 
from studying the counte- 
nance of some genial and 
well-fed friar. 

Coated witha rather heavy, 
cold white glaze, this Chinese 
Madonna lacks something of 
theincisivenessanddistinction 
of delineation which charac- 
terize the better Kuan Yin fig- 
ures of the period; but that she 
is to be assigned to the eight- 
eenth century and credited to 
the potteries of Fukien seems 
beyond reasonable doubt. 


cA Model for 
Fefferson 


Aw editorial note accom- 
panying a picture of Thomas 
Jefferson’s reading table, published in the April number 
of ANTIQUES,* suggested, by implication, that the design 
for this intricate piece of furniture might have been 
derived from a foreign prototype. Unexpectedly prompt 
substantiation of such a surmise has recently come to the 
Attic through courtesy of Wilfred Jordan of Philadelphia, 
who sends photographs of a table which, for more than 
half a century, has belonged in the Independence Hall 
Museum, now under Mr. Jordan’s curatorship. All that 

*See AnTIQuEs, Vol. XIII, p. 294. 
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Fig. 2—Tase 1n INDEPENDENCE Hatt, Puitapexputa (closed) 
Evidently a prototype of Jefferson’s table illustrated in ANTIQUES for April, 1928. 


is known of this table is that it came to Philadelphia 
from Virginia, as a gift from a Virginian. A tradition 
that it was used by George Mason when he wrote the 
Virginia Bill of Rights has long since been exploded. 

The internal evidence of the piece itself points to an 
English origin. The outer wood is mahogany; the interior 
frame, of white oak, for which, at one point — the under 
side of the lid—chestnut has been substitutedasa measure 
of repair. All the gadgets which distinguished the Jef- 
ferson table are observable in the Philadelphia specimen. 
Even the curious decorative treatment of the legs, to 
which attention was called in the discussion of the 
Jefferson piece, is here present. 

Yet, the English table is incomparably the finer of 
the two. Its multiple top is so arranged as to constitute 
a graduated molding, well proportioned to the dimen- 
sions of the under frame. The paneling of its apron, 
whose lower edge is relieved by a tidy molding, robs 
that member of all aspect of excessive depth. The drawer, 
furthermore, is innocent of untimely brasses. Without 
doubt the Independence Hall table represents the high 
type of which the Jeffersonian piece is but a provincial 
derivative; but as to whether or not the former offered the 
actual model from which Jefferson drew inspiration and 
helpful measurements, it would be idle to conjecture. 


Warmer, But Not Fair 


THE summer season may be the period of the year 
most propitious for ministerial endeavors to arouse 
sluggish souls to the impending discomfort of the hell- 
fires that await the unregenerate. But since the Attic’s 
function is not to disturb but to reassure, the publishing 
of an old Pennsylvania print which indicates an inferno 
as the ultimate destination of the bulk of humankind 
has been postponed to a season when cold weather and 





refractory furnaces may perhaps render the contempla- 
tion of a self-heated eternity more alluring than alarming. 

The print in question (F7g. 4), a photograph of which 
has been forwarded by Harry Hall White of Cleveland, 
was issued in Harrisburg, Pennsylvania — apparently 
early in the second quarter of the nineteenth century — 
by G.S. Peters. A crudely colored woodcut affair, it bears 
many earmarks of German inspiration, perhaps of 
German authorship, not only in the massive architectural 
features of its New Jerusalem, but in the fantastic 
aspects of its pictorial allegory. 

At the top of the print, majestically loom the many 
mansions of the abode of the righteous. Sun and moon 
shine in a cloudless sky; triumphant cherubim sound 
their trumpets above high roof lines and lofty towers. 
In the midst of the entrance gate to this celestial city 
stands the figure of Christ, crowned and bearing the 
banner of the cross. From the extreme lower left of the 
picture emerge three pathways. One, steep and rocky, 
passes, through the Gate of Crucifixion, directly to the 
entrance of the New Jerusalem. Along this arduous road 
toil a trio of fully ransomed souls — an old woman, a 
negro, and an aged man. Each bears a flaming torch and 
a cross. There can be no doubt that these humble climbers 
will receive cordial welcome at the pearly portal. 

From this first steep ascent, a second path diverges at 
the Gate of Crucifixion. Thither pass the unfueled 
sluggards — their empty lamps inverted. They come 
almost within vision of eternal bliss, blindly hesitate 
beside its barrier, and then grope on, to be dashed at 
length into the roaring flames of hell, above which Death 
presides with minatory scythe. Twice as many of these 
disciples of unpreparedness as of the unremittingly pious 
are depicted. Apparently they have striven, after a 





Fig. 3— Taste 1n INDEPENDENCE HALL, PHILADELPHIA (open) 
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Fig. 4—A NINETEENTH-CENTURY Dance or DEATH. From a colored woodcut printed in Harrisburg, Pennsylvania. 


fashion; but, having missed the more rugged grade, they 
suffer the punishment of a long detour that eventually 
catapults them into perdition. 

Their journey is more extended, more roundabout, 
_and evidently less enjoyable than that afforded by the 
straight, wide highway which, at the bottom of the print, 
the motley multitude pursue. Led by a cavorting piper, 
like the rats of Hamelin Town, these careless worldlings 
prance gleefully towards their infernal goal within whose 
torrid skull-paved depths a pitchfork-bearing devil and 
a swart dragon hungrily await the party. 

The Attic hesitates to point the specific moral of this 
portrayal of human destiny. It would seem, however, 
that most of us are headed quite enjoyably toward the 
‘nether regions, where we are assured ample warmth but 
disconcertingly excessive exercise. A few of us, content 
with sparse and unexciting company, will choose to climb 
the barren steep leading to comfortable housing and 
shadowless peace. And, while the more devious middle 
course offers no seductions of companionship, of scenery, 
or of excitement, and its terminus is the same as that of 
the main trunk line, a considerable number of us will, 
nevertheless, select that disappointing route. 


«Modern Medievalism in America 


But such considerations aside, this relatively modern 
print represents an interesting survival of medievalism 
in the very heart of nineteenth-century America. It falls 
directly into an almost unbroken sequence of depictions, 
whose beginnings probably reach back to the dim 





eleventh century; whose full flowering, in panel paint- 
ings, church frescoes, and picture-book engravings of 
fearsome Last Judgments and ghastly Dances of Death, 
extended from the fourteenth century well through the 
sixteenth; and whose seedling reminiscences are discover- 
able throughout subsequent generations of art and litera- 
ture even to the present day. Their obvious purpose was 
to remind a careless world that in the midst of life we are 
in death, and that serious post-mortem affliction awaits 
those whose earthly behavior is not in full accord with 
Christian precept. 

In many parts of young America, during the early nine- 
teenth century, the traditional fondness for the memento 
mort took a mawkishly sentimental turn, whose familiar 
expression is found in painted or embroidered portrayals 
of tombs overhung with weeping willows, of bereaved 
children weeping beside parental graves, and of discon 
solate widows prostrate beside a husband’s monument. 

While such late lugubrious manifestations may be 
viewed, in part, as somewhat ostentatious evidences of 
family piety, their intent was, nevertheless, fundamen- 
tally the same as that of the horrific designs of earlier days: 
namely, to warn the living of thetransitoriness of life. But, 
as Mr.White’s print indicates, the less mushy-minded folk 
of German Pennsylvania preferred to take their lesson 
straight, as of old. Their robust imaginations — not tobe 
stirred by visions of unprofitable tears — continued to 
respond more satisfactorily to delineations of a heaven of 
solid stone, substantial as the masonry of their own broad 
farmhouses, and of the hottest of hot hells inhabited by 
a very personal and hideously terrifying Satan. 
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Attributing Miniatures 


Part I 


By Rue. P. Totman 


Assistant Curator, Division of Graphic Arts, United States Museum* 


N the winter of 1925-1926, a large 

collection of rare American silver, oil 

paintings, and miniatures was assem- 
bled by a committee of prominent men and 
women of the East, and shown at the 
National Gallery of Art, Washington, D. C. 
The miniatures in particular, which num- 
bered over two hundred and constituted 
probably the largest collection of the kind 
that had ever been assembled, created 
much interest. 

The next winter, in Philadelphia, in 
connection with the Pennsylvania Mini- 
ature Society’s Annual, was shown another 
collection of miniatures, mostly American. 
In the spring of 1927, the Metropolitan 
Museum of Art, New York, brought 
together the largest and most important 
collection that has yet been seen. The 
Metropolitan Museum, furthermore, had 
the benefit of the two earlier exhibits and 
the services of an experienced art curator, 





Fig. 1 — GiLBertT STUART 
By Sarah Goodridge. Painted in 1825. 
By permission of the Metropolitan Museum 
of Art 


how an interest in family portraits is only 
revived after the subjects have passed 
away. Signatures, especially on miniatures, 
may be overlooked, or incorrectly read. 
Covered with dust and dirt, painted over, 
or otherwise obscured, the index of author- 
ship is easily lost. The picture itself may 
have suffered such alteration that it betrays 
no well-known hand. 

Then there is a class of family portraits 
knocking around among the secondhand 
shops, in auctions, and with antique deal- 
ers, which reach the market in various ways, 
usually owing to changes in family circum- 
stances. Such pictures may have been sold 
to a secondhand dealer for a song, with the 
promise that no one should be told their 
history. False family pride of this kind 
often means that the owners receive very 
much less for their portraits than would 
have been the case if they had given the 
full story; for unidentified portraits, 





Harry Wehle, who discovered not only signed miniatures by 
hitherto unheard of artists, but also signed ones which cleared up 
some hitherto unsolved problems of attribution. These exhibits 
offered opportunity for an intensive study of the art of miniature 
painting in the United States such as had never before been 
possible. As a result, we are now able to correct many previous 
errors in attribution, to name the painters of miniatures long 





Fig. 2— Perer Hacner (1772-1850) 
By Robert Field. Signed R. F. 00. This 
miniature was for a long time considered the 
work of Rembrandt Peale, because the F had 
been read a P. Its technique is unmistakably 
that of Robert Field. 
By permission of the owner, Randall Hagner 


anonymous, and to 
determine the correct 
reading of many sig- 
natures hitherto 
doubtful. Accord- 
ingly, an unsigned 
miniature today 
stands fair chance of 
being correctly as- 
signed. 

One wonders why 
sO many miniatures 
and oil paintings be- 
come anonymous as 
to authorship, and 
sometimes even as to 
subject. And yet it 
is not strange, when 
we stop to think how 
poor is our memory 
for names, how 
quickly documents 
become misplaced or 
thrown aside, and 


*Printed by permission 
of the Secretary of the 
Smithsonian Institution. 


whether miniatures or oil paintings, are sought only to serve as 
adopted ancestors or as decorations. Giving the history of a 
portrait ensures its protection and helps to obtain its actual 
commercial value. If this were better realized, few persons would 
cast out their forefathers as nameless orphans in the world of art. 

Then there are copies and frauds with important names 
attached to them, which give trouble to the expert not so much 


because they are 
false, and evidently 
so, but because the 
expression of an un- 
favorable opinion is 
liable to kill a sale, 
and may involve a 
law suit. 

From the fact that 
there have been so 
few publications on 
American miniatures 
and so few museum 
collections in this 
field, it is not to be 
wondered at that 
many mistakes have 
been made in attrib- 
uting these dainty 
portraits. At present 
more information is 
available. In making 
an attribution, the 
miniature is first con- 
sidered from its gen- 
eral appearance, its 
color and expression, 





Fig. 3 — Joun Grsson, III 
By Robert Field. Signed R. F. s80—(?). This 
miniature was attributed to Rembrandt 
Peale, but is clearly signed R. F., with a date; 
and, while there is a variation in the tech- 
nique, it is by Field. 
By permission of the owner, Edward Guest Gibson 
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i.e., aS it appears to the naked eye. Second, 
its technique must be carefully studied under 
a strong glass. If these two characteristics 
correspond to the work of any known artist, 
the assigning of the picture is certain. 

The technical consideration is the more 
important of the two. There is an individu- 
ality in an artist’s way of painting, just as 
there is in handwriting. Some miniatures will 
be painted with small dots, some with fine 
lines, some in washes, some in opaque color, 
some in transparent color, some are varnished 
or partly varnished. Up to about 1820 the 
vogue was for small miniatures; but, by 1840, 
many artists were painting portraits six, 
seven, and eight inches high. 

It is odd, when a 
miniature bearsagenu- P@ 
ine signature, that it —& 
should be credited to ‘\ 
another artist; and, 
yet,in the exhibition at 
the National Gallery of 
Art, at least twelve 
such portraits were in- 
correctly entered by 
their owners. For ex- 
ample, three very fine 
miniatures were as- 
signed to Rembrandt 
Peale, though each one 
was signed R. F. witha 
date, and was obvious- 
ly the work of Robert 
Field. This is a rather 
common mistake, be- 
cause the R. F. is easily 
taken for R. P., and so 
Rembrandt Peale re- 
ceives the credit. 

There were five 
others of the Peale 
family who painted 
miniatures, and the 
fact that there were so 
many of them helps to 




















to any other artist. 


Peale well known. If 
a miniature of quality 
is signed R. P., it is 
more than likely to be 
the work of Rem- 
brandt Peale, or his 
brother Raphaelle, who 


was also a miniature eas 8 
painter, but little igs. 4 and ga — Mrs. Wit1aM NicHoLs 
known until the recent Miniature (at top) and its detail, showing clearly the brush marks. Reproduced in Lawrence 
eihihit op thee Bheten. rahe — Stuart. Compare our reproduction here with that of Mrs. James Greenleaf 
ig. 5a). 
politan Museum of Art. By Lcciiies of the owner, Fohn Hill Morgan 
To return to the 


wrongly attributed R. F. miniatures, if the initials had been A portrait of Samuel Love of Virginia was unsigned, but! 





a, 


are 1800 to 1803, Rembrandt Peale could 
not have been their author, since, at thig 
particular period, he was still studying, anq 
was in England. The miniatures themselyes 
are the work of a finished artist, not the 
work of a student. The technique is of the 
finest quality, typically that of Robert Field 
so much so that, even if the portraits were 
unsigned, no good judge could attribute them 


Most owners are glad to have their piures 
correctly attributed, especially if the com. 
mercial value of their possessions is thereby 
enhanced. A portrait of Peter Hagner (1770- 
7850) was entered in the Washington cata. 
logue as a Rembrandt Peale (Fig. 2) despite 


the fact that it was 
signed R. F. 00. In the 
year 1800 Rembrandt 
Peale was twenty-two 
years old and was 
studying in England, 
If he could have 
painted, at that time, 
with the finished excel. 
lence which this por. 
trait displays, he surely 
would not have gone to 
England to spend four 
years in study. Asa 
matter of fact, as late 
as 1804, Peale was so 
discouraged that he had 
decided to abandon art 
and to undertake agri. 
cultural pursuits. He 
was much surprised, on 
his return to the United 
States, to find his serv- 
ices as a painter greatly 
in demand. These argu- 
ments and the faét that 
John Hill Morgan, 
trustee of the Brooklyn 
Institute of Art, and 
Harry Piers, Curator 
of the Provincial 
Museum, Halifax, 
Nova Scotia, both 
agreed with me that 


the miniature in ques 


tion was undoubtedly 
a Robert Field, finally 
convinced the owne, 
very much against his 
will, that the portrait 
of Peter Hagner was 
by the accomplished 
artist Field and not 
by Peale. 


read correétly, the little portraits might, perhaps, have been had given it to Field because the owner, the late Rear Admit 
assigned to the inventor Robert Fulton, but they were all dated Richard G. Davenport, had a photograph of another miniatutt 
at a period when Fulton was not painting; and, further, they of the same subject, which was almost identical, except that! 
do not resemble his work. As the dates on these portraits was signed and dated R. F. 00. Upon comparing the unsigned 
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miniature with the originals in the 
exhibition, there could be no question 
of Field’s authorship, for the piece 
had that master’s inimitable tech- 
nique, the whole face being modeled 
up with very fine, delicate lines, which 
follow the contours. Other character- 
istics, such as color, pose, general 
appearance, and drawing, all pointed 
to Field. Field does vary somewhat in 
the modeling of the face, sometimes 
putting a tone all over it and then 
working the detail with fine lines. 
His miniatures are distinctive. The 
portrait of John Gibson, III (Fig. 3) 
was painted in this way. These are the 
only two methods that he used, in so 
far as I have observed. Field’s mini- 
atures are, therefore, easily identified. 
Few if any forgeries have been as- 
signed to him. He was never much in 
the public eye, and 
only recently has his 
work been given its 
proper place in early 
American art. 

Only one miniature 
have I seen’ which 
seems wrongly attrib- 
uted to Field, but such 
is not the case with 
Copley, Malbone, 
Trumbull, the Peales, 
Sully — to name a few 
of the most prominent 
artists. Recently, sev- 
eral miniatures have 
been assigned to Gil- 
bert Stuart, America’s 
greatest painter. Three 
are reproduced in 
Lawrence Park’s book 
which has just come 
from the press; four 
others have lately been 
sold; and Theodore 
Bolton, in his book 
Early American Por- 
trait Painters in Mini- 
ature, has listed several 
attributed to Stuart, 
and there are still 
others. 

The one listed by 
Bolton, George Wash- 
ington, on silk, eight by 
five inches, was exe- 
cuted in water color 
and really is not a mini- 
ature. It was painted 
on a flag and, for a 
long time, used as 
such. Its pedigree 


a . 


Figs. 5 and 5a — Mrs. JAMES GREENLEAF 
Miniature (at top) and its detail. Copy by Benjamin Trott after Stuart. Compare this with the works, only two are 
portrait of Mrs. Nichols. The enlargement of the former is not as clear as the one of Mrs. said to be in the mas- 
Nichols. The person who painted the hair in the one, painted the hair in the other. If the one is ter’s own hand. It is 
a Stuart, the other is a Stuart, and vice versa. Both are fine old miniatures. 
By permission of the owner, Mrs. Nicholas Luquer 

























One miniature listed in Park is 
“John Henderson 1747-1785. London, 
c. 1780. Oval canvas, 37% x 3 inches.” 
This work is painted in oils. John Hill 
Morgan, in his discussion of another 
miniature — that of Mrs. William 
Nichols (Figs. ¢ and 4a), which he 
owns — observes incidentally that 
the oil miniature of Henderson, just 
referred to, is “signed,” whereas the 
description of the miniature itself 
states, ““On the reverse side of the 
medallion appears the following in- 
scription in Stuart’s handwriting: 


, 


John Henderson / born in Goldsmith Str. , 
London, March 8, 1747. / died Nov. 25, 1785. 
/ buried in Westm. Abby / Gilbt. Stuart, pinx.” 
A comparison between the script of 
this legend and that of a letter — 
which is unquestionably in Stuart’s 
handwriting — leads obviously to the 
conclusion that the 
same man did not write 
them both. None of 
the characters of the 
one corresponds to the 
same character in the 
other: the r’s and the 
d’s, the capital M and 
the capital W are most 
marked in their dif- 
ferences. And, further, 
the writing of the in- 
scription looks modern. 
Indeed, I doubt that 
this inscription was in- 
tended to imitate the 
handwriting of Stuart; 
because, if so, it would 
have conveyed only 
such information as 
was available when the 
portrait was executed. 
The notation concern- 
ing the date of Hender- 
son’s death and his 
place of burial is in- 
dicative of lateness. 
Stuart inscribed a few 
of his paintings on the 
back, and signed a very 
few, but he never signed 
any of them with the 
abbreviation Gi/dt. used 
in the inscription above 
referred to. 

Of the inscriptions on 
the back of Stuart’s 


rather remarkable that 
all but one of the -six 


seems to be good, but as a work of art it is of little importance. presumptive Stuart miniatures which have turned up recently 


It does not assist in deciding whether or not Stuart painted 


miniatures. 


are signed on the front or the back. 


The portrait of John Henderson was engraved in 1787 by 
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of Peale. 


Wheeler 





J. Coyte, but no painter’s name appears on the print in the 
British Museum; and, in faét, in 1910, the museum authorities 
did not know who the artist was. Gilbert Stuart did, however, 
paint a large portrait of Henderson, and the picture was engraved 
by F. Bartolozzi. This work is listed in the Catalogue of Engraved 
British Portraits at the top of page 485. Below it occurs another 
print of the same picture with ditto marks under the artist’s 
name. The next picture listed is that of the Henderson miniature 
reproduced by J. Coyte. 

Now the dealer who had the original of the Coyte print in 1913 
may have looked up this British Museum catalogue, and may 
have thought that the ditto marks applied to his picture; but 
they do not. Furthermore, if we look at the miniature itself and 
compare it with the known portrait of the actor by Stuart, we 
realize that both pictures must have been painted about the 
same time, shortly before the death of Henderson, in 1785. 
Stuart’s portrait has all the good qualities of a skillful painting. 
It is the work of a real artist, cleverly executed, finely drawn, 
easy in pose, and excellent in expression, while the so-called 
Stuart miniature is lacking in all these qualities. Further, it does 
not display the technique of an oil painter, but that of an ordinary 
miniature painter, for it is in stipple. The technique is labored, 
and the whole miniature lacks character, interest, and vitality. 
It is far from the work of the great Gilbert Stuart. 

The history of this miniature from 1787 to 1913 is unknown. 
In 1915 it was catalogued by Dr. Williamson as a Gilbert Stuart, 
and, in 1918, in his account of the Francis Wellesley Collection, 
published in the Connoisseur, June, 1918, it is reproduced. In 
neither account is there a single mention of any fine qualities in 
the picture itself. Dr. Williamson does say, “One of the eight- 
eenth-century painters whose work in miniature is of extraor- 
dinary rarity is Gilbert Stuart. It has been said that there are 
only two miniatures by this painter in existence.” The Wellesley 
Collection was sold, July, 1920, at the auction house of Sotheby, 
Wilkinson & Hodge. In this sale the prices ranged from three 
hundred and thirty pounds down. The reported sales, in a later 
issue of the Connoisseur, give quotations as low as thirty pounds, 
but, as the so-called Stuart miniature is not listed, we may infer 
that it brought less than thirty pounds, which would indicate 
that its lack of quality was recognized. 

And here I would digress to say that any work of art, whether 


Fig. 6 (Left) — Man 1n UniForM 
By Robert Field. Signed R. F. 7800. This 
miniature was considered a Rembrandt 
Peale as the signature had been read R. P. 
78oo instead of R. F. 1800. 
By permission of the owner, C. V. Wheeler 


Fig. 7 (Right) — Unknown Man 
By Raphaelle Peale (unsigned). Until the 
recent exhibit at the Metropolitan, where 
several signed examples were shown, this 
artist’s style was unknown. This miniature 
corresponds in color and technique with that 


By permission of the owner, 


—$$_____ 


Charles V. 





it has a seemingly perfect pedigree, or none at all, whether it js 
signed or unsigned, should be considered for its intrinsic quality. 
If it falls below the standard of the artist who is supposed to 
have produced it, it is to be viewed as a poor example, or of 
doubtful attribution. I have seen miniatures, with the names of 7 
great artists upon them, which would make those worthies tum | 
over in their graves if they thought that anyone would believe [ 
them actually guilty of such painting. I have particularly in | 
mind two miniatures, poor ones, signed Cosway on the front, | 
though this artist never signed his miniatures in that way. 

I had intended to discuss in detail some of the miniatures which | 
have been attributed to Gilbert Stuart. But after much work on | 
the subject, I have concluded merely to touch upon it in a genera | 
way, for all of the miniatures attributed to Stuart which I have 
seen have been painted by different hands. Some of them are | 
genuinely old miniatures, and fine, and some are modern copies | 
of Stuart paintings. The Worcester Art Museum shows two, but | 
with a question mark after Stuart’s name. Authorities agree on 
the copies of the master’s larger portraits, but, when it comes to 
the old miniatures which are attributed to Stuart, they do not 
agree. This is not remarkable, for, of these miniatures, one is 
painted in oil on canvas, one in stipple, one worked with straight 
lines, and one in washes and lines combined, and so on. No two 
are by the same artist; so it is but natural that there is no un 
formity of opinion concerning them. a 

One picture which was sold as the only miniature that Stuart 
painted was attributed to the master solely on the word ofa 
man eighty-one years old, who declared that, as a boy of nine, 
he had seen Stuart execute the work. Family stories are of little 77 
or no value as evidence. If it is true that Stuart painted only 
this one miniature, it is most remarkable to find a first effort, 
an entirely new and especially difficult medium, which yet show 
the finished technique of a professional miniature painter 1! 
water color on ivory. From my own experience — and I hart 
painted about forty miniatures—I have found that the techniqu 
of painting in water color on ivory is at first exceedingly difficult, 
as the color — until one masters it — does everything that 
should not do, and leaves undone everything that it should do 
To me this fact offers very strong evidence against Stuarts 
authorship of the miniature mentioned here. 

(To be concluded) 
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Three Generations of Cabinetmakers 
Il. -AMlazthew Egerton, Fr., and His Sons 


By W. M. Hornor, Jr.* 


N 1802, when Matthew Egerton died, the family 


name was perpetuated by his three sons, Matthew, 
Luke, and Abraham Schuyler Egerton. Of the last, 
no facts remain; Luke was a graduate of Queen’s, now 
Rutgers, College, and chose teaching as a profession; 


while Matthew, long 

before his parent’s de- 

cease, had decided to 

follow his father’s trade 

and art. Thus, perhaps 

as early as 1785, Mat- 

thew Egerton, Junior, 

’ was the proprietor of a 
‘is § shop, fabricating his 
- own fine furniture for 
the citizens of New 
> Brunswick and adja- 
um | cent places. He mar- 
eve P ried Maria(1772-1856), 
the daughter of John 
and Aeltie Bergan, by 
_.— whom he had three 
ich | sons, John Bergan, bap- 
© tized May 13, 1791; 
William, baptized 
' December 1, 1793; and 
© Evert, baptized August 
but q 30, 1795. Two of these 


= rete te 
sare rats 


Ss 
= 
st 


om @ children were later 
sto associated with their 
not @ father, and, likewise, 
-'§ @ in the third generation 
ght oof the family, were 
= cabinetmakers. 


But, to return to the 
second generation, it 








Fig.  — CELLARETTE OR BUFFET 
Made and labeled by Matthew Egerton, Jr. The label is the same as that applied within 
the clock case shown in Figure 2. 


Owned by Miss Ella Parsons 


is ascertained that, although he was working alone a few 
years previously, ‘‘Matthew Egerton Jun., 
20, 1793, purchased from his parents, for one hundred 
and twenty pounds, current money, the lot, forty by 


9 


on May 


i! one hundred fifty-six feet, adjoining the property of his 
«es father in Burnet Street (Fig. 4), where he erected a 
"® dwelling and, perhaps, a shop. Like his father, Matthew, 


Junior, was a man of property and a prominent member 


it of the community. Among other real estate, he held 
rite three hundred and ninety-four acres in Warren County, 
do. New York; seventy-five acres on the outskirts of New 
tif Brunswick; a house and lot on New Street, afterward 


conveyed to Bishop Croes; several valuable properties 
on Schureman Street; and his dwelling and two-story 


W concluded from the September issue of ANTIQUES. Copyright, 1928, by 
V. M. Hornor, Jr. All rights reserved. 


cabinet shop, each on its own lot situated in Burnet 
Street in front of his meadow land. 

From the Guardian or New Brunswick Advertiser for 
Tuesday, October 18, 1796, is quoted the following 
advertisement: 

To be Sold at Private Sale 
and immediate Possession Given. 
A Valuable house and lot in 
Albany Street, opposite the 
printing office, New-Brunswick; 
the lot is 25 feet front and rear, 
and 150 deep, binding on an 
alley in the rear, the house has a 
brick front and is 22 feet by 30 
with 4 fire places, a cellar under 
the whole, and a convenient 
partaule and kitchen adjoining; 
the lot is in board fence, and has 
a stable on the rear, the house is 
new, and is advantageously 
situated for business. For terms 
apply to Messrs. Gifford and 
Scotland, No. 25 John Street, 
New-York, or the subscriber 
who will show the premises. 
Matthew Egerton, junr. New- 
Brunswick, September 5, 1796. 
N.B. An indisputable title will 
be given. 

The Fredonian, dur- 
ing March, 1822, gave 
a long account of the 
launching of the New 
Jersey Bank for Sav- 
ings, wherein the one 
hundred and twenty- 
eight Articles of Asso- 
ciation were quoted, 
followed by the names 
of the associators, in- 
cluding that of Mat- 
thew Egerton, who, 
after the death of his father, in 1802, had dropped the use 
of “Junior.”” At the same time he was chosen second 
vice-president of the organization, which opened its 
office in the counting room of John N. Simpson, Burnet 
Street, March 23, 1822, “‘from six to nine in the evening 
and every succeeding Saturday.” 

Another glimpse of the private life of this craftsman 
may be gained from the accounts of the New Brunswick 
Library, which charge Egerton with one yearly share tn 
the corporation, at the rate of one dollar, August 1, 1825. 
He was likewise affiliated with the Dutch Reformed 
Church, where he owned a pew.* On June 19, 1835, a 
terrific tornado visited the town, and contemporary 
records disclose that “the dwelling and cabinet warehouse 


*In 1776-77 the British troops took out the pews from this house of worship, 
using it first as a hospital, and later as a stable. 
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of Matthew Egerton, in Burnet 
Street,” as well as 6ther properties 
owned by him, were “ much damaged.”’ 

The earliest marked example of the 
work of Matthew Egerton, Junior, 
which has come to light, is an ex- 
tremely tall, chiming, grandfather 
clock, with the maker’s label* on the 
inside of the door (Fig. 2). In spite of 
its great height, the carefully inlaid 
mahogany case of this timepiece 
maintains true proportions. Like simi- 
lar Egerton clock cases, it has French 
feet, fans, and circular satinwood 
inlay on the base and long door, insets 
of rich mahogany, and the effective 
use of feathered edges at advantageous 
places. Made to special order for 
Colonel Morgan of Marlboro, New 
Jersey, it combines several uncom- 
mon features, notably the open fret- 
work on the hood, permitting full 
volume of the five ditties rendered 
by the concealed chimes. The mech- 
anism was made by Leslie & Williams 
of New Brunswick. The above-named 
Leslie may have been William Leslie, 

*The label, enclosed in a fanciful border, reads: 
MADE anv SOLD sy MATTHEW EGERTON, 
Junior, JOINER and CABINETMAKER, New-Bruns- 
wick, NEW-FERSEY. -—-No. —. Two varieties of 
this label have been found: one, possibly the more 
ancient, is octagonal; the other has a scalloped edge. 





¥ lias 


3 "4 


“MADE Ann SOLDiew,7 
MATRA EGERTON; Yinch, * 


J; New-Br'o ws wick, 
NEW YERBENS 


ie ; ; 


-TOINER and CABINETMAKE: 
habs and C isi’? 
ter 


fellow warden of Christ Church 
with the elder Egerton; while Wil. 
liams is probably the clockmaker 
found in Trenton at the beginning 
of the nineteenth century. 

Many clock and _ watchmakers 
were busy about this time in New 
Brunswick, for, besides Leslie & 
Williams, may be listed Charles 
Wheeler, Isaac Reed, Silas W,. 
Howell, and Henry Lupp (Leupp). 
Then too, communication was fre- 
quent with Bound Brook, the home 
of Hurtin & Burgi — in partnership 
as early as 1766 — and with Flen- 
ington, where Joakim Hill worked. 
Since several clock cases with Hill 
movements resemble the Egerton 
piece just described, it is more than 
likely that some connection will be 
found to have existed between Hill 
and Egerton. Mrs. H. E. Pickersgill 
of Perth Amboy, New Jersey, ownsa 
labeled clock without any inscription 
on the face. This one, showing the 
phases of the moon, is surmounted 
by a plainer broken-arch pediment. 

Even were the maker’s label not 
pasted within the Hepplewhite cel- 
larette pictured in Figure 1, only 
slight persuasion would be necessary 
to convince collectors that this little 
gem was made in the Egerton shop. 
Here, well-proportioned form and 
grace of line are enhanced by inlaid 
bands, dainty drops, and fans. A 
single drawer extends across the 
front of the swell top, while a double 
cupboard occupies the centre of the 
recessed lower section. Four slightly 





j 


Fig. 2— GRANDFATHER Ciock (late eighteenth century) 
Case by Matthew Egerton, Junior: works by Leslie & Williams. The chimes, according to the 
inscription on the dial, render the following tunes: Banks of the Dee, Nancy Dawson, Merry Dane 
Quaker, Successful Campaign, and Rakes of Marlow. 
A detail of the hood and dial of this clock is shown, below, at the left. 
Owned by Mrs. F. Amory Haskell 
The maker’s label is reproduced, above, at the right. Courtesy of W. 8. Holmes 
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tapering legs are 
shortened in effect 
by substantial 
bandsof satinwood. 
As in all the fore- 
going Egerton ex- 
amples, the great- 
est care has been 





Market ae 
Hiram Bo Sig 
s ~” : | 


a 


_ 
a 
“ 
~ 
be? 
~ 
_ 


~ 


Dennis 


poe 
= 


Burnet 





{oj © 











taken to select the 
most beautifully 
grained woods and 
to display them to 
the best advantage. 

From the marked 
similarity between 
the output of Mat- 
thew Egerton the 
elder (1739-1802) - 
and that of his son \ ae 

\ 





of the same name, 
we may safely 


Liberty 





St. 











Fig. 3 — Part oF THE 1829 Map or New Brunswick 
Number 332 — marked with a circle— represents the Egerton property, owned in that year by 


assume that the 
younger man Matthew Egerton, Junior. 
learned his trade Courtesy of Professor F. H. Dodge 


from his father. In 

some instances, the work of the two 
is so analogous as to make it 
extremely difficult to differentiate 
between their productions. When 
an example does not bear a label, 
it would seem only natural to con- 
sider its age; and to attribute to 
Matthew, Senior, all pieces made 
before 1802, and to his son, those 
of a later date. However, a study 
of authenticated specimens shows 
the fallacy of such a procedure. 
The marked secretary illustrated 
in AntTiguEs for September,* it 
should be noted, was probably 
made some years later than the 
inlaid grandfather clock that carries 
the advertisement of Matthew, 
Junior. In point of time, it might 
even be said that father and son 
were contemporaries; although the 
latter lived and worked for thirty- 
five years after the death of the 
former. 

To continue with the New 
Brunswick family of cabinet- 
makers: it will be seen that not 
only did Matthew Egerton, Junior, 
follow the craft of Matthew, Senior, 
but that two of the grandsons, 
John Bergan and Evert, in turn, 
doubtless served apprenticeships 
under their father. 

_ The younger son, Evert, formed 


*See Antiques, Vol. XIV, pp. 217, 218. 





Fig. 4 — Tue Ecerton Suop 

Located in Burnet Street, New Brunswick, this old 
shop was built by the first Matthew Egerton, and was 
occupied by him until his death in 1802. Thereafter 
the son used the premises as shop and wareroom, his 
residence being situated next door in a building since 
remodeled into a grocery store and meat market. The 
lot of ground was purchased from the father, May 20, 
1793. 

(Photographed in 1928) 


* a partnership 
f with his parent 
+ under the firm 
name of Matthew 
* Egerton (Jr.) & 
: Son. He bought, 
a) May 1, 1830, a lot 
in Burnet Street, 
where he erected a 
home, but his work 
_ may have all been 
§ done in the old 
family shop. 

The inventory of 
John Bergan Eger- 
ton’s estate would 
suggest that this 
elder son conducted 
an independent 
business at a dif- 
— ferent location. 
Yet, on the inter- 
esting combina- 
tion map and di- 
rectory of 1829 
(Fig. 3), he is not listed as either a 
landholder or proprietor. 

On his furniture labels, the elder 
Matthew called himself a “‘ cabinet- 
maker’’; his son styled his occupa- 
tion that of “Joiner and Cabinet- 
maker’’; and, although no marked 
pieces by the third generation have 
been found, it is known that these 
latest members of the family were 
seriously engaged in that calling. 
Nevertheless, at the same time they 
found employment in _ papering 
walls — as is ascertained, for in- 
stance, by the minutes of Rutgers 
College, under date of Tuesday, 
July 14, 1829: ““M. Egerton & Son 
for papering rooms $10.75.”’ Again, 
Ferdinand S. Van Arsdalen was 
presented a bill, May 10, 1831, “‘To 
putting on 24 pieces Paper & 2 D° 
Borders @ 2/ $6-50.” 

Another phase of the work of 
this establishment, and, in all prob- 
ability, no small part, was the 
making of funeral equipment. One 
of the most interesting of the old 
bills for this labor is one which 
records an indebtedness of the 
estate of Abraham V. Arsdalen to 
the amount of $13.73, including ten 
dollars for a walnut coffin “rais’d & 
lined.”’ The receipt is made out and 
signed by the senior member of the 
firm of Matthew Egerton & Son. 
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Fig. 5 — Intaiw SiDEBOARD 


Unlabeled; but may reasonably be attributed to the Egerton shop. The cellarette, or buffet, illustrated in Figure 1, would be complementary to 


such a sideboard as this. 
Owned by Mrs. William Waldron 


Just what kinds of cabinet work this shop produced 
during the last two decades of its existence, is easily 
determined from contemporary autograph records and 
by a study of local furniture; but where to turn for 
positive examples presents a far more difficult problem. 
A marked Matthew Egerton, Junior, cellarette is illus- 
trated in Figure 1, but no authenticated sideboard, of 
the type required exactly to supplement this piece, has 
so far been discovered. The wood, finish, and treatment 
of the later and more ornate sideboard pictured in 
Figure 5* stamp the piece unquestionably as a product 
of the Egerton shop. In faét the centre part of this side- 
board really duplicates the cellarette. 

Interesting new points appear with the old: four colored 
urns decorate the spaces flanking the upper drawers; 
diamond-shaped insets protect the wood about the key- 
holes; original forms supplant the more familiar drops; 


-continuous diamonds introduce a novel style of banding; 


and small knobs have taken the place of the oval brasses. 
Two half-moon dining tables, in the same collection as 
this handsome sideboard, are certainly parts of the one 
suite. The conventional shape, the carefully selected 
woods, and the identical inlay, are noticeable features 
of these tables. 

Now, bearing in mind the known work of both Matthew 
Egertons, and with the assistance of documentary evi- 
dence, we may reasonably assert that the firm made such 
pieces as that of Figure 6, a cherry ‘‘ Bookcase Desk” or 
**t Desk & bookcase,’’ mentioned in the accounts. The 
workmanship, lumber, and finish are, assuredly, those of 
the Egertons. Nor do the elements of the design greatly 





*Some details of this sideboard will bear interesting comparison with those of 
a clock case illustrated opposite page 209 of Charles O. Cornelius’ Early American 
Furniture.— The Editor. 


differ from those seen in labeled examples of a few years 
previous. For instance, the types of knobs and keyhole 
guards employed, the careful choice of wood, and the 
management of the inlay, are all associated with Egerton 
work; while the stained decorations, though new in pat- 
tern, betray the earlier style of workmanship. The former 
feathering of the grain is omitted, and a certain decline 
in general quality is evident. The reasons for this do not 
necessarily reflect upon the ability of the surviving 
members of the Egerton family, but may properly be 
charged to the rapid degeneration of Classic taste, and 
to the advent of ingenious machinery for the mass 
production of such legs as those which support this 
desk. 

In the absence of further labeled specimens, it may 
be instructive to study such contemporary evidence of 
the firm’s activities as is preserved at New Brunswick 
and elsewhere. In a list of furniture made by Matthew 
Egerton & Son, it may be learned that the firm con- 
structed mahogany bureaus at $20, $25, and $35; a book- 
case at $50; a pair of end tables at $25; a work stand at 
$13; pine dressing tables at $3 and $10; and a cherry 
bureau at $10. Evert, the surviving member of the old 
firm, after the death of his father, also made such pieces, 
as well as a side table costing $35, square stands, wash 
stands, and bedsteads of several varieties. 

A memorandum, dated December 7, 1838, of the prop 
erty and credits of “Matthew Egerton, late of the City 
of New Brunswick in the County of Middlesex and 
state of New Jersey, deceased, which were left unadmit- 
istered upon by John B. Egerton dec.4 the original 
administrator,”’ lists the following: 


Mapiormwenmersey...0< 2. @ 4s Sie 2 le See ee $2.00 
Beetle wedge and wheel Barrow ........2.2.2.2.2.2.2.2.--+8 40 
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Gold REE RIM ON ore, Sr Lachas Gel eet ter oo ce Ge oe Gar eR wh at oe rte na oe " 
aE a eee eee a Cee ert ee eee to) 

sn caldest furniture in possession of Eliza Egerton administratrix of 

Evert Egerton decd — remains of the firm of Matthew Egerton and 
CO a ee ee ae ae tat Tot ee os 108 00 
Ten Shares of New Brunswick fire insurance Stock . . . . .... . 12500 
Abraham Buckelew note & interest Rae eee ade es ce 
Evert Egerton due Bill andinterest . ..... . mi eos 5s 
pe D° due for benches & tools ara Wie WP Aoi tin at on 2h 
pe Bo Boefor Cabince Materials. .. . . ... ss. ++ EGE 
Evert Egerton balance on settlement thecashaccountoflatefirm . . . 33595 
Pewin Dutch Church. ..--- + eee e+e A wen So ee 
¥4 Sign board over theshop door. ...... gee 3 OS te Rasa er tone © 


Further than this, little is 
known of the business and its 
output; but, when the second 
Matthew’s estate was settled, 
there was mentioned a “Claw 
Table” and for the next twenty 
years it seems to have been a 
treasured family piece, so that 
it is possible that he may have 
fabricated carved articles in 
addition to inlaid work. 

As already remarked, no 
labeled or otherwise proved 
example of the work of John 
Bergan Egerton has yet been 
located. But, very fortunately, 
among the papers of a renowned 
New Brunswick lawyer, recent- 
ly presented to Rutgers College, 
occurs an inventory of John B. 
Egerton’s “goods, & chattels, 
rights and credits & personal 
property,’’ appraised at 
$5,612.31, on May 4, 1838. 

Mention of a number of 
bonds, notes, twenty-five shares 
of stock of the New Brunswick 
Fire Insurance Company, and 
a Silver Patent lever watch, 
valued at thirty dollars, pre- 
cedes the statement of more 
important items connected with 
the business. This list seems so 
valuable for reference that it is 
here quoted. The lumber men- 
tioned shows that mahogany, 
curled maple, cherry, poplar, 
walnut, and white pine were 
used by this member of the 
Egerton family of cabinetmakers, in addition to the 
bilsted and walnut coffin materials. The items of furni- 
ture, including tables, bureaus, sofas, candlestands, bed- 
steads, and wardrobe, are self-explanatory, and will serve 
as a schedule of work done by John Bergan Egerton, 
prior to May 4, 1838. The tools are those customarily 
found, even today, in cabinet shops. ‘‘A Box With Carv- 
Ing tools, gauges, &c.”” would indicate that the “Lyre 
Front Bureaus” and other pieces received this treat- 
ment. The “Hard Ware” included glass and brass knobs, 
castors, drawer locks, and table hinges. 





Fig. 6 — SecrETARY-BooKCcASE 
Probably made by Matthew Egerton and Son: almost certainly 
by some member of the family. 
Owned by Mrs. William Waldron 


CaBINET MaTERIALS IN THE STORE House 


Stock of Mahogany Boards & Plank ........... Ta eee 
Six sets high Bed Posts $10.50 — 4 Sets French do $2.25 . . . . . 12 75 
Three Do. Field Do. $2.00 — 4 Sets Stump Posts $1.50 . . eae 
35 feet Curled Maple joist @ 3 cts $1.05 — Lot Cot joist $3... . . . . 405 
Lot of Bilsted rail joist $5.0o — 2 Lot Bed tops $4... ...... goo 
Lot of Bilsted Coffin Stuff $5 — Lot2inpoplarplank$10....... 15 00 
Lot of Cherry Boards $2.50 — Lot inch Bilsted $2.50 . UN ae 
Entire Lot of Walnut Coffin Stuff ......... ‘or - + . ee 
Lot of inch Walnut $3.50 Lot Maple Boards $3.00 . ts = =e 
Lot of White Pine in the Garret of Store House .... . » 4, eee 
Remaining lumber in the Storehouse... ............ 100 


Barn LumBer 


Entire stock of % Poplar on the 


BamiStaws* ..... ce Ha te 
Lot of Cherry joist $3.50 — Lot of 
Swingle $1... .. a gee 


A Lot of Prime Cherry in the Barn . 85 co 


Stock or Furniture Reapy MapeE InN 
Tue Ware Room 


Three Cherry Breakfast tables with 


OO 5 ee ames > 
Four do Dining tables @ 

Stig ole “ee od ae ~ « 22°60 
two do do @ 

| Ea eS ae ae oe eed Bs 12 co 
One Cherry Bureau. ...... IO 00 
Three Mahogany Breakfast tables 

2 1) SAS ee ere =e 33 99° 
one do Dining table . . . 1200 
Scroll Block Side table. . . . . . 25 00 
Four Lyre Front Bureaus @ $25 . . 100 00 
Dressing Bureau Marble top . . . 40 00 

do Mahogany top . 3000 

do do + 2§ ¢O 
Two pier tables@ $40... . . . 8000 
Two Sofas @ $60. ....... 120 00 
One Wash Stand or Closet - 

DAMME S «ods. ek, oe cari 18 00 
Two Mahogany Work Stands @ $9. 18 00 
Cherry Cradle $4—two Book 

superwer@e @ .. 2 2 ete es 8 00 
One painted Wash Stand .... 300 
One Childs Cribb (Painted). . . . 5 00 
Seven field Bedsteds @ 4$75 cts. . 33 25 
Five high Post Bedsteds @ 5$ 

MOlCUM Cs Ss os ge ed 27 50 
One French do $4 One do $5 One 

Stump-do $2.50. ....... II 50 
Two single Cotts @ 3 Dolls 6% one 

double doaS.......«- 10 00 
Two Painted Wash Stands @ 20/— 

$5 two Candledo @8/ .... 700 


Early in 1837, Matthew 
Egerton, Junior, departed this 
life. Two of his sons, John 
Bergan and Evert, died in the 
following year, from what 
cause, it is not known. The 
three generations of New 
Brunswick cabinetmakers had a]l passed away, and by 


July 17, 1838, the heirs had disposed of their interest to 


Isaac G. Sillcocks, who announced, through the press, 
the change of ownership, as follows: 


CABINET WAREHOUSE 


THE SUBSCRIBER having taken the well-known Shop and Ware House in 
Burnet Street lately occupied by Matthew Egerton, and employed competent 
and experienced workmen, respectfully informs his friends and the public gen- 
erally, that he is now prepared to execute all orders in the above line in a work- 
manlike style, with promptness and fidelity — and solicits a share of patronage. 
He keeps constantly on hand, a general assortment of Casinet Ware, which 
he will be happy to sell on as good terms as at any other establishment in this 
city, or ExcHANGE For CountrY Propuce. ISAAC G. SILLCOCKS 
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Lowestoft: 


es 


What Is It? 


III. (Centres of Manufacture, and a (lassification 


By Homer Eaton Keyes* 


N the two previous chapters of this series we have tried to 

give aclear general outline of the nature of so-called Chinese 

Lowestoft porcelain; to explain how this ware came by its 
unfortunate and misleading name; and to differentiate between 
this distinétively Chinese product — which, during the eighteenth 
century was shipped in great quantities to all parts of the civi- 
lized world — and the true English Lowestoft ware which, during 
a period of fifty years or so, was manufactured in a relatively 
small way in an unimportant East Anglian town. 

It may now be well to say a 
word concerning the centres 
where this Chinese porcelain 
was produced, and the ports 
through which it was _for- 
warded to overseas markets. 
After that, some attempt at a 
classification of the special 
designs made for European 
consumption will be in order. 
The topic of American-market 
designs will later occupy a 
chapter or two of its own. 

All authorities appear to be 
in agreement as to the place 
where Chinese Europeanized 
porcelain for the foreign trade 
was produced. This was the 
city of Ching-té Chén, in the 
Province of Kiang-si. The rea- 
son for the development here 
of the porcelain industry is 
found in the very simple cir- 
cumstance that the district 
abounded in china clay, one of 
the two chief ingredients of 





informs us that, two hundred years ago, the town had a popula. 
tion of over a million, and that the atmosphere of the place was 
murky with the smoke of three thousand kilns.* 

Though the history of Ching-t€ Chén as a centre of the 
porcelain industry goes back to early times, the town’s most 
flourishing period extends from the reéstablishment of the fac. 
tories by the Emperor K‘ang Hsi — about the year 1680 — ty 
the close of the eighteenth century, when a decline in porcelain 
manufacturing set in. In 1837, when this decline was well under 
way, the population of the 
place had been reduced by 
fifty per cent, while the num. 
ber of kilns had fallen to five 
hundred. In 1853, during the 
T‘ai P‘ing rebellion, the city 
and all its great fabriks were 
laid in ruins. 

Certain of the factories of 
Ching-té Chén were, it appears, 
an imperial property and were 
operated under management 
designated by no less a person 
than the Emperor of China, 
himself. Here were produced 
the finest of wares, intended 
primarily, if not exclusively, 
for court use. Private estab- 
lishments turned out more 
commercial articles for the out- 
side markets of Asia, Europe, 
and, eventually, of America. 

There were, to be sure, other 
porcelain centres than Ching- 
té Chén. The town of Té-hua 
in the Province of Fukien was 
noted for its marvelous white 


porcelain. The other ingredient, 
petuntse, or china stone, came 
to the factories by boat from 
Ch‘i-mén, some seventy miles 
-distant.t Ching-té Chén, fur- 


Fig. 1— Samp e Puate (c. 1790) E 
Four different patterns, each numbered, are shown on the one plate. From 
such sample plates, in the hands of his local crockery merchant, the customer 
could seleé&t whatever design pleased his fancy, with reasonable certainty 
that, six months or a year later, the goods would be delivered as ordered. 
This illustration offers ample evidence that the so-called ‘“‘ American Lowes- 


porcelain, the famous dane de 
Chine, whose delightful texture 
and unsullied purity of tone 
delighted seventeenth- and 
eighteenth-century Europe. 


thermore, though an inland 
city, was situated on the 
Ch‘ang River and was thus 
connected by water routes not only with Peking but with the chief 
ports of the Empire. 

In its palmy days, Ching-té Chén was, we learn, quite the 
traditional hive of industry. Every one of its inhabitants, from 
infant to octogenarian, found employment in the porcelain fac- 
tories. John Robinson, quoting from contemporary writings, 


*Continued from the May number of Antiques. Copyright, 1928, by Homer 
Eaton Keyes. All rights reserved. 

{For a full discussion of this, see Chapter J of R. L. Hobson’s The Later Ce- 
ramic Wares of China, 1925. 

tH. B. Morse, author of Chronicles of the East India Company Trading to 
China, states that porcelain made in Ching-ré Chén was transported by the 
Meiling Pass to Canton for shipment to Europe. The exact route appears to have 
been down the Peh River, across Poyang Lake, up the Kan Kiang River, to the 
approach to the Meiling Pass. Then, after a bit of land transportation, shipments 
again took to the water, by way of the North River, to Canton. 


toft”’ pattern was a well-recognized stock design. 
From the Vidoria and Albert Museum, London 


Save, however, for a few quite 
extraordinary figures, the prod- 
ucts of Té-hua have little or no place in our present discussion. 
At Ho-nan and in communities to the west of Canton, porcelain 
factories were in operation; and, while these establishments 
appear not to have essayed manufacture of the finest grades, it 
is far from impossible, as Robinson shrewdly observes, that 
they contributed to the supply of coarser export wares.t 
Another point upon which most writers agree is that, while 
the potteries of Ching-té Chén commanded the services of highly 
skilled painters, the bulk of the European-market porcelaif 
made in China received its decoration at the chief Chinese port 


*Blue and White “ India-China,” published in Old-Time New England, Janie 


ary, 1924. 
See Antiques, Vol. XIV, pp. 213 ef seq. 
tRobinson op. cit., p. 110. See also the map accompanying A. L. Hethering 
ton’s Pottery and Porcelain Fadories of China. 
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Fig. 2 (Left) — Dutcu-Mar- 


KET ARMORIAL Disu (c. 
1730) 

A large specimen bearing 
the arms of the Holland 
city of Groeningen. 

From the Ryksmuseum, 
Amsterdam 


Fig. 3 (Right) — Encuisu- 


MarKET ARMORIAL 
PLATE (c. 1750) 

Bearing the arms of Gif- 
ford. An exceptionally well- 
decorated piece, on which 
the painting enhances the 
character of the porcelain 
without concealing it. 
From the colledion of Sir 
Algernon Tudor-Craig 





of shipment — Canton.* There would be excellent reasons for 
such an arrangement. The Oriental warehouses of the European 
trading companies were, for the most part, during the eighteenth 
century, concentrated at Canton. In the same city were sta- 
tioned the various company representatives. It must have been 
more convenient for all parties concerned to have fulfillment of 
the often exacting and easily misunderstood foreign requirements 
supervised as directly as possible by a responsible foreign agent. 
Even so, errors were bound to occur; and the Chinese artists’ 
misinterpretations or too literal renderings of patterns supplied 
by European designers occasionally caused serious complications. 

In the case of standard patterns, of which there were many, 
the danger of mistakes by the artists, and of dissatisfaction on 
the part of customers, was minimized by the expedient of supply- 
ing the china merchants of England and the Continent with 


*Burton, in his General History of Porcelain, speaks of the metal enamelers of 
Canton as turning their talents to the decoration of export porcelain, and of “‘the 
Canton style” as specific and recognizable. Some decoration of porcelain, it is 
thought, may have been undertaken at the ports of Amoy and Shanghai. 

TA typical, and often cited, case is that of an armorial design upon which the 
European artist, instead of supplying a detailed color study, had indicated the 
proper heraldic colors by writing their names in the spaces designated. There- 
upon, the faithful Chinese copyist completed his decoration in the outline form 
submitted, including the directions, “‘red here,”’ ‘blue here,” and so on, with 
which the designer had expressed his wishes. Sir Algernon Tudor-Craig has some 
plates of this kind. 





(c. 1750) 


Fig. 4 (Left)—Dutcu-Mar- 


KET ARMORIAL PLATE 





sample plates, upon each of which several different pattern slices 
were segmentally arranged and carefully identified by number. A 
few of these plates are to be found in public collections in England 
and on the Continent. That illustrated (Fig. 7) is reproduced by 
permission of the authorities of the Victoria and Albert Museum.* 

Very little would be gained by an attempt to treat more 
exhaustively the topic of the sources of the European-market 
porcelain of China, or the methods of its transportation to the 
Occidental market. Interest really centres in the ware itself and 
in the designs with which it was decorated. 

To offer a minutely defined classification of these designs might 
be possible, but it would be scarcely profitable. Six categories will 
suffice, though any one of them might easily be many times sub- 
divided. We shall identify these categories as those of Armorial 
designs, Mythological designs, Religious designs, Genre designs, 
Shipping designs, and Floral designs. Each of these terms we 
shall apply very broadly; each we shall discuss briefly, leaving to 
the accompanying illustrations the chief task of elucidation. 


ARMORIAL DESIGNS 


Armorial designs seem to mark almost the first attempts of 
the Chinese so to Europeanize their porcelain as to extend its 
*The purchaser of specially made china had to exercise a good deal of patience, 


since an interval of from six months to a year between order and delivery was 
the normal expectation. 








This piece will probably 
qualify as pseudo-armorial, 
since no actual arms are 
indicated, a cypher taking 
their place. A plate with 
different border, but show- 
ing almost precisely the 
same elaboration of flags 
and naval insignia sur- 
rounding the central car- 
touche, is illustrated in de 
Vries’ Porselein. In the 
latter instance, however, 
the cartouche is occupied 
by the arms of the Ver- 
Huel family. 

From the collection of Miss 
Mabel Choate 


Fig. 5 (Right) — EnGuisu- 


MarkeET PuateE (£7912) 


. : . a 
ob J ee at 
MESES 











4.24 


ANTIQUES 


ee 


November, 1928 








Fig. 6— Dutcu-MarkeEtT PLateE (c. 1750) 


LL, 





Fig. 7 — European-MarkeEt PLatE (c¢. 1750) 


Both plates depict The Fudgment of Paris. That of Figure 6, in brilliant color, shows the interpretation of the subject most frequently employed on Chinese ware, 
The borders surrounding this theme show considerable variation. Here we have medallions with shipping scenes. The representation of Paris and the rival god- 
desses shown in Figure 7 is rarely encountered. It offers an example of the painted-in-ink technique, with touches of color on the flesh. The border, likewise, in 
penciled lines and gold, gives evidence of an attempt to emulate French designs of the period. 
From the colledion of Edward A. Crowninshield 


foreign utilization. Sir Algernon 
Tudor-Craig, in his recent article in 
ANTIQUES, wherein he discusses 
the borders in Chinese armorial 
porcelain, cites a blue and white 
jardiniére of the year 1693-5, 
bearing the arms of Johnston impal- 
ing Lovelace. This he believes to be 
the earliest known example of its 
type.* But thereafter such designs, 
not only in the simple early blue 
and white, but in colors enhanced 
with gold, were multiplied in great 
profusion. The dinner service made 
for the noble Bavarian house of 


.Wittelsbach, a specimen of which 


was pictured in ANTIQUES for 
May, 1928,f offers an early example 
of this more elaborate form of 
decoration. 

Armorial porcelain was made, 
apparently, for customers in every 
European state; and quantities of 
it survive today in still colossal 


*See AnTIQUES, Vol. XIV, p. 124. An 
important exception is the underglaze blue 
plate bearing a representation of the Rotter- 
dam Riot, which is cited in ANTIQUES, Vol. 
XIII, p. 385. Examples of this plate occur 
in the Ryksmuseum, Amsterdam; the Vic- 
toria and Albert Museum, London; and the 
Dresden Museum. The author of these notes 
has recently acquired a remarkable cup 
and saucer showing the same design. 

{See Antiques, Vol. XIII, p. 385. 





Fig. 8 — European-Market Cup AND SAUCER (¢. 1750) 
Orpheus. Clearly illustrating the painted-in-ink style of decora- 
tion based on engravings. Here, as frequently occurs, the flesh is 
lightly tinted. The flowing scarf of Orpheus is a fine, deep red; 
the tree is green; border, black, edged with gold. 

From the collection of Edward A. Crowninshield 


dinner services and in dainty sets 
for afternoon tea. To the expert in 
heraldry the date of a piece of such 
porcelain is usually revealed by the 
character of its heraldic devices, 
The average American collector 
who is ignorant of such abstruse 
sign language will, however, be 
able to fix satisfactorily approvi- 
mate dates for his finds by studying 
the different kinds of borders illus- 
trated by Sir Algernon Tudor. 
Craig in his article already referred 
to; and by bearing in mind that, on 
plates made previous to 1750 of 
1760, the coat of arms often occu- 
pies a relatively large part of the 
field, whereas, after this latter 
date, such decoration undergoes a 
material shrinkage in its propor- 
tions, so that a liberal expanse of 
the porcelain field is left exposed. 

With this consideration in view, 
we should have no hesitation in 
assigning the large plate bearing 
the arms of the Dutch City of 
Groeningen (Fig. 2), to the first 
half of the eighteenth century, even 
without the evidence of the border; 
which bespeaks a date not far from 
1730. An English-market plate, of 
the year 1750, bearing the arms of 
Gifford (Fig. 3), displays far mote 
restraint in its decorative handling, 
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a circumstance due in part to 
its later period, in part to the 
apparent fact that the English 
taste leaned less to florid and 
overloaded tableware than did 
that of the Dutch. A fine 
Dutch pseudo-armorial plate 
is, however, shown in Figure 4. 

The ultimate refinement of 
armorial design, reached dur- 
ing the last decade of the 
eighteenth century, is well 
illustrated in the plate of Fig- 
ure 5, showing the arms of 
Chadwick. On the back of 
each piece of the set to which 
this plate belongs, are in- 
scribed the words, 2? March 
1791. Later on we shall encoun- 
ter this type of decoration on 
Chinese porcelain made for 
the American trade, which 
became active after the Revo- 
lutionary War. 

Little more need here be 
said of Chinese armorial porce- 
lain. Those who wish to pursue 
the subje@ in greater detail 
should make acquaintance with 
Sir Algernon Tudor-Craig’s 


book, Armorial Porcelain of the Eighteenth Century.* But it may 
be added that, in general, the Chinese makers appear to have 
lavished more intelligent and painstaking effort on their armorial 
services than upon any other of their foreign-market porcelains. 
Many surviving examples of the type display really exquisite 
workmanship, combined with an impeccable balance of design. 


Such examples occur with suf- 
ficient frequency to enable 
almost any persevering col- 
lector to acquire a series illus- 
trative of the style of each 
successive decade of the eight- 
eenth century. Tea sets and 
complete dinner services, of 
excellent quality, are likewise 
obtainable, though they are 
rapidly becoming scarce. 


MYTHOLOGICAL DEsIGNS 


The gods, goddesses, and 
heroes who played so impor- 
tant a rdle in European art of 
the seventeenth century were 
infinitely multiplied by the 
diligence of contemporary en- 
gravers, who thus supplied the 
Chinese decorators with an 
endless variety of themes for 
the ‘embellishment of export 
porcelains. In many instances 
the Oriental artists imitated 
not only the form, but the 
technique of the engravings 
which served them as models, 





*Century House, London, 1925. 





Fig. 9o— European-MarkeET P1iate (c. 1750) 
Shepherd and Sleeping Nymphs. The small size and relatively dainty treat- 
ment of the penciled pictorial design, as well as the character of the border, 
distinguish this plate and that of Figure 7 from the majority of their type. 





Fig. ro — Dutcu-MarkeET PiateE (c. 1750) 
Representing the goddess Cydel/e. Painted-in-ink technique within an orange- 
red circle; gold spearhead border. One of a set of eight. 
From the author’s colledion 


copying, with conscientiously 
delicate and accurate brush 
strokes, every line and cross- 
hatching which the graver’s 
burin had cut in the original 
sheet of copper. Not infre- 
quently they touched with a 
faint bloom of tint the faces 
and nude bodies of the char- 
acters portrayed. Occasionally, 
too, they abandoned the black- 
and-white technique and 
wrought their pictures in full 
enamel color, with attempts 
at light and shade effects in 
the European style. 

The mythological subjects 
depicted are innumerable. 
Among these, The Fudgment of 
Paris, which frequently occurs 
— usually in color — on tea- 
pots, bowls, and plates, was a 
favorite. All the Chinese ver- 
sions of this theme appear to 
be based on the same engrav- 
ing after Rubens; but they 
vary greatly in their quality of 
craftsmanship. The three nude 
goddesses who compete for the 
golden apple never failed to 


give the artist considerable trouble; but, whereas some of the 
delineations of those Olympian ladies and the shepherd con- 
noisseur are passable, others are almost ludicrously grotesque. 
One example of this subject, decorating a bowl, was reproduced 
as Figure 5, on page 386 of Antiques for May.* Two other 
versions are shown here in Figures 6 and 7, each with a dif- 


ferent border. 

A cup and saucer, quite un- 
usual in its carefully wrought 
border of butterflies, represents 
Orpheus lustily plucking har- 
mony from his lyre (Fig. &). 
Here, again, decorative skill 
is inadequate to the task of 
depicting the nude human 
form. Orpheus is as boneless 
as an oyster and not dissimi- 
lar to that unambitious bivalve 
in bodily conformation. But 
his beauty is redeemed by the 
delicacy of the brush strokes 
with which he is delineated, 
and by the deft touches of 
color which are applied lightly 
to his body and, with heavier 
richness, to his flowing scarf 
and to the tree which careens 
on the hilltop beside him. .Vir- 
tually the same border, by the 
way, impartially surrounds a 
Baptism of Christ which adorns 
a plate in the Victoria and 
Albert Museum. 

Rather more skillfully 


*See AnTIQUES, Vol. XIII, p. 386. 
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handled is the Shepherd and Sleeping Nymphs of Figure 9, with 
its French type of border quite similar to that shown in Figure 7. 
Again, the plate of Figure 10, representing Cybele in her car 
drawn by jungle beasts, possesses a good deal of charm. In this 
piece, the border around the penciled central design is a rich 
orange-red enhanced with gold tracing. The rim shows the 
familiar spearhead design, in gold outlined with brown. Appar- 
ently the Chinese painter of Cybele labored under the impression 
that he was portraying a scene 
of Christian rather than pagan 
significance, for he has en- 
dowed the mythological god- 
dess with a Madonnalike aspect, 
and has encircled her head 
with a nimbus.* 

A full-colored mythological 
design, whose subject appears 
to be a swift conference between 
Jupiter and Vulcan, is shown 
in Figure 11. Here the picture 
spills over on the rim of the 
plate and is enclosed in a 
narrow but elaborate edging of 
gold. 

The list might be almost 
indefinitely extended. The 
examples illustrated and 
described will, however, suf- 
ficiently indicate the general 
character of the category as a 
whole. Apparently, such deco- 
rations were more popular on 
the Continent than in England. 
At any rate, many more speci- 
mens are to be found among 
the early porcelains displayed 
in the shops of Holland than in 
similar English establishments. 

In producing this class of 
porcelain, the Chinese deco- 
rators were not always at their best. Unused to depicting the 
nude human figure, whose correct delineation was the touch- 
stone of proficiency among European painters of the late Renais- 
sance, they usually bungled their attempts even to copy the 
engraved prints which were supplied to ease the anguish of 
original composition. Hence, in this work they seldom achieved 
beauty in the classic sense. Yet they almost never allowed the 
quality of interest to elude them, and their technique usually 


border is of gold edged with red. 


" remains exquisite even where their draftsmanship is faulty. So 


*If the figure represented is Ariadne instead of Cybele — as seems possible — 
the halo would be explained; for Ariadne possessed a crown of stars, which sub- 
sequently became a heavenly constellation. 





Fig. 11 — European-Market Piate (c. 1750) 
Probably representing Jupiter and Vulcan. In full color. The large and some- 
what complicated design occupies both centre and rim of the plate. The 


From the colleGion of Edward A. Crowninshield 


—————— 


large and so important was their output of mythological designs 
that no collection of Chinese Lowestoft may be considered com, 
plete unless it includes one or more examples of the type.* 

As for the dates of these designs, we may, in any specific 
instance, perhaps hazard no more than a guess. To the technique 
employed in carefully following the black-and-white details of 
European engravings, the Chinese applied the term painting-in. 
ink. A list of decorations used on imperial porcelain between 
1729 and 1732, carefully com. 
piled by Hsieh Min, Governor 
of the Province of Kiang.sj 
mentions this style of work 
which, however, was, prob. 
ably, perfected not long after 
the year 1722. The Vi@oria 
and Albert Museum owns 4 
European-market _ painted-in. 
ink plaque with an allegorical 
scene commemorative of 4 
marriage, which is dated 1741, 

Evidently, then, the Chi. 
nese-painted imitations of en. 
gravings preceded, by many 
years, the transfer printing 
process whose exploitation 
was begun, about 1756, by 
Sadler and Green of Liverpool, 
Indeed this meticulous hand 
work of the Chinese decora- 
tors may have stimulated 
Occidental potters to their 
invention of an_ inexpensive 
mechanical method of pro 
ducing similar effects on earth- 
enware, porcelain, and enamel. 
Once the Western mechanism 
of transfer work was fully 
developed, not even the low- 
priced skill of the East could 
compete with it. We are, there. 
fore, fairly safe in assuming that few, if any, Chinese plates 
in imitation of engraving were produced much after the close 
of the third quarter of the eighteenth century. The majority 
of examples encountered probably belong in the decade between 
1750 and 1760. 





*It should be borne in mind that no one artist undertook the entire decoration 
of a piece of Chinese porcelain. Each element of a design was often applied by 
a separate specialist. 

TW. B. Honey, Guide to the Later Chinese Porcelain, Viétoria and Albert 
Museum, London, 1927, pp. 56, 74, 77. 

tIn his book Transfer Printing on Enamels, Porcelain, and Earthenware, 
William Turner elaborates this theory at some length. 


Postscript Note-—— An interesting and valuable letter from a correspondent in China, who signs himself G. 4. R. Goyle, though written 
from the standpoint of recent observation, sheds considerable light on some problems of old Chinese porcelains. Ching-té Chén is still 
a centre of porcelain manufacture, though sadly declined from the status of earlier days. Says our correspondent: 

“TI was last in Ching-té Chén in the spring of 1926. There were about 120 kilns working and the product went from the very finest 
to the very coarsest in all varieties. I hold that this must have been equally the case about 1800, when Ch‘ien Lung had scarcely closed 
his eyes (he died in 1795), and when there were still several thousand kilns active in Ching-té Chén. Then, as now, the merchants from 
all over the vast empire went there yearly and ordered the ware according to the taste of their distridts. The Chinese merchant who orders 
porcelain exercises a rigorous examination on the spot, and accepts only the best. The rejected ware is sold by auction and finds ready 


buyers at greatly reduced prices. 


“Under such circumstances, the crafty Cantonese becomes suddenly very lenient in his examination, and takes what he thinks is at 
all saleable at Canton. The foreigner is not now as exacting as the Chinese buyer, and there is no reason to assume that he was more 


particular in the eighteenth century. 


‘How orders were handled in China in the eighteenth century, I cannot say. The procedure today would be to get in touch with 
a porcelain shop, say in Canton. The shopkeeper, who goes once a year to Ching-té Chén, or who, if his turnover is large, has a repre- 
sentative there, gladly takes any orders for sufficient quantities of porcelain. Delivery requires about eight months.” 
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European Continental Pewter 


Part X 
The ‘Pewter of Germany 


By Howarp HerscueEt Cottere.t, F. R. Hist. S., and Ropert M. VETTER 


Note. — The able codperation 
which I have received from Rob- 
ert M. Vetter of Amsterdam in 
compiling these articles (which | 
have endeavored amply to ac- 
knowledge in these pages, from 
time to time): has been of such a 
nature and such measure that | 
have tried — without success 
until now — to obtain his consent 
to allowing his name to appear 
with my own, as co-author of the 
series. But — and I now record it 
with pleasure — he has at last 
abandoned that attitude, and has 
consented that this and future 
articles shall appear under both 
our names, as joint authors. 


—H.H.C. 


N the last article I dealt with 
the more ornate of the Ger- 
man vessels for holding liq- 
uids. In the present one we reach 
the period of plainer styles, when 


Fig. 160 — Lispeck SCHENKKANNE (1654) 
Height, 1614” 








Fig. 159 — MartENBURG GuILp F Lacon (1650) 
Height, 1732”. The descriptions of this and other 
pieces, as well as the names of those who have 
courteously permitted the publishing of their rare 
possessions, will be found in the text. The dimen- 
sions are, in the main, approximate. 

For photographs of items from Mr. Vetter’s col- 
lection ANTIQUES is indebted to the skill and 
generosity of P. J. Ducro of Amsterdam. 


Edelzinn, or its 

best period, had 

run its course. 
An extremely 


*Continued from the 
August number of An- 
TIQUES. Copyright, 
1928, by Howard Her- 
schel Cotterell. All 
rights reserved. 


thumbpiece. 
The waves of 
the French and 
Italian styles 
hardly touched 
this region. The 
flagon bears the 
arms of two bur- 
gomasters, and 


beautiful flagon introduces this 
series, in Figure 159. The exquisite 
scaly engraving of the body and 
its other delightfully restrained 
decoration fully warrant its selec- 
tion to open this second install- 
ment of The Pewter of Germany. 
It was made in the year 1650 by 
E. John of Marienburg, for the 
bootmakers’ guild of that town, 
and is now in the collection of 
Fritz Bertram of Chemnitz. 

Of about the same date, but of 
a very different character, is the 
spouted flagon, or Schenkkanne, 
shown in Figure 160, which is 
reproduced by courtesy of the 
authorities of the Museum fir 
Kunst und Kulturgeschichte, 
Lubeck. This flagon comes from 
the Holy Ghost Hospital, Lubeck, 
in which town it was made by 
Harmen Godt, in 1654. The influ- 
ence of the North is seen on this 
piece, in the Dutch type Erect 





Fig. 161—Strestan TAnKARD (seventeenth 


century). Height, 10%”. 
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Fig. 162 —Nortn Gpp. 
MAN ROERKEN (segep. 
teenth century) 
Respective heights, 9” 
and 834”. 


its spout, which 
has no cover, is of 
the same hexag- 
onal section as 
those on the Frans 
Hals and Swiss 
flagons already il- 
lustrated in Part 
Hi: 

The funnel-like 
widening of the 
mouth of this 
flagon is indeed an 
evolution of the 
seventeenth cen- 
tury. The neces- 
sity for this may 
find explanation in 
one of Jan Steen’s 
paintings, where- 
in these large 
spouted vessels 
are depicted as 
being replenished from larger earthen- 
ware or glass jars, either on the sideboard 
or on the floor. As the evening wore along, 
and the fillers of these flagons became less 
steady in their gait and aim, the wider 
mouth was welcomed as affording a lesser 
chance of pouring the contents on the 
floor! 


Another type, 
from the Bertram 
collection, is given 
in Figure 161, in 
the form of a beer 
tankard made by 
Georg Krische of 
Breslau, Silesia 
(1609-1674). This 
piece is interesting 
in that it displays 
the adherence of 
the Silesian pew. 
terers to the poly- 
hedrous method of 
construction, a 
purely Gothic 
idea, at a period 
when Gothic was as dead as 
the dodo. 

The engraving of the panels 
with figures of apostles and 
saints is also a Silesian feature, 
but if these be compared with 
the ones shown in Figure 153, 
and other similar early ex 
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*See ANTIQUES, Vol. XIV, p. 139. 





*See ANTIQUES, Vol. XI, pp. 382, 383. 





Fig. 163 — NuREMBERG 
TANKARD 
Height, 612”. 








Fig. 105 (left) — ScHWEID- 
nitz GuiLtp FLAGcon 


(1699) 
Height, 264”. 













Fig. 166 (right) — Norru 
GERMAN GUILD F'LAGON 
(1745) 
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Figs. 167 and 167a— NuREMBERG TANKARD 

(1717) wit Detai oF Irs HIncE 

Height of Tankard, 10’’. 
amples, the decline which artistic 
taste had undergone within two 
centuries will be at once apparent. 
Mr. Vetter remarks that the undu- 
lated edges of the cover and base 
suggest to him the starched ruffs 
of the period. 

In Figure 162 are shown two fine 
examples of seventeenth-century 
North German flagons from Bre- 
men, known as Roerken. Both these 
pieces are in the Vetter collection, 
the one with the Ball thumbpiece 
bearing the date 1666. The other, 
with Erect thumbpiece, has the 
date 1667. They were formerly the 
property of a weavers’ guild and 
are extremely heavy and massive, 
and the well 
wrought bases 
with bulging, 
spun-out sides, 
and the general 
Proportions of 
these flagons are 
very pleasing. 

Figure 163 of- 
fers an Edelzinn 
tankard, which is 
a recent and very 
fine addition to 
the Vetter collec- 
tion. Though the 
Piece is dated 1677 
in the mark, its 
actual date is 1686, 
which is engraved 








Fig. 168—Soutn GerMan Ewer AND 
Basin (eighteenth century) 


Fig. 164 (left) — Recenspurc Fiacon (1688) 
Height, 9”. 


upon it-LThe mark is that of an 
unknown German pewterer, but 
the tankard bears, in relief, the 
initials, C. E., of the well-known 
Nuremberg master Caspar Ender- 
lein. The piece was actually made 
by one of his successors, at a time 
when the taste for such pieces was 
rapidly declining in favor of the 
more passionate Baroque of the 
Louis XIV style. The central 
knop has been broken away from 
the lid, but the wonderful black 
patina, the untouched condition, 
the date, and the association 
make this flagon a very desir- 
able possession. 

A beautifully 
proportioned Ba- 
varian flagon 
from Regensburg, 
dated 1688, is il- 
lustrated in Fig- 
ure 164. This finely 
engraved piece is 
in the Museum 
Carolino-Augus- 
teum at Salzburg, 
and is reproduced 
here by permission 
of the Museum 
authorities. The 
engraving on it, 


Fig. 169. — COLOGNE 
FLAGONS 
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which is very 
pleasing and well 
distributed, is 
Austrian, and was 
probably done in 
Salzburg. 

The curiously 
elaborated, but 
easily recognized, 
Erect motive of 
the thumbpiece 
and handle finial 
of the flagon illus- 
trated in Figure 
165 give to it 
quite a character 
of its own. Now 
in the Bertram 
collection, this 
flagon was made 
in 1699 by David 


Schmidt of Schweidnitz, for 
the bakers’ guild at Brauna, 
Saxony. It has a brass tap 
and is engraved with names 
which cover 
practically the whole of the 


and figures, 


body. 


Leaving the seventeenth 
century, Figure 166 shows a 
fine guild flagon, dated 1745, 
from the Davis collection. 
Here it will be noticed that 


Fig. 172 — BayreuTtH Fiacon (dated 1830) 


Height, 10”. 













































which 


Fig. 176—NureMBERG PorrinceR (sixteenth 
century) 


shape, 
obtaining in Figure 167, 


es 


Fig. 170 (left) — Pp. 
BouRG F Lacon, Basie 
Fiacon, Soutu Grp. 
MAN STITZEN 


Fig. 171 (centre of page) — 
West German Ewn 
AND Basin (eighteens) 
century) 

Height of ewer, 81". 
diameter of basin, 124!" 


the double-domed 
lid appears, a fea. 
ture much in favor 
in northern Ger. 
many (Figs. 169 
and 162). Further, 
there is no taper 
ing of the body, 
either upwards or 
downwards, but a 
pure cylindrical 
a characteristic also 


illustrates another 


of the “‘frilled”’ beer-mugs 
—this one, from the col- 
lection of Doétor Karl 
Ruhmann of Vienna, bear- 
ing the date 1777. It is the 
work of a Nuremberg pev- 
terer, and, in the smaller 
picture (Fig. 167a) will be 
seen the detail of the hinge, 
whereon, by a series of in- 
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Fig. 174 — Goruitz Guitp Cup (seventeenth E 
century). Height, 1634”. ’ 
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Fig. 177 — DrespEN TurEEN (c. 1740) 
Greater diameter, over all, 14”. 


Fig. 177a (centre) — Mark oF I. G. Iann 


dentations, a diapered effect is 
achieved, which is quite a German 
feature, though the small shield- 
shaped finial of the handle is un- 
usual on a South German piece. 

The pleasingly conceived baptis- 
mal ewer and basin illustrated in 
Figure 168 are probably from Wur- 
temberg or Baden. These pieces are 
from the Hirsbrunner collection, 
and the curiously double-hooked 
handle is worthy of note. With its 
weli set Ball, it forms a fitting 
balance to the heavy stitzen lip. 

From the collection of Mrs. L. 
Payne of Amstelveen, I am able to 
illustrate, in Figure 169, three fine 
examples of the Cologne flagons 
already referred to in Figure 72.* 
A wonderfully well set up trio, 
which must give infinite pleasure 
to their fortunate possessor. 

Figure 170 shows three pieces 
from the collection of Professor 
Calame of Winterthur. On the 
right is a South German stitzen 
of a very pure type, compared with 
a Fribourg flagon (left) and a 
Basle type (centre), which latter 
compare with Figure 168. The 
gradual evolution from the purely 
“ceramic,” or primitive idea, ex- 
Pressed in the Fribourg example, 
to the Renaissance feeling in the 
other two, is very clearly marked. 

A massively constructed ewer 


» and basin, of Baroque design, with 
| clearly defined Renaissance lean- 


*See Antiques, Vol. XI, p. 385. 





Fig. 178 — MAyYENcE TurEEN (mid-eighteenth century) 
Greater over-all diameter of tureen, 1534”; of tray, 2134”. ° 





Fig. 173 — RecensBurG Councit Fiacon (dated 
1660). Height, 23’. 


ings, is shown in Figure 171, from 
the Ruhmann collection. This set 
hails from West Germany, and is 
probably of the mid-eighteenth 
century. 

Figure 172 brings us to a point 
of more than passing interest, for 
it affords us a characteristic ex- 
ample of the decoration known as 
Biedermeier. Dated 18 30, this 
pleasing piece is from Bayreuth, 
Bavaria, and combines the deco- 
ration of the period with a type of 
vessel of much earlier date. 

Mr. Vetter especially enjoins me 
to emphasize the real meaning of 
the frequently misapplied term 
Biedermeier; he writes as follows: 


Biedermeier = Homely Empire or Bourgeois 
Empire. The word signifies a jovial, honest, 
though politically-narrow-minded person, sym- 
bolizing the ideas of the middle classes in Ger- 
many, Austria, and Switzerland, about 1800. 

It is not the name of a designer, such as Chip- 
pendale, Hepplewhite, or Sheraton, as some 
people seem to imply when speaking of examples 
as being in the “style created by the well-known 
Biedermeier”! This is sheer nonsense and you 
should set it right for your readers, for Bieder- 
meier had just as much reality as Mr. Pickwick, 
John Bull, or Jacques Bonhomme; indeed this 
French word Bonhomme, i.e., good man, is very 
nearly akin to Biedermeier.* 


We must turn now to another 
kind of guild flagon — one that, in 
reality, is very far removed from 
the types which we have just been 


*In fac& the German .word Jdieder means, 
worthy or honest. Meier, or Meyer, is the most 
usual of German names — as usual as Smith is, 
or was, in America. Literally, therefore, the 
Biedermeier Period is equivalent to the Worthy 
Smith Period. The connotations should require 
no elucidation. — Ed. 
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considering, and which will, per- 
haps, be best explained by turning 
to the one illustrated in Figure 173, 
which pictures a specimen from the 
Bertram. collection. These tall slen- 
der vessels would seem to form a 
connecting link between flagons 
proper and the guild cups, which 
are the subject of the two following 
pictures. The flagon in Figure 173 
is of the type called Ratskanne, or 
council flagon. It was made in the 
seventeenth century for the town 
of Regensburg, Bavaria. In an 
escutcheon on the front of the bul- 
bous portion appears the date 1660, 
with the device of the crossed keys. 
As a type, this piece is of particular 
interest to our subject, in that its 
design is similar to those which one 
so often comes across in pewterers’ 
touches and control marks. It is 
typically German. 

Figures 174 and 175 show two of 
the guild cups referred to above. 
They differ from the flagons prin- 
cipally in that they have no handles 
and that the lids are, therefore, not 
hinged, but loose. Apart from this, 
both types are raised on feet of 
varying heights and shapes, and 
both have bodies which widen out 
and narrow alternately, according 
to the whim of the individual pew- 
terer. Figure 174 shows an example 
from the Ruhmann collection, made 
by Elias Schossbeck, at Gorlitz, 
Silesia, in the seventeenth century; 
and Figure 175, a magnificent cup 
from the Bertram collection. This 
piece is from a shoemakers’ guild 
in Silesia, or southern Germany. 
It is supported on three bronze 
-feet in the form of sheep; a bronze 





—— 


wealth and importance of the Ger. 
man guilds when at the height of 
their power in the sixteenth century, 

Although a date 1729 appears 
upon it, the piece was certainly not 
made in the eighteenth century; 
for its importance, its style, and the 
nature of its engraving all point ap 
unerring finger to a period of manv. 
facture prior to 1600. The date 1729 
may be taken as referring, in all 
probability, to some event in the 
life of the guild, or to some restora- 
tion of the piece itself. 

Figure 176 shows the interior of 
an unique sixteenth-century por 
ringer, decorated qn the inside of 
the bowl with low-relief, arabesque 
ornament. It is Nuremberg work, 
and from the Tyrolese castle of 
Brixlegg. Arabesque decoration on 
the interior of porringers is very 
rarely met. The centre of the bowl 
displays a fine, early, merchant’s 
mark. 

In Figures 177 and 178 are illus- 
trated two fine examples of Ger- 
man Rococo tureens from the Vet- 
ter collection. The former is a 
Dresden piece, with perpendicular 
folds (c. 1740), and bears the mark 
of I. G. Iahn of that city, which, 
as it has never been illustrated, | 
am showing here in Figure 1772. 

Figure 178 shows the scroll and 
wave type of Rococo, and bears 
the mark Sebastian Ferber, Fem 
Englisch Block Zin, Mainz (May- 
ence). To find the two pieces in 
combination, each bearing the same 
baronial monogram, is extremely 
rare. 

These two pieces are of a type 
eagerly sought by Continental col- 
lectors. So keen, indeed, is the 


figure of a knight, with banner, eis’ wees oe ee on 
surmounts the cover, whilst the yo ie) ee ee, ee 


body is surrounded by several brass Height, 30”. being created, and the forgers are 
hoops. This wonderful piece, re- very busily engaged in turning 
garded as the finest existing specimen of Renaissance them out in quantities sufficiently large to “fill all 
guild pewter, dates from about 1550. It well reflects the reasonable demands!” 


(To be continued) 
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Fig. r— BELLFLOWER GLass 


(a) Cake plate; (4) britannia castor with bellflower fittings; (c) eight-inch compote. 


Bellflower Glass 


By Rost Lour AYER 


Illustrations from the author’s collection 


flower pattern, it is quite evident that the present 
popularity of this type of tableware is but a revival 
of an earlier fondness. Bellflower was manufactured from 
1857 to 1868; though, perhaps, the first date might be set 
even earlier, and the second, somewhat later. However, 
the brass top of a bellflower cruet in my own collection 
bears the patent mark of 1857 — which offers one im- 
portant clue to period — and a catalogue issued in 1868 
by the McKee and Brothers factory of Pittsburgh carries 
numerous cuts ad- 
vertising the same 
design.* Ten years 
is about as long as 
we should expect 
a fashion to endure: 
hence my conclu- 
sion that the dec- 
ade from 1857 to 
1868 is that within 
which the bell- 
flower bloomed 
most luxuriantly, 
at any rate on 
glassware. 
Having handled 
hundreds of pieces 
of this glass, I 


J tower va from my experience with glass of the bell- 





gage Fig. 2— BELLFLOWER GLAss 
See illustrations in 


Antiques, Vol. XI, p. 286. The third shows a banded rim. 





(a) Custard cup; (4) goblet; (c) tumbler. The first two show the ribbing carried to the rim of the bowl. 


have become interested in several of its aspects. For 
one thing, the pattern was applied to virtually every 
kind of glass object used on the family table; and, since 
large quantities of each type were produced, and gen- 
erous quantities have survived, the collector finds no 
great difficulty in assembling enough pieces to serve his 
own household purposes. At the same time, certain types 
are liable to prove sufficiently elusive to maintain the 
ardor of the hunt; while the possibility that a new find 
will disclose some fresh and hitherto unobserved variant 
of the fundamental 
design offers ever 
present allurement. 

The number of 
these variants is 
considerable -— so 
much so as to indi- 
cate that, to the 
once vast produc- 
tion of bellflower 
glass, a number of 
different factories 
contributed. We 
know that the 
McKees of Pitts- 
burgh did their 
share in this direc- 
tion; and we are 
credibly informed 
that the Sandwich 
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glassworks were no less prolific. It is reasonable to believe, 
further, that the New England Glass Company of Cam- 
bridge, as well as establishments in Ohio and elsewhere, 
helped to swell the sum total. 

Some of these many factories did their work well; 
others less conscientiously. The collector will find examples 
of bellflower in glass reminiscent of the finest quality 
lead flint of earlier days — silvery in sheen and respon- 


sive asa bell toa tap of the finger nail. He will find other 
examples that are dull and flat, from the standpoints of 
resonance and of aspect alike. Some, indeed, show 4 
distinctly purplish tint. 


Whether or not factory glass of the Victorian period's 
worthy of the attention of connoisseurs, a great maly § 


persons are collecting the bellflower type. To such co 
lectors a classification of available types and of the forms 
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which they assume may be helpful. So here it is. I shall 
depend upon the readers of AntIQuEs for additions and 
corrections. The numbers quoted refer to the outline 
drawings illustrating these notes; the figures refer to the 
photographs. 

Co.or 


First as to color. The bellflower pattern does not occur in colored glass. A few 
extremely few — examples are found in so-called “‘ milk glass”: but the vast 
majority are in the usual clear white material. 


CLASSIFICATION 


Goblets are found in the shapes illustrated by Number 2 and Number 3. 
The barrel bow] (wineglass, Number 7) has a stem like that of Number 2 
or Number 3. The straight bowl is always like that of Number 3. The rib- 
bing is either fine or coarse. No bellflower goblets are found with a 
round stem. Wineglasses may have this feature. The bases vary, and may 
be like those of Numbers 4, 5, and 6. Bellflower goblets come in cordial, 
wine, and water sizes. Some will show a marginal band at the top of the bowl. 
On others the ribbing is carried to the bowl’s extreme edge. 

Tumblers were made with the ribbing running to the top, after the manner 
of the goblet of Figure 2b, or leaving a small margin (Number 15 and Figure 2c). 
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Fig. 3 — BELLFLOWER GLAss 

(a) Six-inch plate; (4) eight-inch bowl; (c) 
six-inch bowl. The vine pattern is less skill- 
fully distributed on the six-inch bow! than on 
the two other pieces. 













They occur in two sizes—one for water, the : 
other apparently for neat whiskey — and are rare. ; TY 

Salts (Number 14) are found with several edges , YL 
(Numbers 7, 8, and 9). Mi 

Custard cups, used apparently for boiled cus- Titty 
tard and similar desserts, occur in fine or coarse 
ribbing, with straight (Fig. 2a), or bell-shaped 
bowl. They are not among the rarities. 

Compotes, which vary in size, may be from six 
to eight inches in diameter, and usually have an 
edge like that of Number 9 (Figs. ga and 4c). 
These compotes usually rest on low standards. The one on a high standard 
(Fig. gb) is eight inches in diameter. One on a low standard (Fig. 7c) — coarse 
ribbed — has a large scalloped edge like that pictured in Number 24. Large 
covered compotes on low and high standards also occur; but these types are rare. 

Honey dishes, not particularly rare, are found in two sizes: three and one- 
quarter, and three and one-half inches in diameter. The smaller has the base 
shown in Number 11 and a flat horizontal rim; the larger has the base of Number 
10 and a rounded horizontal rim after the fashion of Number 12. The latter type 
is much the more frequently found. 

Sauce dishes, which are quite common, occur in several sizes and shapes. The 
earliest have flat rim Number 13, bottom decoration Number 17, and a flat 
scalloped rim. These dishes are also found with edges in the manner of Num- 
bers 8 and 9. Others have a plain flat rim like that of Number 11. Other bot- 
toms will show concentric circles (Number zo), or small sunbursts (Number 77), 
or a large sunburst (Number 78). The quality of the glass varies greatly in 
different examples. 

y Six-inch plates are always like that of Number 
A 21. It appears that plates were made only in 
this one size. Judging from the quality of the 
glass, which is excellent, these plates were among 
the earlier pieces produced in this pattern (Fig. 3a). 
The bottom invariably shows a sunburst. Six- 

inch plates are not common. 

Butter dishes, which are six inches in diameter, 
and without standard, have rims in the styles of 
Numbers 7, 12, and 13 (Fig. 3c). They were 
originally made with lids, but are usually found 
without this complement. In butter dishes, rim 
Number 13 accompanies base Number 17. 


Fig. 4 — BELLFLowER Gass 
(a) Six-inch compote; (4) high eight-inch com- 
pote; (c) low eight-inch compote. 


Decanters vary in size and shape and are yery 
rarely found with original stoppers. I own a small- 
sized decanter with thumb prints above theribbing. 

Oval pickle dishes have been found in two sizes: 
one, seven by five inches; the other, somewhat 
larger. 

There are also, in bellflower glass, water 
pitchers, sugar bowls, creamers, spoon holders, 
celery vases, cake plates on standard (Fig, za), 
and syrup jugs. Water pitchers always, or nearly 
always, show the vine in double, and this double 
vine occurs also in decanters, spoon holders, creamers, and sugar bowls. I have 
likewise seen small mugs with handles in bellflower and in ivy pattern; but I 
am uncertain as to their use. The knobs and tops of lidded vessels are usually 
like that shown in Number 19. A very rare piece is a round, eight-inch dish 
without standard, with an edge like that of Number 16. In my own posses- 
sion is a britannia castor with bellflower fittings (Fig. 74). 

Lamps with reservoirs in ribbed bellflower glass also occur. Some of these 
reservoirs are supported by a brass column on a marble plinth; others, by 
glass standards. 

Similar to the bellflower pattern, and of the same period, are those designs 
which employ ribbed glass as a foil for various leaf or vine motives. Number 
26 is known as the oak, or fern, and was listed as ribbed leaf in the McKee 
catalogue. Design Number 20 is known as grape, or blackberry; Number 22s 
acorn, and Number 23 as ivy. Pieces of similar form are also found in plain 
ribbing without other decoration. The term bellflower, it may be observed, 
is a recent appellation and was not employed by 
the manufacturers. 



















This is, perhaps, a very incom- 
plete list, so I shall be very much 
interested in hearing of other types 
not listed. One can learn a great deal 
about classifying glass by study and 
observation, and glass-lovers wel- 
come any information which ‘helps 
in this direction. 
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A Young Frenchman’s Portrait of Washington 


By Hazeu E. CumMin 


HE ideal portrait of Washington, in pastel, by the French - 


sculptor Jean-Pierre Cortot, here reproduced, offers inter- 

esting evidence 
of contemporary feel- 
ing in France for the 
hero of our Revolu- 
tion. It is, so far as 
known, the only ex- 
ample of pastel draw- 
ing from the hand of 
this artist, and may 
reasonably be as- 
signed to the forma- 
tive years of his 
career, before he had 
settled upon the 
medium in which he 
later achieved fame 
and fortune. 

Born in 1787, Cor- 
tot would have been 
only twelve years of 
age at the time of 
Washington’s death, 
an age when all boys 
are hero worshipers. 
And, while I do not 
pretend to say that 
this portrait was 
made as early as 1799, 
I believe there is 
much to indicate that 
it may have been 
drawn within a few 
years afterwards. In 
technique it is good, 
but unremarkable; 
In spirit it reflects 
the admiration of a 
very young man for 
those ideals of liberty 
and equality for which 
Washington stood in 
the eyes of the Western world. The son of a poor workman, Cor- 
tot’s sympathies were always with the people, whose wrongs he 
had seen so terribly vindicated during the early years of his life. 
_ All accounts of the artist mention his early precocity in draw- 
ing. Indeed, it was his ability in this direétion which first brought 
him to the attention of Bridan pére, and persuaded that well- 
known sculptor to take the boy as a pupil and to give him free 
instruction. He is further mentioned as having “dabbled in 
painting” and as having been “versed in other branches of the 
arts.” As we have seen, at least on one occasion, he likewise 
tried his hand at pastels. 

It seems likely that most of such experimental work was done 
by Cortot somewhat before the year 1809, when he won the 
Grand Prix de Rome in sculpture. During his ten years’ stay in 
Rome, which followed, he is reported to have turned out such an 
astonishing number of sculptures that one cannot imagine his 
having had time for much dalliance with the other arts. He 
returned to Paris in 1819, at the age of thirty-two, a man whose 





PastTeEL Portrait OF GEORGE WASHINGTON (early nineteenth century) 
Signed in the lower right-hand corner Cortot, and presumably an early drawing by the well-known 
sculptor of that name. Size over frame, 1314 by 1434 inches. 
Owned by Fohn Sanford 


reputation was already made. His best known Paris sculptures 
are Le Soldat de Marathon Annongant la Vidoire, now in the Gar- 
den of the Tuileries, 
and the colossal group 
on the Arc de Tri- 
omphe known as 
L’ Apothéose de Napo- 
léon. His Daphnis 
and Chloe is in the 
Louvre. Cortot died 
in 1843, a man made 
rich by his own in- 
dustry, who yet pre- 
ferred to live the sim- 
ple life of the people. 

His portrait of 
Washington was put 
up at auction last sum- 
mer, in Paris, in a lot 
with a number of quite 
ordinary household 
articles, and was bid in 
for asmall sum byJohn 
Sanford of Concord, 
Massachusetts. On 
the back, in faded, old- 
fashioned, red letters, 
are the words, Wash- 
ington, 1732-1799. In 
the lower right-hand 
corner of the portrait 
itself appears the 
signature Cortot. The 
frame isa simple black 
molding of obviously 
early date. 

In general, the 
work follows closely 
the early nineteenth- 
century French school 
of Washington por- 
traiture, examples of 
which turn up every 
now and then in this country. In the Boston Atheneum are copies 
of two Washington portraits, one by Nicholas Maurin (7799- 
1840), the other by E. Chabord, both of which are similar to this in 
uniform, arrangement of hair, jabot, and so forth. In features, how- 
ever, they follow more nearly the conventional Stuart tradition. 

The Cortot portrait is, of course, entirely fanciful in features, 
and entirely French. The uniform is blue, with collar and revers 
of a yellowish red, which may credibly have been a Frenchman’s 
idea of the Colonial buff. The background is a soft greenish gray, 
against which the face and hair of the subject and the delicate 
bit of lace at the neck show attractively. The features are cast 
in the mold of youth and well-bred dignity — altogether, a 
portrait better calculated to do credit to the Father of His 
Country than many which I have seen painted or drawn by his 
own countrymen. It is offered to the readers of ANTIQUES, not, 
of course, as an important addition to the group of original 
portraits of Washington, but as an interesting side light on the 
age-long friendship between France and America. 
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A Gothic Chest and the Danse Macabre 


HE chest here pictured, with its carved frontal of 
the French Gothic period, offers an interestingly 
unique exemplification of the hold which the idea 


of the Danse Ma- 
cabre exerted upon 
the medieval 
mind. This chest 
was, for centuries, 
in the possession of 
an old French 
family, whose late 
head, Count de la 
Tour Fondue, had 
intended it to go 
eventually to the 
Museum of Tours, 
France. The World 
War and the sud- 
den death of the 
Count caused an 
entire change of 
plan, and the chest, 
with other family 
heirlooms, was pri- 
vately sold, thus 
coming into the 
possession of the 
present owner. 
Family tradi- 
tion maintains 
that this chest is 
the work of monks, 
who made it for 
storing the vest- 
ments of some 


monastery, during the fourteenth century.* With the 
exception of the lock, which has rusted away and been 
replaced by a wooden block, the chest is almost entirely 
in its original condition. The quaint carving of the 
musicians and dancers portrays well the attitude of the 


medieval artist 
towards represen- 
tations of personal 
and transitory 
beauty. Beneath 
the fine lines of the 
Gothic carvings, 
these caricatures of 
mortality, garbed 
in the costumes of 


*Possibly the following 
century might be _ con- 
sidered more probable by 
some authorities. 


By Epvcar L. AsHLEY 


Tue CHEsT 





Fig. 1 — Frencu Gotuic Cuest (fourteenth or fifteenth century) 
Possibly a monastic piece, this chest shows, carved beneath Gothic tracery, a weird processional 
which the author identifies as a representation of the Dance of Death, though the absence of any 
skeleton figure in the group might suggest some purely carnival interpretation. Whatever the correct 
point of view concerning its meaning, this chest offers an appropriate text for some notes on a curious 
medieval preoccupation of mind which, in literature and art, has found continuing expression in all 
countries and almost to the present day. Owned by the author. 





Fig. 2— A Frencu Dance or Deatu (first half of the fifteenth century) 
This fresco occurs in the ambulatory of the church of La Chaise-Dieu, a small village in south 
central France. The illustration is taken from the second of these panels. Of the characters whom 
death approaches, the first is unidentified. The others, from left to right, are a poet, a canoness, 
a merchant, a grand lady, an officer, a lay friar. These figures, it may be noted, have been other- 
wise identified. 


their period, accompany in grotesque fashion the leaders 
whose musical summons they must obey. 

As a bit of handiwork from the hands of the monks of 
that gloomy and austere period, a piece of furniture 


constantly to be 
used by them, and 
constantly bringing 
to their minds the 
melancholy human 
fate in which the 
monastic mind of 
that period rey- 
eled, this old 
chest reveals to us 
in striking fashion 
the dominant 
thought which pre- 
vailed in that 
distant era, and 
forcibly illustrates 
by its legend 
traced in wood the 
dominant minor 
tones sounded by 
the Danse Ma- 
cabre.* 


THE Danse 
MAcABRE 


Among the many 
interesting medi- 
eval concepts 
which found er 
pression in the 
various arts— 
literature, sculp- 


ture, and painting — the Danse Macabre, the allegorical 
representation of the supremacy of death over man- 
kind, maintains an important place, revealing as it does, 
in significant and poignant fashion, the peculiar mental 
obsession which the idea of death held for that period. 


This gruesome 
dance was an out- 
growth of an age 
sombre in_ itself; 
and, under the in- 
fluence of religion, 
it took a prom 
nent place in the 


*As the note accom- 
panying the illustration of 
this chest observes, the 
curious procession depiéted 
on the frontal may be that 
of a festival and not 4 
dance of Death. — Ed. 
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Fig. 3 —A Fuiorentine Con- 
CEPTION 
From a woodcut illustration of 
a sermon On the Art of Dying by 
Savonarola. Here flying death 
brings destruction alike to prince 
and bishop, common man and 
woman. 
’ . : p's 
f , z “a Sea e € age re "¢ 
Fig. 4— From a GERMAN SERIES CIS. a a 
: (sixteenth century) a ee RS. 
One of the most famous depic- ms ed et | <x aS 
| tions of the Dance of Death is af S\N 
that of Hans Holbein, the . 
Rf younger, of Augsburg, Bavaria. Ka. ft PNeot 
, It consists of a series of small S 
wood engravings in which the 
i visitations of Death among high 
e and low are represented. In the 
| engraving reproduced, Death is 
f 
at hand beside the plowman’s 
; steeds. 
j 
$ 
1 
t 
t 
eal ? A 
: beliefs of the populace, who saw in it the terror of life and where Death appeared as the messenger of God, as in 
| of its sudden ending. In this we find a real Christian the well-known Every Man. At first a dignified gait 
: norm; for, whereas heathen antiquity avoided the idea of characterized the action of the characters. Later on, the 
' death and rarely reproduced its sadder symbols, Chris- dancing movement developed; Death took the attitude 
tianity seemed to find delight in taking the skeleton as a_ of traditional messengers of the day, fiddlers, and other 
: subject for meditation. musicians. The stage was usually a cemetery or church- 
This dance, born of Christian sentiment, probably yard. The spectacle was often opened by a monk deliver- 
found its first positive manifestations about the year ing a sermon on the certainty of death. Then from the 
1000, an epoch of misery and general desolation. But it charnel house came a series of figures decked out in the 
became much more common in later centuries, especially traditional mask of Death, with close-fitting suits to 
in the fourteenth, owing to the ravages caused by the simulate skeletons. One addresses the victim, inviting 
i black pest and the Hundred Years’ War. From this cen- him to the grave; the victim declines, but his reasons are 
tury dates the development of this theme in drama and_ generally found to be insufficient, and he is finally led 
, y Pp ; . g 7 y 
¥ plastic art. Its purpose was didactic: to teach that mortal- away. This was probably one of the most popular sub- 
‘ ity and final judgment _ jects for religious or 
; are common to all; and, MEP Th IPIMAE profane fétes, as the 
‘ as in its method of treat- ie Middle Ages mimed all 
| ment we often see as things, sacred or pro- 
. the first victims a pope fane; and they knew no 
| or an emperor, as the good fétes without ac- 
y va . 
| second, a prince or car- companying representa- 
4 dinal, we may perhaps tions of mysteries, mo- 
; note here the égalitaire ralities, farces, and seri- 
_ sentiment which existed ousor grotesque 
. among the masses of processions. 
. those times translating \ Primarily a dramatic 
é itself into satire and j , : performance, the Dance 
‘ Jag ittkd &vAge 
irreverence for estab- RS of Death was doubtless 
: lished authority. It was enacted by religious 
; the anticipated revenge orders in Germany dur- 
of all those who had ing the fourteenth cen- 
7 been variously pillaged, ae tury. Specimens of such 
: tortured, or maltreated. ie SS Sa drama‘are preserved in 
4 This idea was incor- : = the Altsfeld Passion 





porated especially in the 


old morality pl ays, From the Minns Collection. 


Fig. 5 — A Russian Conception (sixteenth century) 
An engraving representing the meeting of the Unconquered Warrior with Death. 


Plays. Mention of this 
dance in Spain is made 





eeeeeEeEEEeEEEEeEeEeEeEeEoEO—eeEEEEEEE———————————— 





440 ANTIQUES 


November, 1928 








Fig. 6 — A Swiss Dance or DeaTtu 
Reproduced from a water-color drawing based on a decoration in the 
Convent of Kligental near Basel. Here Death is represented as waylaying 
a traveling merchant. 


by Don Quixote; and a Spanish text, dated 1360, La 
Danza General de la Muerte, proves its early establish- 
ment there. In Italy, the earliest representation of 
Death as the all-conqueror appeared in the so-called 
Trionfo della Morte. In Florence, the Triumph of Death 
formed, in 1559, part of the carnival celebration. In 
England, John Lydgate’s Dance of Death was written 
in the first half of the fifteenth century. There it 
was also known as the Shaking of the Sheets, and was 
portrayed in the poem Death and the Lady. Rowland- 
son’s English Dance of Death (1815-1816) is, of course, 
a modern adaptation of the medieval concept, as is also 
Saint-Saéns’ fascinating program composition Danse 
Macabre. 

. From its religious observance in morality play or pro- 
cession, the dance was perpetuated by being painted on 
the enclosing walls of cemeteries or charnel houses, 
mortuary chapels, and even churches. Examples are 
found in most countries of Europe. One of the oldest 
pictures is in the Cimitiére des Innocents at Paris, where 
the Danse Macabre was habitually enacted. This paint- 
ing is dated as early as 1380 by some authorities; by 
others, about 1425. Within the limits of the old German 
empire exist some thirty painted dances of death, scat- 
tered throughout Germany, Austria, and Switzerland. 
Beneath many of these representations occur rhymed 
dialogues between Death and his victims. Most of us will 
recall, at once, the old wooden bridge at Lucerne, and the 


—— 





Fig. 7 — A PENNSYLVANIA-GERMAN ConceEPTION (c. 1745) 
A cast iron stove plate from Pennsylvania, representing Death brandish- 
ing a leg bone in an attack upon a nobleman. 
Reproduced, by permission, from Henry C. Mercer’s The Bible In Iron. 


interesting series of paintings there. Other examples of 
similar use of the same theme we find in the cemetery at 
Pisa, painted between 1450 and 1500; at the convent of 
Kligental near Basel;* at the cathedrals of Strasbourg 
and of Salisbury, dating from the fifteenth century. 
The usage continued to the end of the eighteenth century. 

The same theme was employed by the engraver, the 
most famous version being that of the younger Holbein, 
issued in 1538 in Lyons. This consists of a series of forty- 
two engravings in which the subjects are expressed with 
masterly dramatic power, marvellous clearness, and 
perfect technique. Since Holbein, the subject has often 
been treated, even as late as 1848, by Alfred Rethel, in 
whose dance Death is represented as the hero of the 
Red Republic. 

Much controversy has existed as to the exact meaning 
of the word macabre. Many trace its origin to the Arab 
word magbarah, for cemetery. Others see in it the name 
of the painter or sculptor who first used this figuration. 
The word macheria, the term for the wall where the 
dances were pictured, has, according to some, been the 
origin of this disputed word; and still others trace it to 
Maccabean books, which record the martyrdom of seve 
brothers, who later played an important part in the 
drama of Death, and upon whose festival occurred its 
first representation in Paris at the Monastére des 


Innocents. 


*Destroyed early in the 1800’s. 
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Shop Talk 


By BonpoME 


HAT chance has the colleétor of limited means today, 

when so many possessors of purses deep, wide, and well- 
filled are abroad in the market? That depends, of course, upon 
what is meant by limited means. Thirty or forty years ago it was 
occasionally possible to pick up really fine Chippendale and 
Hepplewhite chairs for a dollar or two each. Such opportunities 
will probably never again present themselves. But, nevertheless, 
the market today is full of relatively good bargains — not in the 
finest of fine American or English furniture, but in many other 
fields of interest and potential value. The secret of procuring 
them is to have a little good taste and discrimination, and the 
courage to exercise such attributes in procuring things which the 
crowd and those who follow blindly at its heels have not yet 
begun to gobble up, or have temporarily abandoned. 

For example, just now there is a mania for so-called American 
Lowestoft — the kind with blue borders embroidered with little 
gold stars. This is the type of porcelain which was largely pro- 
duced in China, for both European and American markets, 
from about 1790 until 1800, or slightly later. The reason that 
examples of this type are those most frequently found among 
the souvenirs of old American families is discoverable in the 
circumstance that America did not break direétly into the Chi- 
nese trade until late in the eighteenth century. If this country 
had made an earlier start, our present yield of Lowestoft would 
be far richer and more varied than it is. 

Plenty of chances, however, are now open for making up for 
the belatedness of our ancestors, if we are willing to sink a few 
narrowly patriotic prejudices, and to accept porcelain that was 
designed, more or less obviously, for English and Continental 
consumption. I saw, quite recently, a case full of excellent speci- 
mens of this ware in a New York shop, at prices that would 
compare favorably with those asked in the shops of Amsterdam. 
I know, likewise, of a Dutch-market armorial tea set, of most 
unusual pattern and great distinction of design, which a dozen 
or more would-be purchasers of Lowestoft have passed over for 
the very reason that it is unusual, and that its decoration is 
carried out in black and gold instead of bearing a profusion of 
pink rosebuds. If this set carried the ordinary type of decoration, 
it would be really less desirable, and its price would be higher. 


A certain dealer showed me an extraordinarily choice set of 
Chinese Lowestoft cups which he had sold some months since 
and which had been returned, after a long interval, on the ground 
that the ware was not Lowestoft. Evidently the purchaser or his 
adviser had reached this strange conclusion because, instead of 
showing a stock pattern, the set in question had evidently been 
painted to special order. It bore the daintiest of dainty European 
landscapes bordered with a gold lacelike pattern of exceptionally 
delicate workmanship. Despite the long period during which his 
customer had kept this set, the dealer accepted the return and 
paid the original price in cash. The fact that the value of the 
goods had, meanwhile, materially increased may have helped 
assuage his irritation over his customer’s ignorance. 


Only a few years since, when city dwellers were trying to con- 
vert their brownstone mansions into semblances of New England 
farmhouses, not a few collectors sacrificed their mahogany in 
order to buy pine and maple. At that time, pine and maple, as a 
tule, brought higher prices than they command today, and col- 
leétors of limited means, if they were wise, were buying mahog- 


any instead. Today, while exceptionally fine furniture in the 
humbler woods is, perhaps, out of reach, very fair pieces are 
obtainable at recessions from the top figures of a year or two ago. 


Of late, mahogany has again come into the limelight of popu- 
larity, particularly for dining-room use. If one can be satisfied 
only with the finest of Hepplewhite shield-back dining chairs in 
long sets of eight or ten pieces, it is necessary to pay a corre- 
spondingly long price. But very acceptable late Sheraton chairs 
are actually inexpensive. One of the most completely harmonized 
dining-room outfits that I know of — chairs, table, sideboard, 
all in late Sheraton style — was recently brought together by 
its owner, within the space of a year, at a total cost amounting 
to less than half the usual asking price for six Hepplewhite 
shield-backs alone. He had possessed the nerve and the knowledge 
to seize upon items whose unusualness disturbed the average 
buyer. 


Again, those who can be happy only with marked American 
silver of the eighteenth century must compete for the remains 
of what was never an abundant supply. English silver of cor- 
responding period is somewhat less costly; but here, too, the 
collector who is dependent solely upon eighteenth-century marks 
for evidence of attractiveness must pay a premium for the pro- 
tection which touches and date letters afford. Yearnings for old 
silver may, nevertheless, be satisfied within reasonable limits 
of cost, by selecting American or English work of the 1800-1825 
period, or by turning to earlier Continental wares. To be sure, 
Continental silver may defy such close identification as Eng- 
lish or as even some American silver permits. That is its chief 
drawback; but it is a drawback which is usually reflected in a 
correspondingly lower price. 


American collectors, too many of them, who believe that they 
are buying quality or interest or esthetic charm, are really 
neglecting these attributes — the only ones of actual moment 
in objects of antiquity — and are merely scrambling for labels. 
Conscientious dealers in glass tell me that they lose countless 
sales because they are unwilling to assure a name-chasing cus- 
tomer that a rare piece of glass is certainly a Stiegel product, or 
is a sure-enough specimen of Sandwich. If the specimen is choice, 
what difference does it make who fabricated it; and why pay 
more for false assurances from unreliable folk, rather than less 
for the honest doubts of those who, possessing real knowledge, 
understand and confess their limitations? 


It is, doubtless, the frequent impossibility of exact identi- 
fication which has prevented any such wide appreciation of 
early New England pottery as the ware itself deserves. Pennsyl- 
vania slip-decorated pieces, whose patterns are unmistakable, 
have been pretty well swept from the market. New England 
specimens, on the other hand, since they are less specific in 
design, are comparative laggards in the market; and no one has 
yet dared to test their popularity by offering them at auction. 
Yet, I doubt that anywhere, at any time, have the simple types 
of primitive, lead-glazed pottery excelled the New England 
product of the late eighteenth and early nineteenth centuries — 
that is, from the standpoints of form, proportion, and color. If 
analogues are to be found, they must be sought in the early 
earthenware of the Orient. Be that as it may, discriminating 
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collectors of this New England pottery are relatively go few 
that I count them among the specially elect. 

Other examples might be cited. But the point, after all, which 
I am trying to make is that one’s lack of cold cash can often be 
made up in cool perception, independence, and courage. Equipped 
with these qualifications, the collector of limited means need not 
confine his shopping to the obscure byways. He will find plenty 
of bargains along the recognized avenues of the antique trade. 


I am sorry to learn that my friend, F. W. Fuessenich of 
Torrington, Conneticut, plans to sell his entire private collec. 
tion. A year or more ago, he disposed of all but his choicest 
pieces, so that what remains is, like an angel cake, seven times 
sifted. I believe that disposal will be by private sale. 


Hooked rugs are an inevitability which no user of old furni. 
ture can escape even if he wants to. Besides that, such carpet. 
ings have the true quality of naiveté which so many of the 
French modernists are trying in vain to capture. The sale of 
hooked rugs which Mrs. Schernikow is to hold at the Anderson 
Galleries on November 20 and 21 is, accordingly, of unusual 
interest. 


Morris Berry has been buying antiques for a generation or so 
and sticking them away in his shop in Plainville, Conne@icut, 
When the walls began to bulge with rarities, he decided to relieve 
the congestion |by holding an auction. This event is scheduled 
for November g and Io at the Anderson Galleries. 


The opening of the new Decorative Arts Wing of the Boston 
Museum of Fine Arts, elsewhere announced for November 21, 
will be accompanied by an exhibition, during November and 
until December 9, of paintings by Gilbert Stuart, commemorat- 
ing that artist’s death just a century ago. 


The Metropolitan Museum of Art announces a new publica- 
tion, to be issued semi-annually under the title of Metropolitan 
Museum Studies. The first number, scheduled for immediate 
appearance, will contain, among other things, an article on 
John Townsend, by Charles Over Cornelius. 


The London Letter 


By Guy Capocan RortHERY 


HOULD we have a National Museum of Frauds? That is 

the bold proposal of the editor of one of our leading col- 
lectors’ papers. The idea appeals to me because, as a matter of 
fact, I made a modified suggestion of the kind in connection with 
the recent Exhibition of Antiques. It seemed to me that a series 
of frauds with appropriate comments, set side by side with 
genuine pieces, would be very helpful; for all of us have been 
taken in, or at least puzzled, at one time or another. A demon- 
stration of this nature was made, some time ago, by the Burling- 
ton Fine Arts Club, and was much appreciated; but whether 
any existing museum, or the State, would take up the task 
appears doubtful. We keep our skeletons tightly locked in their 
cupboards! 

A small boy digging in a suburban garden at Muswell Hill 
has been the cause of an inquest. Not on his own body, but on 
the splendid treasure which he unearthed, consisting of no less 
than six hundred and fifty-two silver Roman coins. They are 
of considerable interest and value, and, as the jury returned a 
verdi@ that their owners were undiscoverable, they became 
“treasure trove,” and the coroner sent them off to the Treasury, 
since all unowned precious metal is claimed by the Crown. 

An even more curious find was made in a quarry at Wey- 
mouth Bay, on the site of an old Roman camp, where some 
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English 
(abinet Hardware 


E HAVE just received a complete new lot 
from England consisting of genuine English 
handles and cabinet hardware. All are splendid re- 
productions and suitable for all periods of furniture. 
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Reproduction, in 
Reed & Barton Pewter, 
of early American To- 
bacco Jar with eagle top. 


Reviving the 
Fewter Craft 
of a Century Ago 


T 1s the fortune of but a bare handful of 

collectors to possess the originals of those 
rare old examples of American pewter-craft that 
were created a century or mofe ago. 


And yet, today, it ts the privilege of many to 
enjoy their antique beauty and utility. 


For Reed & Barton now 1s offering reproduc- 
tions of famous old examples of pewter that 
have been prized by collectors for years. 


Reproductions of porringers, teapots, coffee-pots, 
tobacco jars, beakers, salts and a host of other 
treasured pieces — all faithful in attention to 
original detail— may now be secured either in 
antique finish or in modern finish with all the 
lustre of sterling. 


Write for catalogue today and for information 
as to where Reed & Barton Pewter may be seen. 


REED & BARTON, TAUNTON, MASS. 


New YorK..... 4 MaidenLane New York... .17 W. 46th Street 
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forty-five hundred bronze coins of the reign of Constantine 
were unearthed. A few hundred were scattered as souvenirs 
before the bulk passed into safe custody. These coins were dis. 
covered only nine inches below the ground surface. Evidently 
someone, about a couple of thousand years ago, must have been 
hoarding. 





Happily, human beings are fond of hoarding and so we have | 


pleasant surprises, and, let us hope, are preparing equally agree. 


able discoveries for our descendants. Anyhow, a mass of Roman _ 


materials has been brought to light, this season, at Richborough 
Castle in Kent, near Bicester in Oxfordshire, and at Caerleon in 
Wales. Richborough has yielded many quaint objects in metal 
and much fine pottery. 

Of far more remote antiquity are the finds at the Meare Lake 
Village in Somerset, the produce of the excavations including 
yellow glass beads, a bronze spiral finger ring, spindle whorl 
and some seventeen combs. Certainly the cult of beauty oi 
personal adornment is among the earliest of human failings 

In a prehistoric village excavated at Skara Brae, in the Ork. 
neys, heaps of beads and pins were found, and Richborough 
yielded a. fine-tooth bone comb. Elsewhere thorn extraéors 
have proved numerous. As Professor Flinders Petrie points out, 
these were known in ancient Egypt and among the Germanic 
tribes at least 600 B.C., whence they found their way to Eng. 
land. The set usually combines a minute knife to open the skin, 
a point to press out the thorn, and a pair of tweezers. Occasion. 
ally an earpick is added to the set. Complete sets, however, are 
rare in private hands. 


Remarkably high prices are being given for old English sport. 
ing pictures and prints, in spite of the indefatigable reproduction 
of the latter. Efforts are to be made, it seems, to form a special 
sporting collection at one or other of our national galleries, 
Meanwhile, there is quite a spirited competition for works by 
Stubbs and Ben Marshall. 

The rough sketches of sporting artists of the Victorian era, 
particularly those of contributors to Punch, are also attracting 
the attention of amateurs, and consequently are rising in value. 
Several groups have been offered at recent sales. At one of this 
week’s auctions where sketches of an earlier generation were 
sold, a set of water colors by Thomas Rowlandson, thirteen in 
number, brought from £20 to £58 each. 


In spite of this being the off season, one or two auction sales 


in London have attraéted keen buyers. For instance, a set of J 
eight Stuart walnut chairs and two armchairs carved with shells 


and scrollwork, with cane seats and backs, and spiral frames, 
brought £500; a Queen Anne walnut bureau-bookcase, with 
drawers, pigeonholes, and two mirror-paneled doors, £350; and 
a pair of Chippendale mahogany armchairs, with cabriole legs, 
oval shaped wheel-backs, and pierced splats, £240. At another 
sale, eleven Queen Anne tapestry chair panels, decorated with 
river scenery and landscapes in scrolled borders, realized £1,000; 
while a seventeenth-century Flemish tapestry panel, worked 
with cupids and animals in a landscape, reached only £250. 


Choice silver is also steadily rising in value. There recently 
changed hands a George I bowl and cover, weighing seven ounces, 
at 315 shillings per ounce; a Commonwealth cup (7657), at 640 
shillings per ounce; a William and Mary tankard (7694), at 8 
shillings per ounce; and a pair of George III candlesticks, a 
41 shillings per ounce. 


Friends returning from holidays in out-of-the-way parts of the 
country make one feel quite envious —- so interesting are mat) 
of their purchases. One showed me a dated eighteenth-centufy 
walnut alms box, with decoration and inscription inlaid in holly, 
which{he got for a shilling. Another had gathered togethet, 
during his wanderings, quite a fine set of trade tokens. That" 
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[ DELIVERY BEFORE CHRISTMAS ASSURED ON ORDERS FORWARDED NOW 


An increasing American clientele attests the safety and satisfaction of buying English silver in England by mail. Trade and private enquiries 
invited and al! purchases fully guaranteed. Prices include packing and shipping costs. Larger photographs may be seen at ANTIQUES office. 
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1. Pair of George III antique silver sugar nippers, London, c. 7770, $20. 2. George III antique silver pepper caster, very solid, London, 7766, 514 inches 
high, $95. 3- Pair of George III antique silver shells, London, 7790, 534 inches long, $90 the pair. 4. George III antique silver square-foot pepper, Lon- 
don, 7808, 534 inches high, $60. 5. Set of six antique silver fancy teaspoons, London, 7828, $60. 

6. George III antique silver tankard, Newcastle, 7769, 74 inches high, $145. 7. George III antique silver teapot and stand, London, 7797, $137. 8. Old 
Sheffield plated breakfast dish with hot water compartment, a handsome piece, rare, c. 7820, 9% inches long, $142. 9. Pair of old Sheffield entree dishes 
with reversible covers, exceptionally fine, c. 7800, 1114 inches long, $150 the pair. 
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J. W. NEEDHAM 


of MANCHESTER, ENGLAND 


(Member of the British Antique Dealers’ Association) 


EsTABLISHED 37 YEARS 


IMPORTERS 


OF 


GENUINE ANTIQUES 


FOR THE 


TRADE ONLY 


We always carry a choice selection of antique Furniture, 
Clocks, Mirrors, China, Glass, and Pottery 


WE HOLD THE RIGHT GOODS 


All goods purchased from our Manchester stores will 





be packed and delivered free to our New York store 


Call and see our Stock at 


All Goods Guaranteed 1376 East 56th Street :: New YorK CITY = Telephone, Puaza 2615 
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Macy’s Corner Shop 


OFFERS 
A DISTINGUISHED GROUP 
OF 
“Collectors’ Pieces” 
AND 


Reproductions 


ILLUSTRATED 


a lovely old 18th century English 
cabinet in richly burled walnut. 
Tt has numerous secret drawers. 


$589.00 


SEVENTH FLOOR 


MACY’S 


34th Street and Broadway 
New York 
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is worth while keeping one’s eyes wide open is shown by these 
acquisitions, and, again, by the recent addition to the Scottish 
National Gallery of a marble bust of David Bryce, an old archi 
tect of some fame. This was found in the yard of a stone carver 
who had bought it to cut down for a gravestone monument. 

But the really lucky individual was the purchaser of a gmalj 
house in a country town who was asked to take over certain 
fittings, among them a pair of dingy looking cut-glass chandeliers 
He did so. The chandeliers turned out to be Waterford glass 
with a sufficiently long pedigree to make them welcome acqui- 
sitions for a connoisseur. But much glass is at present being 
manufactured, often in old patterns, with tinge and other char. 
acteristics very difficult to distinguish from genuine old Water. 
ford or Bristol. 


Current Books 


Any book reviewed or mentioned in ANTIQUES may be purchased 
through this magazine 


Address the Book Department 
Grass. By Gustavus A. Eisen, assisted by Fahim Kouchakji. New York 

William Edwin Rudge, 1927. In two volumes, xxv +768 pages; 198 plates, 

284 drawings. Limited edition. Price $125.00. 

: = invention of glassmaking occurred at so remote a period in 

humar history that there can be no certainty as to the precise when 
or where of the event. Perhaps it came about in several places almost 
simultaneously. Such is often the way of human inventions. However 
that may be, vitreous glazes are known to have been used in Egypt for 
surfacing stone and pottery figures, vessels, and beads, some three thov- 
sand years before the Christian era. A thousand subsequent years may 
have been consumed in learning how to manage glass as an independent 
material, almost as easily manipulated as clay when the trick is mastered, 
Another two thousand were to pass before the discovery that vessels 
might be shaped by blowing a gobbet of glass as if it were a film of soap. 
suds on the end of a pipe. 

Previous to this last forward step, glass vessels had been made first 
by winding fused rods of glass about a core; then by rolling a sheet of 
the material into tubular form, closing one end and blowing into the 
other until the closed extremity expanded like a bladder. And certain 
heavy objects had been produced by pressing sheets, or pads, of glass 
into open molds. 

The advent of the Augustan era found all the fundamental problems 
of glassmaking technique completely solved — problems not only of 
shaping the material into desired forms by bubble-blowing, by blowing 
into multipartite pattern molds, and by pressing or casting, but of 
obtaining various color effects in the matrix, and of enameling, carving, 
grinding, and cutting. Twenty succeeding centuries have added little or 
nothing to the art of glassmaking, except a few technical flourishes and 
the scientific exactitudes afforded by chemistry and mechanics. 











That is the general lesson to be derived from the study of Gustavus A. | 


Eisen’s great work Glass. Of more specific, perhaps more important, 
lessons every page of the author’s two volumes yields rich harvest. For 
his effort has been twofold: He would offer, first, a basis of classification, 
by giving an exhaustive consideration of the technical methods employed 
in glassmaking, of the type forms assumed by glass articles, of the shapes 
and names of the separate parts of these types, of the different kinds of 
glass decoration and the means of achieving each. This preparatory wotk 
accomplished, he is in position to illustrate, describe, and interpret 
examples of ancient glass, century by century, from the beginning of the 
Christian era to the end of Venetian glassmaking supremacy in the 
sixteenth century. 

The whole method is as precise, painstaking, and accurate as that 
followed by a botanist in writing a treatise on certain genera of plant. 
As a result, it supplies all the apparatus necessary to enable the collettor 
of glass to identify and classify any ancient specimen which he mé 
encounter and to reach fairly satisfactory conclusions as to its genuine 
ness. Probably it would be impossible to do the same service for col 
lectors of Renaissance and modern glass; but if anyone ever makes the 
attempt, he will be compelled to follow the trail blazed by Mr. Eisen 

It would seem, perhaps, unlikely that a work dealing exclusively with 
the glass of distant ages, could have any vital message to students of late 
European and early American vitreous manifestations. Yet Glass co 
veys just such a message. As we have already said, the fundamentals 0 
glassmaking have not materially changed during two millenniums. 4" 
parts of glass vessels are today what they were when Rome and grandeu 


were one. Glass gives us a sorely needed summary of different techmiqués 
——— 
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SHEFFIELD Urn AND TRAY 


cAmerican and English 
eAntiques 


One oF Parr oF GARDEN GAZING One or Parr oF GARDEN GAZING 
Batis. AMERICAN (c. 1800.) Batis. AMERICAN (c. 1800.) 


PAIR OF GAZING BALLS on wrought iron Stands, such as illustrated above, 
is sufficiently rare, but as one of the balls is of amethySt glass, this pair becomes 
of importance almost unique. 
From a private collection recently acquired, we will place on exhibition this month 
some noteworthy pieces of furniture; also pink lustre, and Sheffield plate. 


MR. & MRS. RALPH RANDOLPH ADAMS 


390 Post Roap, Darren, ConNneEcTICUT 
Look for the Yellow Bed Headboard Signs Opposite the Lewis &8 Valentine Nurseries IlluSrated Folder on Reque& 











Sheraton Sofa Table, Mahogany. (irca 1790 
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FOL 


No. 6 


AUTHENTIC REPRODUCTIONS OF 
DOMESTIC AND IMPORTED 


FURNITURE HARDWARE 


Old Brasses Repaired and 
Missing Parts Replaced 


PLASTIC WOOD 


Colors: Mahogany, Walnut, Natural 


¥%-lb. cans, 35 cents Pollege geeneid 1-lb. cans, $1 


A. L. FIRMIN | 


34-36 Portland Street Boston, MASSACHUSETTS 

















Unusual Collection of Silhouettes 
and Miniatures 


Free catalogue of antiques sent on reque# 


ceo 
MARTHA DE HAAS REEVES 
1100 PINE STREET 20 PotTER STREET 
PHILADELPHIA, Pa. HapponrFiELp, N. J. 
Telephone, Pennypacker 2748 Telephone, Haddonfield 2517 W 




















a 
and an equally needed nomenclature for them, as well as for type forms 
and their constituent elements. If its terminology were adopted iy thie 
by collectors and students of modern glass, much confusion would be 
avoided. 

It would be well, too, for the latter-day enthusiast to familiarize him. 
self with the prototypes of modern ware, and to discover, among other 
things, that his treasured Pennsylvania and Ohio sugar bowls are byt 
children of the cinerary urns of the ancients, his French cologne bottles 
merely degraded descendants of the first-century flasks of Ennion, and 
that a whisper from Syria finds full vocalization, after some thirteen 
hundred years, in Manheim, Pennsylvania. 

He will not find the latter observations stated in the text of Glass 
They are, however, derivable from the accompanying illustrations 
excellent in choice, in quality of execution, in generous numerosity, 
The majority are photographic reproductions, some in full color; byt 
understanding of them is assisted by a wealth of diagrammatic drawings, 

In typography and presswork Glass is in itself an artist’s produd, as 
books printed by William Edwin Rudge have a way of being. Its price 
will necessarily keep it out of the average private library; but should not 
be permitted to debar it from public collections. 


AMERICAN ArcHITECTURE. By Fiske Kimball. Indianapolis and New York, The 

Bobbs-Merrill Company, 1928. 262 pages; 48 illustrations. Price $4.00, 

‘VT is in architecture, of all the arts, that America has said best what 

it has had to say.” These words of verity in the foreword of Fiske 
Kimball’s American Architecture are the key to the author’s development 
of his theme — what America has had to say architecturally, and the 
influences under which, at various times, it has chosen its vocabulary, 
until, in these latter days, it has evolved a great native language of 
its own. 

The book begins with the wattled mud huts and the dugouts of the 
first Colonial settlers, and ends with the urban towers of twentieth- 
century commerce and finance. The steps between are revealed in care- 
fully graduated array — so simply, so clearly indicated that the reader 
masters their ascent almost without consciousness of effort; though 
throughout his progress he is aware that the ease with which he moves is 
to be credited not to his own exceptional powers, but to the masterly 
engineering of the route. 

That is high praise. But Mr. Kimball and his book deserve it. Less 
racy in treatment than Tallmadge’s recent Story of Architecture in 
America, the later work is less overloaded with obscuring detail, perhaps 
less philosophically redundant. It compresses quite as much information 
into smaller space, not by stripping its facts to the bone, but by knowing 
what to dress, and precisely how far to dress it. The avenues for further 
study which it reveals to the reader are innumerable, and, though not 
marked with signboards, are sufficiently obvious. 

The average American citizen who wishes to be intelligently informed 
concerning the artistic evolution of his native land will find precisely 
what he wants in American Architecture. It will open his eyes and will 
give him all essential data and their appropriate interpretation. The 
more careful student will discover it to be an invaluable introduction, 
stimulus, and guide to more exhaustive investigation. Its qualifications 
in this latter respect, together with its exceptional lucidity of treatment, 
should commend it for adoption as a school and college text. We our 
selves would incline to use it as a foundation book for an entire college 
course in architecture, letting the student work backward from familiar 
American derivatives to less familiar and more ancient prototypes. 


Aw Exempiar OF ANTIQUE Furniture Desicn. A colleétion of measured draw- 
ings of furniture in the Metropolitan Museum of Art, accompanied with 
photographs and text. By Edgar and Verna Cook Salomonsky. Grand Rapids, 
Periodical Publishing Company, 1923. 25 plates. Price $5.00. 

PROPHET is not without honor save in his own country. Perhaps 

that explains why, although many excellent textbooks on furniture 
have been published in Michigan, that state continues to produce much 
hideousness for the home. The present volume will appeal rather more 
to the designer and maker of fine furniture than to the amateur or to the 
fledgling student of manual training. But the wants of these latter have 
already been well taken care of. Here we have carefully chosen examples 
of high types of English, Continental, and American furniture of the 
seventeenth and eighteenth centuries, shown both photographically and 
in measured drawings. Both renderings are adequate. The articles 
selected — twenty-five in all — include chairs, tables, chests, chests of 
drawers, highboys, and a miniature tall clock. The original pieces art 
among the collections of the Metropolitan Museum in New York, 
whose readiness to encourage sound industrial undertakings this book 

constitutes but one among many evidences. i 
A work of this kind requires very little amplifying text. We note with 


approval, in the present instance, the absence of an historical preface. 
" ae 
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HAVE in my shop at all times three 
classes of antiques: The rare, the good- 
of-their-kind, and the inferior. 


The rare go into museums and choice private 
collections. They are, of course, expensive. 

The inferior are bought by those who want an- 
tiques yet will not pay the price for good ones. 


The good-of-their-kind find their way into the 
better homes of the country. Those who buy 
such pieces live with them and enjoy them. It 
is for that reason that I prefer to sell such an- 
tiques as against all others, and it is for that 
reason that they constitute the bulk of my Stock. 


sLeorge 2. Me nahns 


GrorceE N. McMauon AN T I QUE S 


33 Charles Street Every Piece Is Its Own 
Boston, MassacHUSETTS Bed Guarantee 





























Member of the Antique and Decorative Arts League 


Awriquss should be seen, 
not heard about. The thousand 
details of quality that make one 
piece better than another are not 
things to be talked about in the 
abStract. <‘*See, remember, and 
compare,”’ is the only sound basis 
for judgment 


This Chippendale Pie-Crust Table, 
carved tripod with ball-and-claw feet, 
has a beautiful soft color acquired by 
age. 


| Ginsburg & Louy, dnc. 


815 Madison Avenue—at 68th 
New York 
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WEYMER &% Youna, Inc. 


cAntique English Silver 
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Repropuction WALNUT Twist-STEM CANDLESTICK Lamp wiTH MovasLe Arm 


39 EAST 57TH STREET 


NEW YORK CITY 











A VARIETY OF PIECES FROM OUR SELECTED 
COLLECTION OF ANTIQUE SILVER 


cAmerican + English » Continental 








A coffeepot made in 
our own shop, bought 
back after 10 years’ use. 


Portuguese sweetmeat 
dish, profusely marked. 


Portuguese silver tea- 
pot, 18th century Porto, 
showing the tendency 
there to copy English 
models. 





Old silver unmarked 
beaker, chased decora- 
tion. 








Early American 
tankard 
by John ieee 


a 
Daniel Russell. 





Eighteenth century 

small beaker with deco- 

ration of chased flowers. 
Probably Norwegian. 
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Silversmiths to Collectors 
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Sufficient explanatory material accompanies each page of drawings. The 
fact that the chair of Plate I is probably a Continental piece and not 
Cromwellian English, as stated in the caption, is of no great consequence 


Otp SiLveR AND OLD SHEFFIELD Pate. By Howard Pitcher Okie. New York 
Doubleday, Doran & Company, Inc., 1928. xvi+420 pages; 12 plates, 13,000 
marks. Price $15.00. : 

i there exists any more compact, and yet comprehensive, guide to 

the identification of silver than Mr. Okie’s recent volume, we have 
failed to discover it. The book, furthermore, is timely. Jackson’s great 
volume on English silversmiths is virtually out of print; the Walpole 

Society’s compilation of the marks of American silversmiths is unobtain- 

able, and Ensko’s recent work in the same field is becoming scarce 

Tabulations of German and French marks have been published in Europe, 

but are almost inaccessible in this country. The need for an inclusive 

compilation covering the marks of all countries has been great. Now it 
has been met. 

Old Silver and Old Sheffield Plate contains a minimum of explanatory 
text and a maximum of information. Its introductory chapters are crisp 
and illuminating. Subsequent interlarded commentary lays the ground 
for clear understanding of the tables, which constitute the bulk of the 
volume. 

Of these latter all that need be said is that, instead of offering the fre- 
quently encountered selection of a few typical examples of marks, they 
furnish as complete a collection as it has been possible to assemble from 
the most reliable sources. Thus the marks of the silversmiths of Great 
Britain and Ireland are drawn in toto from Jackson; those of American 
smiths repeat Ensko’s list in full. The marks on Continental plate, derived 
from the best European authorities, are equally complete as to hall— 
or city — marks though they omit personal touches, these latter being 
a less important consideration in connection with Continental silver 
than is the case with English and American produéts. 


Borttes. A Photographic Guide for Bottle Collectors. A box of 150 loose-leaf 
photographs with descriptive check list. By Harry Hall White. Cleveland, 
Ohio, 1928. Price $15.00. 

LASSWARE, particularly that bearing a raised or impressed pat- 
tern, is difficult to reproduce in pictorial form. Between the fogginess 
usually incident to photography and the additional obscurity arising 
from engraving in reduced scale, few such reproductions are as helpful 
to the collector of glass as that ardent votary might reasonably wish. 

By offering his guide for bottle collectors directly in the form of photo- 

graphs, Mr. White has avoided the second step in the common process 

of obscuration. By taking an infinitude of pains and by making negatives 
of adequate size, he has escaped all the untoward results of the first. 

In consequence, he gives us one hundred and fifty photographic pic- 
tures, each on a four by six inch card, and each providing two excep- 
tionally clear views of a single example. Each photograph, further, is 
numbered in accordance with a simple system indicative of the group, 
type, and variety to which its subject belongs. Reference to a corre- 
sponding number in an accompanying key book is all that is necessary 
to learn the accepted name of any bottle in the series. 

At present this key book offers no historical information as to factories, 
nor does it attempt to tell the sizes and colors in which different patterns 
occur. Information on these points is available elsewhere. Some of it, 
however, might later be included to give the check list a greater degree 
of completeness. As it is, this Photographic Guide will serve a multitude 
of useful purposes: for the beginner, in suggesting what he may well 
colle; for the veteran in glass who wishes to develop a pictorial cata- 
logue of his acquisitions, in supplying better illustrations than he wil 
be likely to obtain elsewhere. 

We hope that Mr. White may feel encouraged shortly to amplify a 
work so conscientiously undertaken and already so well performed. 


Earty American Wrovcnt Iron. By Albert H. Sonn. New York, Charles 
Scribner’s Sons, 1928. xxx +731 pages; 320 plates from drawings by the author. 
In 3 volumes. Price $35.00. 

,*. another of those notable contributions to the history of early 

American arts and crafts, which are yearly becoming more numer: 
ous, more scholarly, and, hence, more permanently valuable, the present 
work quite beggars praise. Here are three large volumes of splendidly 
executed drawings of American wrought iron, classified not only as 
general type, but as to probable place of origin, and probable date, and 
accompanied pari-passu by brief critical commentary. New England, 

New York, Pennsylvania, states to the south, and some to the westward, 

are all laid under contribution for examples, so that, in the upshot, we 

have before us not only an astounding array of different types, but all 
the data essential to making intelligent comparisons and to discoverm 


evidences — where they exist — of peculiar local characteristics. 
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tray; Rosewood Whatnots; A Small Coffee Table. 


A Rosewood Work Table; A Tray Table made from an old 

















Georgian Dining Chairs in sets, Reasonably Priced; Lovely 
Small Tables; Teapoys; Canterburys; Etchings and Prints. 
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HE good die young,” so it is said. In the 
case of antiques I should change the prov- 
erb slightly, putting it thus: ‘The good 

go quickly.” 


That explains the swift and constant turnover of 
my stock of antiques. I am not a wholesaler. | 
neither buy nor sell in all-inclusive quantities and 
qualities. Confining myself to what is good, I am 
ever choosing, selecting, bringing the experience 
of years to bear in the critical examination of 
each piece that I purchase. 


And, when I finally acquire an item, it seldom 
remains with me long enough to allow me to 
notify my clients. That is why it is advisable to 
call on me frequently. Today you may find the 
very thing you want, tomorrow it may be gone. 


Henry Y. Weil 


ANTIQUES 
247-249 East 57s Street 
NEW YORK CITY 














i 


an ene th sins sear — 
ite ES Pi ae Pe ars Oa 


ae 


pn eee 


ro 


re 


FN ee rr ea eee 
Sir STS RS ys ee , 


eee hee 





awe ey 


re AASTE LE 


“452 








gp 


356 West Strate STREET 


TRENTON, NEW JERSEY 





Tue Rea. THING 


STRAIGHT FROM THE FARMS 


SCHUYLER JACKSON 


356 West State Street 
Trenton, NEw JERSEY 





New Enc.anp’s Foremost 
Restorers of ANTIQUES 


“IT wish [had known of you before’ — 


This is the oft repeated word of new and 
delighted clients. Hence we are advertising 
the fact that we are experts of long standing in 
the authentic restoration of all antiques, and 
that we specialize in supplying missing parts 
and restoring badly broken parts. 


We also restore oil paintings, old gilding, mir- 
rors and frames, furniture, glass pictures, and 
lacquer work. 


For twenty-five years we have served 
notable collectors and connoisseurs to 
whom we refer by cordial permission. 


Our clientele among collectors and deal- 
ers 1s nation-wide because each piece 1s 
given expert personal supervision by a 
member of the firm. 


MARTIN HEILIGMANN & SONS 


Established 1896 
228 Columbus Avenue 
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Boston, Mass. 


Telephone, Hancock 2326 




















SSS 


Armed with Early American Wrought Iron, the owner of stray speci. 
mens of old hardware will be able to arrive at fairly accurate conclusions 
as to the source and period of the specimens in his possession; the home. 
builder may determine what types of fixtures — old or in reprodu@ion — 
are suitable to his contemplated dwelling; the collector may learn the 
possibilities and the limitations of his field; the architec, too frequently 
hazy as to the chronological implications of his details, may obtain quick 
enlightenment on appropriate bolts, latches, hinges, key plates, knockers 
grates, fenders, and screens; while the designer will revel. in a host of 
hitherto unimagined inspirations. 

Briefly to outline the scope of the work, we may observe that Volume] 
begins with a short yet surprisingly adequate and informing history of 
the use of iron in America before 1850; and with a more detailed cop. 
sideration of early door hardware, its various forms and applications and 
the extent to which these latter were influenced by local custom in the 
different Colonies. To the development of latches and locks, in partic. 
ular, not a little space is devoted. Thereafter more than one hundred 
plates picture many times one hundred examples of knockers, latches, 
locks, and their individual parts. 

Volume II is concerned exclusively with early American hinges, hasps, 
and bolts, the kinds of doors with which they were utilized, and the 
manner of their attachment. Here, as in Volume I, we are offered a variety 
and richness of forms and of applications which constitute little short of 
a revelation. Perhaps here and there some notable specimen of the black- 
smith’s art may have eluded the author. If so, the world will be none the 
wiser, or very much the poorer. From every quarter of Colonial America 
has been drawn enough — more than enough —to satisfy the most 
exacting requirement. And here, as in Volume I, is supplied an adequate 
historical outline of the development of the types illustrated. 

Volume III gives us a review of American architectural wrought iron: 
balconies, railings, gates, grilles, weathervanes, lamps, sign brackets, foot 
scrapers, and so on, together with an amazing procession of household 
equipment, from andirons and other fireplace fixings to curling tongs 
and pancake turners. It concludes with a bibliography and an index, 

The three volumes together offer three hundred and twenty plates, 
showing, all told, from fifteen hundred to two thousand drawings. Usually 
we do not care for drawings in works of this kind. In the present instance, 
Mr. Sonn has conquered our prejudice. His renditions give a better 
conception of the scale, texture, form, and details of structure of the 
objects shown than photography could possibly achieve. Wrought uni- 
formly in soft pencil, they have been reproduced with satisfying fidelity. 

How it has been possible to produce Early American Wrought Iron 0 
handsomely and at so low a price — $35 for the set — is something of a 
mystery, explicable only by a large edition, in expectation of a wide sale. 
The expectation should be realized, for the work will prove indispensable 
to thousands of private and professional individuals, and should find 
place in every respectable public library. Any manual training school 
found without a copy should be padlocked by the State constabulary. 


GonGorIsM AND THE Go.tpEeNn AGe. By Elisha K. Kane. Chapel Hill, North 
Carolina, The University of North Carolina Press, 1928. xvi+275 pages; 
25 illustrations. Price $3.50. 

ONGORISM appears to mean not much more nor less than that 
form of technical exaggeration which is liable to manifest itself in 

all branches of the fine arts in periods when the artist, having very little 
of importance to say, strives to overcome the vacuity of his ideas by 
dressing them in startling trappings calculated to catch and hold the 
attention, and, if possible, to deceive the credulous mind into admiration. 
In literature Gongorism becomes apparent in the use of far-fetched, 
often unsalubrious, tropes, in the invention of new words, and in the 
devising of syntactical arrangements either wantonly obscure or snappily 
stimulating. In painting and sculpture it is discernible wherever a phi- 
losophy of manner transcends the passion to create; and in architecture, 
where structural function is submerged in a riot of unrelated decoration. 
The term Gongorism derives from the name of the Spanish poet Don 

Luis de Géngora y Argote (1561-1627), whose occasional stylistic 

excesses appear to have set an example for a host of imitators, many 

of whom surpassed their master in unrestraint. It is, however, Mr. 

Kane’s thesis that Gongorism, after all, was not solely a literary phenom 

enon, but a disease common to all the arts of Spain in the seventeenth 

and eighteenth centuries, and to the arts of other countries as well. Itis, 
he believes, liable to become epidemic in any senescent culture, or during 
senescent periods in the cultural life of any people; and he makes no bones 

of pointing out the evidences of Gongorism in the art of Europe and 0 

America today. In this, we are inclined to agree with him. 

The book is vigorously and entertainingly written, and, if the reader 
can ignore certain tendencies to Gongorism in the author’s own style, 


he will derive pleasure and profit from its reading. 
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ONCERNING a lion’s paw table 
o<@ with lion masks such as the one 
here pictured, Herbert Cescenski 
States, in his Old World House, “the 
Style begins about 1730 and lasts for 
a period of upwards of twenty years. 
This lion furniture is sometimes 
formed of walnut, and occasionally 
of beech, gilded.” A rare type of 
furniture, therefore, in a rarely occur- 
ring wood, this dignified and ample 
table deserves conspicuous place- 
ment in hall, or drawing room, or 
great library, where its superb pro- 
portions, faultless carving, and choice 
blending of old, soft-toned wood and 
richly veined marble may be viewed 
to advantage. 


It is, by the way, but one additional 
example of the Rosenbach Galleries’ 


Earty GeorGian Sipe TaBLe 1N WALNUT (c. 1730.) Lion Masks AnD Lion’s genius for obtaining the really exclus- 
Paw Feet; Marsie Top. Size: 6 Feet Lone; 2 Freer 9 Incues DEEP; 3 ive in antiques. 
Feet Hicu. 


Antique Furniture, Rare Books, Prints, Textiles, Objects of Art 
The ROSENBACH COMPANY 


1320 WaLNuT STREET, PHILADELPHIA 





273 Mapison AveNuE, New York 











FERDINAND KELLER 





FIVE COMPLETE SETS OF ANTIQUE DINING CHAIRS 


Sheraton, five side, two arm, reeded arms and side chairs, $840, perfect condition, wheat- 
legs, $550; done up and covered, $650; set of sheaf carving; set of six Duncan Phyfe chairs, 
six Hepplewhite side chairs, Prince of Wales $250, as is; set of six Duncan Phyfe side 
carving, $1,400, as is; set of six Hepplewhite — chairs, twisted back, $450. 


216 SOUTH NINTH STREET PHILADELPHIA 
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| cAnnouncing the Opening of the 


STABLELOFT 


Sa 
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We offer this exquisite old set of Vienna Copeland ware in a most excellent condi- 
tion, quaint, beautiful, and of a most unusually delicate pattern that will please 
and delight the most critical connoisseur. Price, $500. The coloring is unusual and 
very artistic. 

We specialize in old bureaus, chests, and chairs; also have a nice line of side- 
boards, drop-leaf tables, clocks, spinning wheels, crockery, and glassware. Special 
concessions to dealers. Inquiries invited. 


CHAUTAUQUA REGION ANTIQUES 
110 Euctip AVENUE a2 Jamestown, New York 











PURCHASING DECORATIVE 
FABRICS IN EUROPE 


R. EDGAR L. ASHLEY announces 

a forthcoming European trip for 
the purpose of adding to his collec- 
tion of rare historical and decorative 
fabrics. 


He will visit Spain and Italy for damasks, 
brocades, and velvets; England for 
needlepoint; France and Belgium for 
tapestries. 


Having already accepted commissions to 
purchase for various museums and private 
clients, Mr. Ashley will be glad to un- 


dertake similar buying for others. 


Address until November 15 
Tue ASHLEY STUDIO OF OLD Faprics 
FOXBORO, MASSACHUSETTS 
Thereafter 
Epcar L. AsHLEy 


Care American Express, Rue Scribe, Paris 
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RECEIVED FOR REVIEW [ 


FINE ARTS 
American ArcurrectureE. By Fiske Kimball. Indianapolis and Ney 
York, The Bobbs-Merrill Company, 1928. Price $4.00. : 
L’Escuttura CataLtana Moperna. By Feliu Elias. Barcelona Edi 
torial Barcino, 1926. Two volumes, in Spanish. a 
SPANISH INFLUENCE ON AMERICAN ARCHITECTURE AND DEcoratioy 
By R. W. Sexton. New York, Brentano’s, Inc., 1927. Price $10.00, 


METALS 

Brasses. By J. S. M. Ward. Cambridge, England, University Press. 
New York, G. P. Putnam’s Sons, 1912. Price $1.00. : 
Earty American Wroucut Iron. By Albert H. Sonn. New York 
Charles Scribner’s Sons, 1928. In 3 volumes. Price $35.00. 
Otp Sitver or Europe ano America. By E. Alfred Jones. Philadelphia 
J. B. Lippincott Company, 1928. Price $8.50. ; 


MISCELLANEOUS 

A Corner 1N Cexesrities. By Alice Elizabeth Trabue. Louisyille 

Kentucky, Geo. G. Fetter Company, 1922. 

A Rop For THE Back or THE Binper. By R. R. Donnelley & Sons 
Company. Chicago, The Lakeside Press, 1928. 


TEXTILES 
OrtentaL Rucs. THE Way To Know anv Jupce Tuem. By Edna H, 
Roberts. New York, Dry Goods Economist, 1928. Price $2.00. 


Queries and Opinions 


Questions for answers in this column should be written clearly on one side of the 
paper only, and should be addressed to the Queries Editor. 

All descriptions of objeds needing classification or attribution should include 
exadi details of size, color, material, and derivation, and should, if possible, ke 
accompanied by photographs. All proper names quoted should be printed in capital 
letters to facilitate identification. 

Answers by mail cannot be undertaken, but photographs and other illustrated 
material needed for identification will be returned when stamps are supplied. 

Attempts at valuation ANTIQUES considers outside its province. 


419. J. W., Wisconsin, sends a photograph, here reproduced, ofa § 
printed silk handkerchief thirty inches square, which bears in the centre [ oe 
a portrait of Washington in a medallion supported by cornucopias and 
surrounded by massed flags and branches of oak and laurel. Above the 
medallion appears the American eagle. This central design is silhouetted 
against a sunburst within a firmament of stars. An oak leaf border com- 














pletes the pattern. Two tiny initials S. B. in the white space outside the 
upper left corner of the field of stars are those of the original owner of 
the handkerchief, Sally Black, born in New York State in the year 1800, 
The question in this instance concerns the date, place of manufactur, 


and specific significance of the handkerchief. 














~$ 455 F 














Wititram K. MacKay Company, Jue. 
cAuctioneers and Appraisers 
GALLERIES: 7 BosworTH STREET, Boston, MassacuusETTS 


IMPORTANT SPECIAL AUCTION SALE 


Large Private (ollection of 
RARE AND UNUSUAL ANTIQUES 


Property of LEONARD M. ROBINSON, Providence, Rhode Island 


Assembled over a period of years 


Early American Furniture, consisting in part of a set of six Hepplewhite Armchairs; Highboys, Lowboys; Wind- 
sor, Chippendale, and Hepplewhite Spanish Toe and Wing Chairs; Knee-Hole and other Desks; Gateleg, 
Tavern, Card, and other Tables; Willard Wall Clocks; Mirrors; Oxbow, Swell-Front, and Sheraton Bureaus. 
Several hundred Currier, Currier & Ives, and other Rare Prints, including many large folios. Fine collection of 
Sandwich Glass, including sets of Horn-of-Plenty, Bellflower, Bull’s-Eye, and other rare patterns. 

Silver Porringers; Lowestoft, Lustre, and other fine China; Pewter; Lamps; Chintz and other Fabrics; Bed- 
spreads; Stiegel Glass; Brass and Copper; Portraits; Miniatures. Over two thousand lots, mostly all in proof 
condition. 





SALES: Tuesday to Friday inclusive and Monday to Friday inclusive 
November Thirteenth to Twenty-Third at two 0 clock each day 


On Exhibition at Our Galleries Friday, Saturday, and Monday, November 9g, 10, and 12 


ILLUSTRATED CATALOGUE MAILED ON APPLICATION 

















ANTIQUES for the TRADE at WHOLESALE 


TELL US YOUR REQUIREMENTS ASK FOR PHOTOGRAPHS WE GUARANTEE AS WE REPRESENT WE CRATE WITHOUT CHARGE 
1115 WESTMINSTER STREET ae Serre 
P 223 West 68TH STREET 
ROVIDENCE, R. I. , 
ESablished 1910 Los ANGELEs, CAL. 
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Two or a Set or S1x Louis XV Cuairs 


Russian and Other 
European cAntiques 
(Collected in Old Russia 


132 CHARLES STREET, Boston, MaAssACHUSETTS 
Telephone, HAYMARKET 3699 Cable, RatsBart, Boston 











CECIL DAVIS, F.R.S.A. 
Speciali$ in Old English and Irish Glass 
of all kinds 


ANTIQUE 


fe MAHOGANY 
“e i : Three-Tier 
4 a+ 
Dums WaITER 


ow 


EIGHTEENTH 
CENTURY 
DRINKING 
GLASSES 


Made up into distinctive 
sets. Prices from $36 for 
set of six. 


Detailed special Early 
Wine Glass Li# No. 56 
post free, 10 cents. 


Visitors to England are 
heartily invited to call 
and inspect the large and 
varied stock of genuine 
old glass. 





8 St. Mary Abbott's Terrace, Kenstncron, Lonpon, W. 14 
Cable: Davis, Lonpon, ENGLAND Telephone: Park 4085 
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Many authorities have expressed as many different opinions concern. 
ing this bit of silk. We hesitate to add another: hence we are offering g 
picture of the specimen in the hope that someone may be able to identify 
it beyond peradventure. Two features of the handkerchief may, how. 
ever, be mentioned: the general delicacy of the printer’s workmanship 
and the refinement of his lettering. Both of these features indicate 4 
survival of eighteenth-century tradition, a survival which was hardly 
continued beyond the year 1825. Again, the massed flags, the trumps 
of triumph, and the oak leaf border seem to suggest reminiscences ofa 
fairly recent war; though the overflowing cornucopias and the laure 
branches are, together, emblematic of the fruitful blessings of peace, 

In decorative designs of this kind the number of stars represented 
may hardly be relied upon as an index of date, yet, in the present eX 
ample, the careful construction of the large stars which occupy the foyr 
corners of the firmament might argue a desire for contemporary accy. 
racy. Each of these stars consists of twenty-one smaller units. If these 
symbolize the number of states in the Union, they would suggest that 
the handkerchief was made as a Washington’s birthday souvenir for the 
February between the admission of Illinois in 1818 and that of Alabama 
in 1819, a time with which the character of the design seems not incom. 
patible. Manufacture of this souvenir was, however, probably accom. 
plished abroad, in England or Scotland. 


420. J. W. W., Pennsylvania, sends us the photograph, here repro. 
duced, of a rather strange looking contraption, the exact purpose of which 
he is anxious to learn. The copper 
heater, for such it is, measures 
twenty-one inches in height, and 
its diameter at the bottom is 
eleven inches. There are two 
chambers, an upper and a lower, 
and a reservoir with outlets, on 
either side, of copper piping 
ascending to the top of the heater 
in the form of the letter U. 

Since the item hails from 
Pennsylvania, we sought the 
kind offices of Doctor Henry C. 
Mercer for its identification. 
Doctor Mercer writes us as 
follows: 


Although we have in our museum 
no duplicate of the specimen of 
which you sent me a picture, I think there can be no reasonable doubt that the 
thing is an apparatus for heating some very sensitive liquid or solid substance, 
by means of hot water, and without dire¢t fire contact. 

Part of the contrivance, namely, a small charcoal dish brazier, with a grate, or 
draft-oven, is apparently missing. Without doubt, the charcoal found in the 
upper container, which container held only the substance to be warmed, was 
never burned there, but was probably only thrown in, half consumed, for safe 
storage and economy’s sake. 

The old doétors, herbalists, chemists, and so forth, would continually find it 
necessary to heat some such liquid as turpentine, without fire contaét—a 
dangerous job. Or, in the preparation of plant extraéts, to heat a mash that should 
not scorch. They would, therefore, having put such a substance into the con- 
tainer, pour water down one of the pipes into the under tank, and set the appara- 
tus on the brazier. The steam would then rise out of both pipes, when the water 
boiled in the tank; and when new cold water had to be poured in, one pipe would 
do for water ingress, and the other for steam escape, without danger of explosion. 
The lid on the container would check evaporation after the job was done and the 
apparatus was removed from the brazier to cool off. 

I should say that the thing has nothing to do with distillation, as it lacks any 
pipe coil or ice conneétion, and can be exactly compared in purpose to the modern 
carpenter’s gluepot, although used by an old herbalist or chemist, and not at any 
time by a carpenter for glue. 


421. C. C. H., New Jersey, has a brown stoneware jar, decorated with 
blue, which bears the mark 
W. SMITH 
GREENWICH 
NEW YORK 
Can any reader offer information as to the time when this potter wa 
in business in Greenwich? 


22. H. H. H., Maryland, seeks the identification of the following 
marks: 
(a) R & M, and Cashemere, printed on dark blue cups and saucers, 
(b) D P, in raised letters on a hard paste plate with colored decorations. 
(c) Eismore t% Forster, Tunstall, on white stoneware cup and saucet 
with raised wheat decoration in blue. 
(d) Shaw &% Fisher, Sheffield, on a metal teapot resembling pewter. - 


——— ad 
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HOSE who have been to my shop recently know something of the extent 
. and variety of my Stock. For those who have not been in lately, I would 
ich like to li&t everything in the shop but space will not allow it. I can only say 
that I have practically everything you might ask for and many things that 
you have not even thought of, all genuine and all reasonably priced. A visit 
to my shop will simplify your Christmas giving. 
Prices Strictly Wholesale Packing and (rating Free 


W. B. SPAULDING’S ANTIQUE SHOP 


f Everything Guaranteed Formerly at Georgetown 
as Represented 17 WaLnuT STREET, HaveRHILL, Mass. — since 1897 





Please Be “Patient 


the E have just moved into our own 

building where we are showing 
one of the large&t collections of furniture 
brasses, building hardware, and lighting 
fixtures in the country. We will be able 








i to supply any and every want in that line 
* and we hope you will call upon us fre- 
? quently to help you. 

. In the meantime, we ask your indul- 
the gence. If your order is not filled as 
oF promptly as it should be, please remem- 
ny ber that we are in the midst of the con- 





fusion which moving brings. We will 
be Straightened out soon and ready for 


anything. OLD PRINTS 


H JSTORICAL scenes, original prints—treated to give an effect of 

transparency. Order scenes by name as follows: Boston, New York, 
Washington, Philadelphia, Western, New Hampshire; also indicate 
whether you want a square, hexagonal, or cut corner style. 





‘|| I. SACK 





8-inch ; . $10 14-inch ‘ ‘ $16 

m Fe 12-inch . : 15 18-inch (hexagonal only) 20 

M ° Shields $3.00 each 

: Fine Cabinet Hardware 
rs. 
os |... OX BOW ANTIQUE SHOP 

EXINGTON AVENUE 85 CHARLES STREET aa a a , Pees 
cer EARLY NEW ENGLAND PINE AND MAPLE FURNITURE 
NEW YORK CITY BOSTON 88 CHARLES STREET Boston, Mass. 
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flrs. Cordley 


AVING returned from an extensive 
buying trip abroad during which 

she had access to untouched markets in 
England and the Continent, now an- 
nounces that her collections have arrived 
and are ready for inspection. Included are: 


Some fascinating pieces of early Russian, Span- 
ish, French, and English silver and jewelry 
suitable for Christmas gifts; an exquisite gold 
ormolu table decoration consisting of a pair of 
candelabra and a pair of compotes signed by 
Toneau, famous during the late Louis XVI and 
Empire periods; a set of Minton china presented 
to Lord Beaconsfield by Her Royal Highness on 
the occasion of his being created an earl; and a 
linen tablecloth having the same crest as that 
on the china woven into the linen; as well as 
many other choice things much too numerous 
to mention. 
ow 








1319 Connecticut AVENUE WasuincTon, D.C. 


Everything Guaranteed as Represented 





McKEARIN’S 


NNOUNCE the Exhibition and 

Sale this month of a small and ex- 
ceptionally choice collection of early 
American glass. Included are several 
Stiegel amethyst perfume bottles, pan- 
eled vases in amethyst and blue, Stiegel 
sugar bowls, salts, and creamers. South 
Jersey glass is represented by several fine 
pieces. Rare specimens from New York 
State, New England, and mid-western 
factories are also shown. Contact three- 
section-mold glass is well represented by 
examples in blue and green as well as 

clear glass. 


There 1s a Sriking group of fifty historical 
flasks, each one a rarity either in design 
or color. 


McKEARIN’S 
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423. C. B., New Hampshire, has sent us for identification th 
box here depicted. As is evident from the reproduction, the three 
of a rather foggy glass. At one end 
there is a small hole, but the other 
end is solid. The height of the box 
is six and three-quarters inches, 
while the sides are each four and 
three-quarters inches wide. 

Can anyone tell us what this 
contraption was used for? 


€ Curious 
Sides are 


424. We have received queries 
regarding the identity of the 
makers of the clocks bearing the 
names given below. The clock 
books at hand do not yield in- 
formation concerning any of 
them. Whether they represent 
the actual makers or merely the 
purveyors of clocks, we cannot 
say. Perhaps some reader may 
be able to give enlightenment. 


Grandfather clock, 
James Hawthorne, Newcastle 

Grandfather clock, 
Jacob Y ... Manheim 
Grandfather clock, 4. C. Sibly 


In his Clock Book, Mr. Nutting lists an Asa Sibley, Connecticut (?), 
but whether or not there is any connection between A. C. Sibly and Asa 
Sibley we are unable to say. 


425. H. V. B., New York, sends a photograph, unfortunately too dark 
for reproduction, of a pewter funnel made by John Bassett, the New 
York pewterer. The piece, which is of a fine quality of pewter, is seven 
and one-half inches long and bears the characteristic J. B. mark with 
fleur-de-lis, of John Bassett. 

The owner of this piece, however, imparts news of an interesting dis- 
covery. Comparison between this mark and the similar F. B. mark 
shows that the two are from the same die in which, for late use, the J was 
expanded into an F. He goes on to observe: 


The fa& that Frederick and Francis Bassett were contemporary pewterers 
and that the father’s (John’s) die was positively used by Frederick, opens a 
field of speculation concerning the various F. B. touches, and makes definite 
attribution of any of these to Francis or to Frederick alone extremely risky. 
The final word about the Bassetts has not yet been written. 


Here evidently is food for thought among the collectors of American 
pewter. We shall be glad to receive opinions in support or in rebuttal 
of that expressed by our correspondent. 


426. L. K., Massachusetts, has brought us for identification the 
pitcher here reproduced. It is of cream-colored ware with raised and 
colored decorations. It 
bears no mark. 

From its shape, we 
should be inclined to 
date the piece somewhere 
in the 1850’s. It is prob- 
ably a product of one of 
the numerous potteries 
of Staffordshire. 


A278. O,,: Penn 
sylvania, seeks informa- 
tion regarding the maker 
of a settee bearing the 
name Wm. Sanderson. 
The piece has a rush 
seat and is painted black, 
though its material is 
rosewood. 

We are inclined to 
believe that the settee 
was probably made in 
the 1840’s or there- 
abouts. 

Can any reader supply data concerning Wm. Sanderson? 








ps East 64TH STREET New York _ 
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GROWING 
all the TIME 


At no time in the history of our busi- 
ness have things looked so promis- 
ing. Old customers are buying more, 
new customers are coming in great 
numbers; and better and larger col- 
lections are being offered us con- 
Stantly. 


Our greatest problem is in finding 
space enough to house our antiques. 
For that reason we are even now 
building an addition to our already 
large building. 


If you have never seen our shop, 
now is a good time to come. Remem- 
ber we have been buying and selling 
antiques for more than 20 years. 


ERS 
H. Sacks &€5 Sons 


62-64 Harvard Street Brook.ine, MAssacHuseEtTTs 





Tue ANDERSON GALLERIES 


EXHIBITION and SALE 
A Collection of 


FINE HooKED RuGs 
To be sold by order of 
MRS. SCHERNIKOW 
At Unreserved Public Sale 


November 20 and 21, at 2 o’clock 


PUBLIC EXHIBITION FROM SATURDAY, NOVEMBER 17 
Week days 9 to6 Sunday 2 tos P. M. 


IlluSrated Catalogue Mailed on Receipt of One Dollar 


Tue ANDERSON GALLERIES 


[MircHELL KENNERLEY, PRESIDENT] 
489 Park AVENUE, AT 59TH STREET, NEw York City 





A 
FIRE 
PLACE 
NECESSITY, 









LEATHER WOOD CARRIER 


{| Cut from a single piece of tough, pliable, well-tanned stock. Both handle 
ends are turned over so as to make a three-ply thickness, held together 
by several brass rivets. The carrier is about fifty-four inches long and 
is capable of holding fifty pounds of fire wood. After the wood is placed 
on the carrier, the handle ends are gripped together and the load can 
then be carried in one hand. These carriers do away with the soiling of 
= smashing of plaster, and scratching of walls when carrying 
wood. 


Price, $6 each, prepaid 
NOVELTY SELLING COMPANY 








We Have CLosepD 
THE PRISCILLA COTTAGES 


at YorK HarsBor, MAINE 
FOR THE SEASON 


THE REED MANSION 


Wa .posoro, MAINE 
WILL BE OPEN ALL WINTER 


We have a very large and 
varied collection, and wel- 
come correspondence during 
the fall and winter months. 


WARREN WESTON CREAMER 














| 212 Essex Street Boston, MassacHUSETTS 
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FLAYDERMAN & KAUFMAN 


68 Charles Street 


We are always prepared to purchase entire 


collections, 


of rare Silver, Furniture, Glass, and Porce- 
lain, and to aé@ as appraisers of collections 


— 


& Boston, MASSACHUSETTS 


as well as individual examples, 





CUSTOMER asked me 

why I no longer picture 

some of the things I have 
in stock. Maybe I should. I have 
sO many pieces that deserve 
special emphasis. Yet, when I do 
show illustrations I am swamped 
with letters, and lam not equipped 
to do a mail order business. 


If you have a definite want, write 
me and I will try to fill it. But 
best of all, come into the shop and 
see for yourself what I carry. My 
specialty is furniture and hooked 
rugs. 


I. BRAVERMAN W oRCESTER MASSACHUSETTS 
133 Charles Street 


Boston, MAssacHusETTS 
Telephone, HAYMARKET 6524 from BoSton to New York 


AUTHENTIC AMERICAN ANTIQUES 





THE OLD FURNITURE SHOP 
1030 Main Street 


Situated on the Main Highway 


Everything Guaranteed as Represented 


ArtTHUuR E, ANDERSON 
Epitu I. HENpRICK 
Collectors 
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end of your trip there awaits you a fine collection of Eng- 


Buzzarps Bay : : M assACHUSETTS 


HENRY FITZGERALD 


OU will find the roads wide open and the trip to 
Buzzards Bay a treat during November. And at the 


and American antiques at wholesale and retail prices. 
Do not delay. Come today. 


BUZZARDS BAY ANTIQUE SHOP 
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The STEPPING STONE 


NOVEMBER — The month when we think about Christmas and plan what we 
shall give our friends in token of remembrance. You will find many suitable gifts at 
The Stepping Stone, and you will find this 200-year old house well-worth seeing, 
even if you do not buy. Below are a few Holiday suggestions: 

Tracy brace-back Windsor Mahogany Empire rockers Maple bedside tables 








armchair Victorian walnut ottomans Maple high-post bed 
Bow-back arm Windsors Pair of Martha and George Carved mahogany bed 
Child’s high Windsor Washington portraits Empire sideboard 
Fiddle-back armchair painted on glass Sheraton sideboard 
Heart-and-crown armchair Cherry drop-leaf tables Hepplewhite Pembroke table 
Fiddle-back side chairs Curly maple stretcher tables | Hepplewhite gilt mirror 
Sets of Hitchcock chairs Two-drawer sewing stands Three-section mantel mirrors 


Slant-top desks, Secretaries, schoolmaster’s desk, 
box writing desks, empire sofas, and card tables 


Prints, PEwTer, Cu1na AND Grass, Sure Mopexs 


MARIE GOUIN ARMSTRONG 


Tue STEppinG STONE 277 Elm Street West Haven, CONNECTICUT 
Known from coaS to coat for its hospitality to lovers of antiques Seven minutes from New Haven Railroad Station 








In THE HEART 
of the ANTIQUE COUNTRY 
Where the Far East Meets the Wel 


MorTIMER J. DOWNING 


Dealer in ANTIQUES 
Bric-a-Brac and (urios 


az 





. 


A Goop Coms-Back WINDSOR 


On the BRIDGEPORT, NEWTOWN W ze, PARKER 


and DANBURY STATE HIGHWAY 
formerly of 


Upper Stepney FREDERICKSBURG, VIRGINIA 
CONNECTICUT Is now located at 


1529 PORTER STREET 


RICHMOND, VIRGINIA 
eAutomobile Route f22 On the Main Line from Boston to Florida 


Always Some Good Pieces on Hand 








| 
| 
| 


ARGE hand-quilted spread of glazed chintz in rose color beautifully shaded, has pattern of cathedrals, trees, and 

| foliage, arched stone bridges, and swans floating on winding streams. An exquisite silk crepe shawl, ivory color, heavily 
embroidered in all-over design, has fifteen-inch fringe knotted to six-inch depth, rich, heavy, luxurious. Large glazed 
chintz spread, hand-quilted, shaped for four-poster, has background of old pine color with all-over pattern of zinnia-like 
flowers. Handwoven coverlids in combinations of brown, tan, and black; brown, tan, and olive green; blue and tan; rich 
blue and ivory; blue, brown, and ivory. Lovely Paisly shawl in blue, wine, green, and gold happily blended into a warm mul- 
berry color which runs up, in exquisitely feathered design, upon an old ivory center. A fine camphorwood chest, leather 
covered and bound in brass, has a charming design painted in border effect on top and sides; its refreshing odor is a delight 
each time the lid is lifted. A painted tole ware tray with original decoration, the home of Shakespeare (Ann Hathaway’s 
’ Cottage) in the center in lovely old coloring against a turquoise sky, the whole surrounded by a border of softly curling vines 
and leaves in dull gold. A lamp with bowl of ruby glass cut through to crystal, deeply shaded at the base in warm waves 0 
; color to clear pink at top of bowl; stands on a double base of white jade glass. A taller lamp with similar base has pear- 
shaped powder-blue glass cut through white to crystal, being the three-process overlay glass; could not be used in every color 
setting but a joy when it finds its homeland. A pair of jade green spill vases with enough dignity for the living room. A pair 
of sprigged china flaring vases, Frenchy and smart. A long, low fireside seat of walnut, refinished, and in denim ready for 
the outer covering. Tea caddies in china, lacquered wood, pewter, copper, and tole ware. Snuff boxes in silver, tortoise-shell, 
] pewter, papier mache, and tin. Small boxes for various uses in mahogany, maple, pine, tortoise-shell and ivory, mother-of- 
x Pearl, china, Battersea, and agate. Rogers, Bristol, Newhall, so-called Chelsea, Wedgwood, Canton, Staffordshire, Lowe- 
f stoft, lustre ware, etc., pottery, and china. Sheffield silver oblong cake basket. Hot toddy mug. Pair of round coasters. 
Footed tray. Boat-shaped sugar basket, with original deep blue glass lining, also a silver-plated sugar basket with ruby glass 
lining, both baskets beautifully pierced. Silver water pitcher; also silver table, tea, pap, and salt spoons. A set of eight Water- 
ford glass tumblers, beautifully cut. All kinds and patterns of glass. Also china, bric-a-brac, and a full line of furniture includ- 
ing desks, bureaus, tables and stands of all types, chairs, chests, hanging shelves, cupboards, mirrors, footstools, iron garden 
furniture, old pottery, etc., etc. 
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Will correspond if you cannot visit the shop 


S. ELIZABETH YORK The Frances Nye House Marraroisetrt, Massacuusetrts 





















































HERATON Mahogany Sofa-Table sup- 

ported on reeded legs with carved brass 
feet. Lovely patina. Length 4 feet 8 inches, 
depth 2 feet 4 inches. 


English and Prench 18th (entury-Antiques 
LAWSON-TAYLOR, Ji. 


a 


20 EasT 57TH STREET 
New YorkK CITy 





THE OLD 
fe VILLAGE * 4, 


: ANTIQUE Jere 
SHOP: Ot 


THE OLp VILLAGE ANTIQUE SHOP 


AVING closed a successful season at 
York Village, Maine, will open their 
Winter Shop for Antiques at 


75 CHESTNUT STREET 


Boston, MassAcHuSsETTS 
About November 10 


with carefully chosen pieces, both American 
and English. At this season we have many 
choice things suitable for Christmas and 
wedding gifts of permanent value. It is a 
pleasure to show them. 


Mrs. Freperick L. Cressey 
Miss Ftorence DEWoLrFE CRESSEY 








Do Your Own Stenciling 


HE secret of old-fashioned stenciling lay 

in combining a number of single designs 
to make various patterns, and in correctly 
applying the gilt. How this was done is known 
to very few except old-time craftsmen, of 
whom I am one. 

Send to me for sheet of 20 designs, direc- 
tions for cutting and applying, and correct 
stencil brush, also 12 cut-out stencils and direc- 
tions for getting the old rosewood stain. Then 
you can decorate chairs, clocks, bellows, trays, 
etc., and preserve their true antique appearance. 


Complete outfit, $3.75 Send check with order 


QLD CURIOSITY SHOP 


€. E. White 
BELMONT .*.. VERMONT 
Antique Furniture Glass China 














TIME ¢o THINK 0f CHRISTMAS GIFTS 


HE corner this month looks like 
Santa Claus’ warehouse for antique 
gifts. And it should be. It contains 
hundreds upon hundreds of items which 
you will hate to give away and which 
some collecting friend will love to re- 
ceive. Look in at the corner some day 
soon — the rest of the shop is 
four times as large. 


F.J. FINNERTY 


130 CHARLES STREET Boston, MassAcHuseTTs 
——— 
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” eet bits of Bristol, Sandwich, 
and Stiegel glass for wedding 
and Christmas gifts. 


Looking-glasses, silhouettes, minia- 
tures, small tables, cameo and overlay 
lamps in beautiful colorings. 





Carefully chosen pieces which appeal to connoisseurs 


Tue WINTER Home HELEN TRAYES 





OF THE Cape Cop CHATHAM MaAssACHUSETTS 
H YAN NIS T REASURE S HOP Everything Guaranteed as Represented 





NoveEMBER Is A Goop MonrTH 


TO SHOP AT 


THE WEBSTER PLACE 
ANTIQUE SHOP 


FRANKLIN 2! New HampsHIRE 





Our Stock is larger than Settee with Three-(hair Bgck 

ever, and we can give Queen ANNE STYLE 

more time to customers 1725-50 

this month than in our 

rush season. Our roads va 
: are always good. HALL’S ANTIQUE STUDIO 
| 396 DeLawarE AVENUE 

C. C. BROWN BurraLo, NEw York 


On the Daniel WebSer Highway, 90 Miles North of BoSton, 15 Miles 
from Concord 


Telephone, ‘TuPPER 9669 


Everything Guaranteed as Represented Everything Guaranteed as Represented ! 


























, | F waensinellenadti omy W ISE B U Y ERS will select their Christmas gifts 
t i‘TheSampler KF; now — select something which will never be out of style —some- 
; Antieues. :/ thing to which each added year will give added value. | 
| ’ sacatrenumen ner ’ What, but Antiques, meets this requirement? 

; lnsicniadiinad : Giass: Some Stiegel, Sandwich, South Jersey, Picrures: Currier & Ives prints, old engravings, 
4 Sows 3 3 quantities of those delightful patterns in clear cross-stitch pictures, historical paintings on 
4 4 Aebhus Sth 3 ; glass so much sought for table service, whole glass, portraits in oil. 
| es x Y sets or single pieces. re 
z . Apex cuaan, crambenry ved, Wee, amber; and Bep Coverincs: Quilts, coverlets, and spreads. 
Ne A ; ' 3 canary, if you want colors. Furniture: Let us know your wants. 
gatas “Ro Et Lag : A visit ts a delight but you can safely buy by mail. 
Prospect Terrace = Satisfaction guaranteed. 
7 oor tland LY. | 3 
A THE SAMPLER 














| — mxsemext 23 PROSPECT TERRACE CorTLAND, New YorxK 
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WE MAKE 7 
EVERYTHING! 


EVER USED ON ANTIQUE FURNITURE 


Send us sample drawing or description of what 
you need and we will furnish it at once 
from stock or make it. 


WE MAKE, MATCH, COPY OR REPAIR ANYTHING 
IN BRASS AND DUPLICATE ANY ANTIQUE COLOR 





Tus , LIBERAL Send for illuS#rated price lifts 
yr gs DISCOUNT WEST CHESTER 
musts 0 Dance. DEALERS W M e B A L # & S O N S ae PENNSYLVANIA 





The 16 East 13th STREET 
ANTIQUE SHOP 


New York Clty 


Among recent acquisitions 
is an exceptionally fine 


large Carver chair in orig- : 
Earl of New York 


inal condition. 





LLUSTRATED is an early carved mantel 
in African red Numidian marble. 


e 


In Stock also are numerous rare antiques, 
doors, Stair rails, wrought iron grilles, 
and early lighting fixtures. 


s t Oc k O [ N cw E n . l an d Special codperative service rendered architects and decorators 


woodwork. WALTER G. EARL 
235 EaSf 42d Street (Between 2d and jd Avenues) New York 
Rare and Unusual Heirlooms of the Pa&t 


As usual, we have a good 











MISS O’HERRON of Pittsfield, Massachusetts, and MRS. H. ALEXANDER REDFIELD 


of Hartford, Connecticut, are pleased to announce 
The Opening of a New Antique Shop at 
25 LEWIS STREET 


HARTFORD 2: 2 CONNECTICUT 
eAbout November 1 


Miss O’Herron’s Pittsfield shop, the largest in the Berkshires, will be open throughout the year 


25 Lewis STREET 
HARTFORD 
CoNNECTICUT 


124 SOUTH STREET 
PITTSFIELD 
MaAssACHUSETTS 





















































Historic 
Walker Tavern 


Corner of U.S. 112 and M. 50 


CAMBRIDGE JUNCTION 
Irish Hills, Michigan 


A Few Items from Our Large Stock 
of Genuine -Antiques 


Large swell-front mahogany inlaid bureau, opalescent handles $265 


Two-piece mahogany Sheraton table. . . . . . . . 485 
Fine curly maple breakfast table, fourlegs . . . . . . 965 
Pimecuveretalie, 97990 ee ee ae 
Full-sized walnut sleigh bed . ot oe oa WORK 
Pair of plates, coats of arms of Delaware and Maryland . 75 
ee 
Six fine carved English mahogany fiddle-backs. . . . . 275 
Large upholstered mahogany chair, Jacobean type . . . 185 
Thumb-print, diamond-point, or colored goblets, set of six. 18 
Sheraton serpentine-front mahogany card table . . . . 165 
Fine mahogany secretary desk, late Sheraton . . . . . 275 


(Prices on goods, finished, f. 0. b.) 


F. HEWITT 
P.O., R. F. D. 2 Brooktyn, Micuican 


Everything Guaranteed as Represented 





Old Glass and China 
Georgian Silver 


Pertod Furniture 


SHABBY SHOPPE 


3501 Main STREET 


Houston TEXAS 


Everything Guaranteed as Represented 








To 
BURNHAM’S 


IPSWICH, MASSACHUSETTS 
for 


kug Repairs and 
Hooked ‘kugs 


ANTIQUES OF ALL SORTS 
SO 


HOUSE BUILDING MATERIALS 
Our Warehouses are Well Stocked 














Metal Window Cornices 


Give a selective, artistic value, as well 
as an atmosphere of distinction 
and individuality 





Finished in Silver and Ormolu Gold, hand-burnished. 
Antique finishes in Gold, Silver, Brass, Copper, Iron, etc. 
Hand-colored in from one to seven colors on plain or 
antique finish to match drapery materials. Also in Italian 
effeds. 





DRAPERY HOLDBACKS 
HICKS GALLERY, Inc. 


18 FAYETTE STREET Boston, MassacHuSETTS 
H. L. JUDD COMPANY, New York Selling Agents 
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Early American Antiques 





E specialize in early paneling, mantels, and 
cupboards. Illustrated is a section of a seven- 
teenth century Maine pine paneled room which, also, 
has an exceptionally fine Colonial mantel. Several 
other rooms are on display at our New York shop. 


S. SEROTA 


642 Concress STREET 
PortTLanpD, MAINE 


440 Mapison AVENUE 
New York City 


a 
Estate of 


James Curran 
1625 Pine Street 
Philadelphia, Pa. 


F4 


GENUINE ANTIQUES 


Furniture China 
and Silver. Old 
Phila. wood and 


marble mantels. 





For 
Serious 
Students 
of 


Furniture 





“An Exemplar of Antique Furniture Design,” 
by Edgar and Verna Cook Salomonsky. Bind- 
ing stamped with gold, 12% inches by 9 
inches. Printed on fine coated paper. 


ERE, at last, is a book that gets beneath the surface of 

period styles! To the collector, furniture lover, designer, 

decorator, or architect, this unique compilation offers an imme- 

diate grasp and permits accurate identification, not only of the 

general outline and atmosphere, but also of the smallest details 
of construction and decoration. 


Measured Drawings from the 
Metropolitan Museum 


Twenty-five large plates with explanatory text provide eva‘? de- 
tailed drawings and measurements of authentic specimens from the 
important periods. The authors are authorities of international 
repute. Now, while the edition lasts, you may examine “The 
Exemplar’ for five days, without cost. If satisfied, send us $5, 
or return. The board portfolio format for designers and archi- 


° tects at $6 is convenient. Supply of 
Five Days Free either limited. ... Immediate ation 
Examination 


necessary. Write today! 
PERIODICAL PUBLISHING COMPANY 


205 Division Avenue, North Grand Rapids, Michigan 











HIRTY-FOUR inches in height, with a body measurement of thirty-two 

by eighteen inches, this chest is large enough to hold a goodly quantity of 

linen, yet small enough to be appealing in a tiny bedroom, or as a console 
in an apartment entrance hall. It is entirely genuine, of course, including the 
shoes on the feet and the large willow brasses, and is of American origin. 

Too late to be photographed, we have just procured a set of six Queen Anne 
chairs in maple, with cabriole legs and hoof feet. They are in the original black 
Paint, with designs in gilt, in simulation of lacquer work. We also have a pair of 
William and Mary caned side chairs made of maple, in the old black paint, with 
the caning still in good shape; and a very fine Duncan Phyfe drop-leaf breakfast 
table, in the same style as the one in the American Wing but with minor differences 
in detail. 


On the days of important football games, we will not be open for business 
after twelve-thirty, except by appointment 


GEORGE BATTEN 
Evelyn Place and Nassau Street 


Princeton, NEw JERSEY 
On the Lincoln Highway toward New York 
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FRANKLIN STUDIO 


1124 CATHEDRAL STREET BattimMore, MARYLAND 


Fourteen ‘Rooms of Antiques 


WORTHY OF MENTION 


1. Thirty-five Armchairs of the finest types. 

2. Several Desks with scroll tops and elabor- 
ate interiors. 

3. Two four-door Bookcases. 

4. An elaborate serpentine Sideboard with 
urn knifeboxes. 

5. A large collection of the rare Brown Sil- 
houettes. 





Derait oF E1igHTEENTH CENTURY FRENCH PRINTED Cotton, Rep on WHITE 


Tue Larcest CoLiecTiIon iN AMERICA 


of OLD CHINTZES 
ELINOR MERRELL 50 EAST 57TH STREET 


NEW YORK CITY 





Mrs. CLARK’sS SHOP 


New Beprorp and Buzzarps Bay 


The CAMDEN ANTIQUE SHOPPE 


James F. Jann, Proprietor 


NOTICE —315 Vine Street, CampEN, NEw JERSEY 


WING to the increase in my mail order business, 
I am forced to move to larger quarters. So I 
have decided to go back to Camden, New Jersey, 
within five blocks of the Delaware River Bridge and 
only fifteen minutes from Philadelphia City Hall. 
Here you will find, as usual, a fine line of early 
American furniture, china, glass, etc.; also a large 
selection of Empire and Victorian furniture at the 
lowest prices available. 
Located now at 


315 VINE STREET CampeENn, New JERSEY 











| 1150 MIDDLEBORO AVE. 
, EAST TAUNTON, MASS. 











OLID Mahogany Ser- 

pentine-Front Bureau, 
ogee bracket feet, original 
condition, three feet long, 
thirty-one inches deep. 
Lockwood dates it 1770. 


COBB-DAVIS, Jnc. 


RocKLAND MAINE 








HARE €&§ COOLIDGE 
54 Weft rrth Street :: New Yorx City 


Wish to announce that 


The Shob of the Two Young Men 


Ocunauit, MAINE 


is closed for the winter 


Opening in New York on November 15 


By appointment only Telephone, ALGONQUIN 9734 











NOTICE 


OWING to the death of Mrs. Martha Morgan, all of the stock 

on hand is to be sold at greatly reduced prices. This is a rare 
opportunity for you. Many exceptional pieces are here in furniture, 
glass, china, and the like. 


MarTHA MORGAN 


847 Lexington Avenue New York City 
Near 64th Street Telephone, RHINELANDER 7424 
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SPANISH BEDS 


In our collection is an exquisite one of 
willow-leaf-green, illustrated; also a sub- 
dued old blue, a wood-brown with deco- 
rations of glazed gold, and an indescrib- 
ably lovely one with beige ground and 
delicate designs reminiscent of the seven- 
teenth century. 

These beds harmonize charmingly with 
pieces of old mahogany and walnut, 
giving to a bedroom an unusual and 
distinctive note. 


We Specialize in Interior Decorating 


THE TREASURE HOUSE 
215 NEWBURY STREET 
BOSTON, MASSACHUSETTS 
TELEPHONE, KENMORE 0779 





For NovEMBER — 
A FEW OFFERINGS FROM 


The COLONIAL SHOP 


22-24 NortH WaTER StrEET New Beprorp, Massacuuserts 
Located diagonally across from the Whaling Museum 


Very large Currier & Ives lithograph of Steamer Pilgrim, 1883; French gilt 
cornices, scroll design, the cast kind for 4 windows; set of cornices and tie- backs 
the regular pressed kind for 2 windows, attractive design; other sets for two 
windows or single ones; a rare small maple desk, 32 inches wide; another maple 
desk 34 inches wide, claimed to have ‘belonged to Peregrine White; a large 
mahogany cornice-top reeded-column mirror, with John Elliott Sons label 
just another of our rarities; three tiles taken from the house of Gov, Coddington, 
erected in Newport in 1641; mantel set consisting of 3 pieces of Italian marble, 
like alabaster, but beautiful cream color with deeper markings, most attractive: 
several maple duck-foot tables with square, oval, and oblong tops; Tole ware 
trays of all kinds, some with the old decoration; wire plant stands, effective ones; 
large mahogany mirror; overhanging cornice with balls, columns with nice 
carving. 

THE COLONIAL SHOP 

22-24 North Water Street Buzzarps Bay, Massacuuserts 
New Beprorp, MassacuuseEtTTs On the main Cape Cod Highway 

W. W. BeNnnetT, Proprietor 


TWIN GATEWAY 





WHEN THE HOBBY CRAZE ISON 
FOLLOW THE TRAIL 
TO THE 


ANTIQUE SHOP 


OF 


MRS. M. B. COOKEROW 


265 Kinc STREET Pottstown, PENNSYLVANIA 


te 





LOUDONVILLE, ALBANY COUNTY, NEW YORK 
Our stock of rare antiques includes the following pieces: Chippendale 
day bed; Queen Anne dining table; Sheraton three-pedestal dining table; 
four Hepplewhite sideboards; Queen Anne and Chippendale mirrors; 
mahogany and pine corner cupboards; etc. 





gerry) ( merican Ca) 


ANTIQUES 


My Monrtuty List, gladly sent on request, 
includes many rare finds in historical flasks, prints, 
glass, pewter, lustre, cup plates, etc., reasonably priced 


FURNITURE 
Refinished and in the Rough 
RUTH WEBB LEE 
89 SoutH Main Street, Pirtsrorp, New York 
A Rochester ) 


LONG LANE 
Genuine Antiques 


FINE FURNITURE 
PEWTER 
LIGHTING DEVICES 


P. G. PLATT MARY M. PLATT 


WALLINGFORD, PENNSYLVANIA 





ONE OF A SET 
OF THREE 


American Walnut 
Original 


Come and see our stock. 
One visit is better than 
a dozen letters. 


ows 


FRANCIS D. BRINTON 


OERMEAD FARM 
West CHESTER PENNSYLVANIA 





Everything Guaranteed as Represented 





BLANCHARD’s ANTIQUE SHOP 


HERE everything is guaranteed as repre- 

sented, and mail orders are promptly packed 

and shipped to all parts of the world for wedding, 

birthday, or holiday gifts, from the collector’s large 

collection of rare antique glass, china, mirrors, furni- 
ture, and rugs. 


Please write or telephone your orders and 
shipping directions to 
BLANCHARD’S ANTIQUES 


CENTER SANDWICH 2 3 New HanmpsuIlRé 
Telephone 14-4 





Where everything is packed and crated free until January 1, 1929 
—_$_$<—_ 
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Antiques Gathered from Southern AriSocrats 


HREE-PART inlaid Hepplewhite dining table with half-round ends; 
| several inlaid Hepplewhite sideboards; also some plain ones in maple and 
pine; three inlaid Hepplewhite card tables; eighteen other card tables, 
some with pedestals, some grooved four-leg ones; one spool-leg table; two fine 
inlaid Sheraton spinets; one fine serpentine-front Sheraton eight-leg sofa; fine 
three-chair Chippendale settee; several fine Chippendale chairs; one Chippendale 
card table; several slope-top desks; two fine inlaid bracket-foot slope-top desks 
with bookcase tops and panel doors; two carved oak chests about 1675, all 
original; several sets of dining chairs; one set of six Duncan Phyfe chairs; another 
Duncan Phyfe set consisting of one arm and four side chairs; one set of seven 
Sheraton chairs, one arm and six side; one set of transitional Sheraton and Chip- 
pendale chairs, very pretty; some sets of Empire chairs; also sets of Victorian 
chairs; a large assortment of gold leaf mirrors, all sizes; three mahogany consoles; 
Adam tea table; two Duncan Phyfe sewing tables; eight footstools; large stock 
of vases in pairs; bric-a-brac, china, glass, silver, brass, and pewter. 


Write me your wants —I can supply them 
Wholesale and Retail 


J. H. Exxiorr ANTIQUE SHOPPE BitTMorE ANTIQUE SHOPPE 





THE WAR of INDEPENDENCE 
Is charmingly and colorfully pictured in a scenic wall paper first printed by 
Zuber & Cie in 1834. Boston Harbor, Natural Bridge of Virginia, Yorktown, 
and New York Bay are backgrounds for such historical figures as Generals 
Washington and Cornwallis and the American and British troops. (Illustrations 
upon request.) Can be ordered through your local decorator or dealer or direct 
from the sole American agents of Zuber & Cie 


A. L. DIAMENT & CO. 





Pitkin Bottles : Rare Flasks 
Three-Mold Glass 
Sheffield, Silver and Old Brasses 
Historical China 
Beautiful Homespun Linens Samplers 
UnusuaL TuinGs IN THEIR ORIGINAL CONDITIONS 
In the shop of 


MRS. ALBERT K. HOSTETTER 


10 South Queen Street LANCASTER, PENNSYLVANIA 


571 Peachtree Street, NB. and Atlanta Biltmore Hotel 
ATLANTA, GEORGIA 101 and 119 Park AVENUE 1515 WALNUT STREET 
NEW YORK PHILADELPHIA 
Fine Mahogany : 
Early American Pine and Maple Furniture General Line of Antiques 
Mirrors Painted Chests 
Rare Pennsylvania Pottery and 


Old Glass 
x 


CHARLES E. COMINS 


On Boston Pos Road 
One Ea Main Street Warren, Mass. 





FINE Pair of Nine-Spindle 
Arm Windsors; several 
other good Windsors; also, just 
in, a good small walnut tavern 
table; some nice Pennsylvania 
German tole ware; linen door 
towels; King’s rose china; spat- 
ter ware cup and saucer, house 
design; pewter basins and 
spoons; dolls. 


Send for Chrismas lit 


Jemima WILKINSON 
ANTIQUE SHOP 
Florence W. Upson 
DUNDEE NEW YORK 
Everything Guaranteed as Represented 





RENWICK C. HURRY 


Antiques and Paintings 
Currier & Ives Prints 


7 East 54TH STREET :: NEw York City 








Hiftorical and ‘Decorative Antiques 
CATHERINE CHASE 


3I (linton Street, BRookKLYN, New York 


For November 


a old oak eighteenth century hanging wall 
cupboard with beautifully arched small panes 
of glass. 
Several unusual chairs for the little girl and boy— 
quaint and sturdy, in pairs and singly; one elabor- 
ately stenciled Salem rocker. 


Antiques with a Guarantee 











PHOTOGRAPHIC GUIDE FOR BOTTLE COLLECTORS 


A SERIES of 150 aétual 
+ photographs of repre- 
sentative types, accurately 
indexed. Size 3 by 4 inches, 
on double-weight cards, suit- 
able for Standard 4 by 6 card 
index. 

Boxed in case convenient 
for carrying. Helpful to 
beginners — a necessity to 
the advanced collector in 
recognizing the rarer flasks. 


Some New Varieties Shown Here 
for the First Time 


Price $15 po paid 
HARRY HALL WHITE 


1893 Rosalind Avenue CLEVELAND, OxI0 
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The 
Exeter 


Galleries 


Antiques 


American, Louis XV, and Louis XVI 
Furniture, Aubusson Tapestries, 
Rugs, Bronzes, China, Glass 


Newsury STREET 179 Boston, MassacHUSETTS 





To THE DEALER 


Who is interested in sales—a most com- 
plete stock of low priced rugs, also choice 
pieces for decorators and colleétors. 
Every rug in perfect condition. A great 
opportunity for a successful sale on 


Old Hooked Rugs 
YACOBIAN BROTHERS, Jnc. 


EStatlished 1904 
282 DartmouTH STREET Boston, MassacuuseEtts 





GENUINE ANTIQUES 


MONG recent acquisitions are several 

partial sets of rare armorial Lowe- 

Stoft china. Also, noteworthy pieces of 

furniture, many of which were on display 

at the great exhibition of fine antiques at 
Olympia this summer 


S. TISHLER 


80 (harles Street, Boston, MassacuuseEtTTs 


Authenticity Guaranteed 


E are keeping open through the 

late fall, possibly all winter. Our 

Stock is all the time being replenished. 

Photographs sent on reque&t. ReStored 

and unrestored pieces. We specialize in 
Maine antiques. 


FYSCHE HOUSE 


224 Madison Avenue 
SKOWHEGAN, MaINeE 


Direct Route To QuEBEC Watcu For Sign — Fyscue House 





That Piece You've 
Always Sought 
And never been able to find 
is obtainable in the Qua- 
gliata Honest Reproduc- 
tions, hand-wrought from 
woods especially selected 
for their beauty. 
Write for portfolio o, 
plates illustrating some 
of these pieces. They 
will “belong” with your 
fine antiques. 

New York Exhibit 
280 Madison Avenue 


THE SOLITAIRE 


TABLE COMPANY 
On the Boston Post Road at 
OLD SAYBROOK 
CONNECTICUT 





LAWRENCE Hyams6€%9 Co. 


(Formerly with M. Stack & Co.) 


We have the LargeS% and MoS Complete Stock of 
Antiques in (Chicago 
AND THE MIDDLE WEST 


Consisting of Early American, English, Italian and 
French periods of Dining, Bedroom, and Living 
Room Furniture; Pewter, Glass, Bric-a-Brac, And- 
irons, Staffordshire, Clocks, Hooked Rugs, Lamps, etc. 


Expert Refinishing and ReStoring Inspedtion Cordially Invited 


643-645 SoutH WaBAsH AVENUE, CHIcaGo, ILL. 
Telephone, WABASH 1722 











THe WINTHROP ANTIQUE SHOP 
134 Winthrop Street 


Taunton, MassacHusETTS 


Between Providence and Taunton 


DUNCAN PHYFE TABLE 
MAHOGANY CORNER CUPBOARD (1778) 
MAPLE HIGHBOY 
SHERATON BUREAU, FOUR REEDED LEGS 
VERY OLD MAPLE CANDLE STAND 
GRANDFATHER CLOCK 
PAIR OF FINE OLD SHEFFIELD SCONCES 
OLD GLASS 





Lowestoft China 





“It Pays Have You 
to Visit Been 
Harry Mark” in Yet? 











The Barry Mark 
Antique Furniture Exchange of Brooklyn 


Main Suop: BrANcH SHOP: 
749-751 FuLtTon STREET 696 FuLton STREET 
Cor. SoutH PortLaAnp AVENUE 115 Soutn PorTLAND AVENUE 
BROOKLYN, NEW YORK 
Telephone, Nevins 6076 


BROOKLYN’S LARGEST AND FINEST ANTIQUE SHOPS 
Everything Guaranteed as Represented 
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HE patronage of the past year has enabled me 
ze enlarge my shop by adding the second floor 
of this little brick house. Here is assembled a living 
room in dark wood, a bedroom in maple and pine. 
The furnishings of these rooms may be bought as a 
whole, including rugs, draperies, etc., or in single 
pieces. 

Many new finds in China, Glass, etc. 


GERTRUDE B. CUSHING 


YE OLDE HOUSE 


28 Fayette Street Boston, MassacuuseEtTrs 
Just back of Hotel Statler 
Telephone, Liperty 9556 


Send for Special Price Lift 





Power Machines That 
‘Run From -Any 
Light Socket 


cw 


Ideal equipment for the 
repair, reproduction, and 
restoration of Antiques 


Write for Catalogue A 


cw 


WOODCRAFT SUPPLY CO. 


187 Frienp STREET 
Boston, MassacHUsETTS 








New England Antiques 


Pine : Maple : Cherry : Birch : Mahogany 
Hooked rugs and hand-woven stuffs; woodenware; 
glass; china; pewter; brass; copper; iron; pottery. 


Specials: Maple highboy, 6 feet by three feet, flat top, four long and 
two short drawers in top, some curl in ends; dainty Sheraton swell- 
front mahogany bureau; early carved oak and walnut chests; candle 
sands, one early round base, round top, walnut; two maple four-slat 
arm rockers; Boston rocker with decoration; Franklin stove with 
brasses; six fine mahogany fiddle-back Empire chairs; pine chests; 
iron and brass fender, 42 inches. 


WORCESTER BROS. CO. 


25 BRATTLE STREET CAMBRIDGE, Mass. 


Everything Guaranteed as Represented 


Give Your “‘Four-PoSed” Bed a Fitting Spread 
MEANS’ HOMESPUN BLANKETS 


Hand-woven on Colonial Looms 


Since pioneer days, the wool produéts of hand looms have been unsur- 
passed; the work of human hands has a beauty which cannot be matched. 

A Means’ HOMESPUN BLANKET will complete the appearance of 
your four-poster, with a touch of color against the dark, rich wood. 

These HOMESPUN BLANKETS with their basket-weave pattern 
are soft downy, warm, light in weight. with the texture and individuality 
only a maSterpiece of the hand loom can have. Beautiful in colors and 
textures. Will not shrink or lose shape in washing. 

Colors: Blue, Old Rose, Buff, Green, Yellow, Apricot, Orchid, plain 
or checked. Price, $10 each, postpaid. ORDER BY MAIL or send for 
folder and sample of materials. 


MEANS’ WEAVE SHOP 


24 Howe STREET “ Lowe Lt, MassAcHUSETTS 





ARE YOU PLANNING AN 
AUCTION? 


For many years now Wm. K. MacKay Co. Inc. 
have been the leading auctioneers in New England. 
They will be glad to consult with you regarding the 
holding of an auction sale anywhere in New England. 


Antique Sales a Specialty Appraisal for all Purposes 


Wm.K.MacKayCo. lc. 


Auctioneers and Appraisers 


7 Bosworth Street (ives, ) Boston, Mass. 





AM located in one of the 

oldest cities where 
AMERICAN ANTIQUES 
are still to be found at rea- 
sonable prices. 
When on the Lincoln High- 
way stop and see my collec- 
tion. 


More than twenty fine cor- 
ner cupboards in stock. 


L. P. AARDRUP 


341 N. QUEEN STREET LANCASTER, PENNSYLVANIA 

















Mapte Lowspoy 


MAHOGANY 
SHERATON CarRD TABLE 


Set of six MAHOGANY 
SHERATON CHAIRS 


WINpDsoR SETTEE 








ANTIQUES 


Pewter : Glass : China : Iron 
Brass and Copper 


AT THE SIGN OF THE COACH 


Isabel Houghton Glatfelter G. V. Glatfelter 


29 NortHampton Roap AMHERST, MAssACHUSETTS 
Everything Guaranteed as Represented 























NANCY WATSON 
English Antiques 


23 EAST 63d STREET 
NEW YORK CITY 
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MABEL K. ROGERS 
244 Thayer Street 


PROVIDENCE, RHODE IsLAND 


Telephone, ANGELL 4455 











SS 


RoBERTA C. NICHOLSON 


| ie my stock I offer an old Dutch chest for the bride 
decorated, and all original, $75; a pair of high-post beds 
walnut, $175; a banister-back rocker, new rush seat, $50; a large 
corner cupboard in walnut, butterfly shelves, H hinges, $100: g 
swell-front chest of drawers, maple and cherry, $85; a Sheraton- 
type bureau, fully inlaid, $100; a cherry chest of drawers, ribbed 
corners, original brasses, $85; a maple and mahogany butler’s 
desk, $75; a pillar-post maple and mahogany chest of drawers 
$50; a crotch mahogany wardrobe, $50; a high-post bed in cherry 
and mahogany, $50; another, all walnut, $75; a pine dressing table 
$25. Most of these pieces have been refinished. Inquiries cheerfully 
answered. I carry a full general line. ; 


Everything guaranteed as represented No extra charge for crating 
1220 VIRGINIA STREET 


CHARLESTON WEST VIRGINIA 











ANTIQUE SHEFFIELD, c. 1800 


Pair of urns, 10 inches to top of finial . . . - $200 
Pair of candelabra, 18 4% inches to top of center socket . S ; - $225 
Pair of entree dishes, each in four parts, with detachable handles . - $250 


CURIOSITY SHOP 


W. H. Wirxinson, Proprietor 
1901-1911 Main Street ae Kansas City, Missouri 
Everything Guaranteed as Represented 


OLD MAPLE FURNITURE 


AT REAL REASONABLE PRICES 


You can buy with confidence from us by 
mail, as we guarantee satisfaction 
or money refunded. Write for 
pictures of articles you 
may be intereSted in. 


W. J. FRENCH 


539 LancasTER AVENUE Bryn Mawr, PENNSYLVANIA 





The Shop Beautiful 


NorTHBORO + MASSACHUSETTS 
On Boston and New York Highway 


G. L. TILDEN, Propriecor 


WHEN IN QuEsT oF ANYTHING 


In GLASS 


CaLL AND Loox Over My Srock 


cw 


IF YOU WANT A CUP PLATE OR SALT 
YOU WILL FIND IT HERE 





37-50 






UY 


Antique Flint Lock Carbine 


As used by European CavatryMeEN. In working order with 
flint. Price $7.50 each. 
Full length flint muskets from $15.00 up. 


1927 Catalogue, illustrated, 380 pages at 50 cents, shows Moorish, Arabian, 
and many other muskets, pistols, swords, etc., with information concerning all 
merican guns and pistols. 


FRANCIS BANNERMAN SONS 


Free Museum and Salesrooms 
501 Broapway New York City 


"Established 1865 











Hand-Painted (tock Glasses and Dials 


yi ty E ARTS: See 


Mirror Tops, Trays 


a RESTORED OR REPRODUCED 
ANYSTYLE, SIZE, QUANTITY 


Oil Paintings ReStored 
ALL WORK GUARANTEED 


Prompt Service 














References from leading collectors and dealers 


H. & G. BERKS 
(G. Berks formerly with W. W. Sprague) 


1276 Blue Hill Avenue Matrapan, Mass. 
Telephone, Mitton 7697 


The 
HOzHO SHOP 


A. ntiques ‘Decorations 


670 RusH STREET 
CHICAGO 


Everything Guaranteed as Represented 
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a HatF Moon INN 


On THE Famous STORM KING HIGHWAY 


Between Cornwall and West Point, New York 


ANTIQUES RESTAURANT 


CoLLEcToRS OF CuRRIER & Ives Prints Take Notice! 


We have for sale an extremely rare print which was bought at Maggs 
Brothers in London, in 1927. It is West Point from Phillipstown, 
painted and engraved by W. J. Bennett, published by Currier & Ives, 
colored by Hill. It is inscribed: To Colonel S. Thayer, Superintendent 
of the United States Military Academy, We& Point, this print is resped- 
fully inscribed by his obedient servant W. F. Bennett. This beautiful pic- 
ture is appropriately framed. Bill of sale from Maggs Brothers goes 
with the picture. May be seen any time but by appointment only. 


Telephone, Cornwatt (N. Y.) 139 
Everything Guaranteed as Represented 







The 
Treasure (hes of 
English Antiques 


Has recently acquired many 
beautiful pieces of furniture, 
lustre, glass, Sheffield plate, 
Staffordshire, pewter, silhou- 
ettes, etc., personally collec- 
ted by Mrs. Carleton in 
England and Ireland. 


Open Fune 1 to November 1 


LovuIsE PorTER CARLETON : Hanover, N.H. 


4 Occom RIDGE DartmMoutH COLLEGE 
Hours 10 to 6 and by appointment 








Hepplewhite sideboard in 
mahogany, with spade feet, 
68 inches long, original in 
every respect, $500. A pair 
of thousand-eye Sandwich 
compotes,$35. An old ship 
model of most refined 
lines, the Sharp Shooter, 
Providence, R. I., $50. 
We also have a very fine 
old ship model of the 
Gamecock; some interesting 
ship paintings; a carved 
figurehead of a mermaid; 
a set of hunting scenes by Herring; a three-part Hepplewhite dining 
table; a large pine trestle table and a set of six Windsor armchairs; 
some unusual curly maple pieces; a variety of early iron utensils, etc. 
THe CHest-oN-CHEST THE SEA CHEST 
13 Market Square, Providence, R. I. 262 Union Street, New Bedford, Mass. 
Everything Guaranteed as Represented 





ONE of the FINEST 


STocks of GENUINE 


ANTIQUES 


in NEw JERSEY 


BAYONNE ANTIQUE SHOP 


151 WaSsHINGTON STREET 23 3 Newark, New Jersey 


Everything Guaranteed as Represented 








HOOKED RUG REPAIRING 
Finest Work :: Highest References 


If you want your hooked rugs cleaned, repaired, or 

remodeled by experts, call on us. We do work for 

the leading dealers and collectors in America. We 

have made seemingly impossible repairs for others 

and can do the same for you. Send us your hooked 
rugs for free estimate. 


We also renovate Oriental rugs and antique tapestries 
and we carry some hooked rugs for sale 


COLONIAL HOOKED RUG SHOP 


307 CAMBRIDGE STREET Boston, MAssaAcHUSETTS 
Telephone, HAYMARKET 4288 


CHIPPENDALE 
DESK 


ow 


In walnut, original 
Brasses new 


ow 


WILKINSON & TRAYLOR 


504 West MaIn STREET 


RICHMOND VIRGINIA 


Everything Guaranteed as Represented 














Some Unusual Bargains 


6 Chippendale mahogany dining chairs, perfect 
condition, crated, 


4 Duncan Phyfe mahogany dining chairs, crated, 350.00 
Walnut schoolmaster desk, refinished, crated, 85.00 


Cherry base of highboy, 4 drawers, original brasses, 
a crated, 110.00 


Pine blanket chest, deep chest, 2 drawers below, crated, 70.00 
Carved mahogany Silas Terry clock, refinished, crated, 80.00 


All Fine Pieces of Furniture 
W. K. PRATT 


2748 Cass AVENUE Telephone, Capac 1511 Detroit, MICHIGAN 


$650.00 








OLD AMERICAN GLASS 
In Patterns Desirable for Table Service 


Bellflower, 12 pieces; Pineapple, 22 
pieces; Westward-Ho, 3 large pieces; 
Pepperberry, 20 pieces; Thumb-print, 
30 pieces; Pittsburgh Sprig, 7 pieces; 
Star-and-Feather Plates, 5; 
Lion, 16 pieces, at 


Tue SIGN OF THE MERMAID 


1014 East JEFFERSON AVENUE 
DETROIT MICHIGAN 


























Cease 
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FOREIGN 
ANTIQUES 
~ 


MARION 
BOOTH TRASK 


of 
37 Ea& 57th Street 
New York City 





Announces that, as this 
little third-floor studio per- 
mitted insufficient display, 
she has taken an old house 
in Westport, Connecticut. 


On THE Compo Roap JusT OFF THE Boston Post Roap 








——e 
F. C. Poor 


Bonp’s Hirt GLOUCESTER, Masgg, 


Telephone 1585-W 


Fine 
American and English 
Antique Furniture 


Cabinetmaking and Upholftering 





(ompetently ‘Restored When Sold; 
Before That, in the Rough 


Antique furniture and woodwork 
bought and sold. Your own antiques 
repaired and upholstered, matched 
if you wish. Special detail work. 


A. WILLIAMS 


56 Ossining Road PLEASANTVILLE, NEw York 
TELEPHONE 211 


Everything Guaranteed as Represented 





SANE WHITE LONSDALE 
INTERIOR DECORATOR 
314 East 57TH STREET 
NEW YORK CiTy 
PLAZA 3357 





cA Few ITEMs 
SELECTED From Our LARGE STOCK 


FOUR complete sets of six pillow-back Hitchcock chairs, all original stenciling; 
four sets of slat-back Hitchcock chairs, fine original stencil; two sets of Sher- 
aton fancy chairs with bamboo turnings, rush seats, armchairs to match; two 
sets of curly maple chairs, rush seats, vase and slat-backs, all of them with inter- 
esting turnings; eight complete sets of ladder-back and spindle-back chairs, 
rush seats, refinished to the natural wood which is maple and hickory; two small 
curly maple slant-top desks, fine interior arrangement; two small slant-top, all 
cherry desks; four beautiful small inlaid dressers; fifteen candle stands, mostly 
small ones, with raised and dish tops, snake and spider legs; eight small stretcher 
tables in cherry and mahogany; five small curly maple day beds, poster type; 
thirty medium to tall post beds in curly maple and plain maple, many refinished; 
four curly maple drop-leaf dining tables; three mahogany drop-leaf dining tables, 
fluted legs; twenty beautiful old cherry drop-leaf dining tables, carved and fluted 
legs, all sizes. All of the above are reasonably priced. 


COLONIAL ANTIQUE SHOPS 


308 Stewart Avenue st 3 IrHaca, New York 
Watter Francis LarKIn 


Near Cornell University An all-year-round store 


G. & A. H. OSWALD’S 
ANTIQUE SHOP 


In “The Heart of The Berkshires” 


A GENERAL LINE 
OF ANTIQUES 


Come and see us 


11 LINDEN STREET PitTsFIELD, Mass. 
Near the Maplewood Hotel 











GEORGE REYNOLDS 


Old Crown Derby Tea Set 
(26 pieces) 
Eleven cups and saucers, bread plate, 
basin, sugar bow], and creamer. Most 
beautiful coloring, one mass of 
decoration, and perfect condition. 
Price $6 5—a wonderful bargain. 


GEORGE REYNOLDS 


PAWTUCKET 37 French Street RHODE ISLAND 








M* antique shop is celebrating its third 
birthday and I am planning a sale for 
the first three weeks in November. 

I have many lovely pieces of furniture and 
bric-a-brac. These are all priced within the con- 
fines of reason and good sense. 

Recently my buyer in England sent out a 
fine collection of furniture, samplers, colore 
glass witch balls, and Staffordshire that are 
genuinely old. Lovely old boxes, many rare 
articles not easily found in shops. Hooked rugs in all the pastel 
shades. These make most unusual wedding or Christmas presents. 

You are invited to call during this sale and take advantage of 
the splendid offerings. 


RUTH KNOX 


529 Third Street, near Main Nuacara Fats, N. Y. 
Telephone 2966 
Everything Guaranteed as Represented 
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Mrs. Tuomas TRAVIS 


PEKING PAILOU 


147 WaTCHUNG AVENUE Monrtcuiarr, N. J. 
Telephones, 8829, 3949 Montcair 


American Furniture, Oriental -Art Objeéts 


Among the choice things we are offering at present 
are: a silver porringer, /. Burt, Boston, 1690-1745; 
pewter communion set with baptismal bowl, Board- 
man &% Co., New York; a signed Tracy Windsor; old 

Chinese embroideries; lustre; historical blue; 
samplers. 


The shop can be reached by car or bus, via Holland Tunnel. The bus 
leaving 7th Avenue and 52d Street every half hour will Sop at the door. 


Ir You Are Looxinc ror Reat Earty ANTIQUES 


Visit Our Shop 
B. R. CHAOUSH 


II St. James Avenue 


HREE-PART mahogany Hepplewhite dining room table; 
mahogany Sheraton card table; several mahogany Sheraton 
bureaus; Sheraton sewing table; walnut bureau with ogee feet; 
oxbow, serpentine-front cherry bureau with original handles; 
small maple tavern table with turned center stretcher; very rare 
curly maple low-top secretary; curly maple four-post beds; early 
maple fiddle-back armchair; an easy wingchair; Eli Terry clock; 
and many other interesting early American pieces in 
maple and pine. 


Near Armory Grounds 


MaAssACHUSETTS 
Everything Guaranteed as Represented 


SPRINGFIELD 











VAYSIDE ANTIQUE SHOP 


23 MaptLe STREET 
AUBURNDALE, MASSACHUSETTS 


REMOVAL 


HE WAYSIDE ANTIQUE SHOP will in 

the future be located at 27 Maple Street, 
Auburndale, Massachusetts. I carry American 
furniture only. Many attractive pieces in 
mahogany, walnut, and maple. A large variety 
of Sandwich glass, Battersea enamels, silhou- 
ettes, and many attractive small things. 


F. W. STANTON 


Telephone, West NEwTon 0319-w 


Twenty-Five Years of Honeft Dealing 
ts Your Protection 


SHAY ANTIQUES, INC. 
cA Treasure House of -Antiques 


181-185-187 Charles Street, Boston, Massachusetts 
Corner Charles and Cambridge Streets 


Summer Shop: 


THE BUNGALOW 


Loupon, New HampsuHire 


Loverinc’s MIs, eight miles from Concord on the new route 
to Belmont and Laconia 


Everything Guaranteed as Represented 





TheSUNRISE SHOP 


MONG other interesting pieces which I have collected dur- 

ing the past month are three chests of drawers: one, a very 
fine inlaid Hepplewhite with the original eagle brasses; one, a 
Sheraton with very delicate lines; the third, a very small early 
cherry with star inlay. Also small tables, one in cherry with a 
porringer top, very rare; fine blown lamps and candlesticks; 
American marked pewter, etc. 


Cai AND Inspect THEM 


Ada Millard Robinson 


148 York STREET New Haven, Conn. 
One-half block from Yale’s beautiful Harkness Memorial Group 


Everything Guaranteed as Represented 


Visitors welcome at 


H. STONE’S ANTIQUE SHOPPE 


303 CAMBRIDGE STREET Boston, MassacHUSETTS 





COMPLETE 

line of antique 
furniture, hooked 
rugs, Sandwich 
glass, and bric-a- 
brac. Always on 
exhibition and sale. 


HYANNIS SHOP 
Hyannis, Massachusetts 


542 Main Street 2 
Opposite MayFLoweR Hore. 











Re-Seat Your Old (hairs Yourself 


Ir is perfectly easy to repair that old rush chair 
yourself and at practically no expense. 

Ir is not necessary to wade in the marshes, nor to 
buy real rush. Our FIBRE RUSH will outwear 
a rush seat, and looks twice as well. 

Directions for re-rushing furnished upon request. 


Our prices are: 
5 pounds 75c. per pound 
Io pounds . .. . . 50c. per pound 
50 pounds . . . . . 20c. per pound 


About 244 pounds per seat required 
Kindly remit with order to save time 


NATIONAL PATENT REED SALES COMPANY 
Drexet Bui.pinc 3 3 23 PHILADELPHIA 





Telephones: 
RIcHMOND 3166 and 3167 


Hooked Rugs 


Now HeEapquarTERS FoR Hooxkep Rucs IN THE UNITED STATES 


Frank W. Barton 
President 


No question about it. We are glad to send selections any- 
where on approval to all responsible parties. We are also 
receiving numerous collections of antique furniture, old 
glass, coverlets, quilts, etc. Whatever your wants, write 
us. We can help you. 


New Enctanp Sates AssociATIon, INc. 
222 State Street, Boston, MAssACHUSETTS 


Everything Guaranteed as Represented 
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HEARTHSTONE 
STUDIOS 


= 


NEW YORK CITY 
Telephone, RHINELANDER 9794-9690 


965 MADISON AVENUE 
Between 75th and 76th Streets 





Fohn Nase tulip plate, 1821 = 
Best offer. 
WNERSHIP and direction of Anna M. Laise Phillips, special- 
ist and consultant in early American hooked rugs and primi- 
tive furnishings, author of Hooked Rugs and How to Make Them. 
(The Macmillan Company.) 








cAt 49 Charles Street 
WwW: doubt whether you will find another shop on the 


Street that has as large an assortment of smallwares 
suitable for Christmas gifts. We have an unusual colle@ion 
of china and glass, as well as fine English and American 
furniture personally collected by Mr. Rothstein. 


Che Eagle Antique Shop 


49 Charles Street, Boston, Massacuusetts 





Pemver & REPRODUCTIONS ™25 Stocw * o% Bass 
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Write or call for catalogue 


PERIOD ART SHOPPE, INC. 


MANUFACTURER 
19 WEsT 24TH STREET, NEw York City TANUFACTU 3 


IMPORTERS 


Mrs. Mary D. Walker 


On THE HarsorsipE AT MaArRIon 


Two Fine Old Wire Fenders 
Furniture, Prints, Glass 


An early visit to my shop will pay you. I have 

now some especially charming things suitable 

for Christmas gifts. Come early and be assured 
of a wider choice. 


Everything Guaranteed as Represented 


Front Street and Wareham Road Marion, Mass. 





Near 78th Street Telephone, BUTTERFIELD 3705 


ESMOND GALLERY 
II13 Lexington -Avenue 
New YorkK City 


Old English Furniture 
ana 
Porcelains of the 18th(entury 


Eacu Piece Was SELECTED Because WE WantTED It, Your Best GUARANTEE 


UTCH table; turned wainscot 

chair table, 60-inch circular 

pine top, graceful Windsor maple 

turned base and arms, side Stretchers, 

and curly maple drawer, excellent 

condition — see Lockwood, Volume I, 
illustration 441. 


Ye Oxtpe Furniture Home 


899 Mountain AVENUE 
WEsTFIELD, NEw JERSEY 








Some Unusvat Items From A DIVERSIFIED COLLECTION: 


ENNINGTON Coachman bottle, marked Lyman Fenton & Co., Fenton 
B Enamel Patented 1849; whirled spiral Stiegel salt with clear glass foot; 
pewter sand shaker; a large silk banner containing the will of Louis XVI, 
woven in black on white with black and white border, containing classical motives 
and a medallion portrait and arms of the King — from the collection of the late 
Sir Roderick Cameron — the original gold leaf frame. 


Interiors of DistinGion Planned and Executed 
Martua Dean, Consulting Decorator 


THe Snuc Harpsor ANTIQUE SHOP 
425 Main Street 5s New Lonpon, ConNneECcTICUT 
Telephone, New LONDON 4139 








Polly Put the Kettle On 


XTRAORDINARY old hand-wrought iron teakettle, square, with side 
HE, wings, gooseneck spout, handle attached to tip of spout, Spoor’s Patent, 
Troy, N. Y., $20; sea-green Jenny Lind pint flask with musical lyre on sides, 

proof, $40; early American little cherry bureau, four drawers overlap edges, old 
oval brasses, fine feet, all original, $110, crated; deep charger, pewter, 1434 inches 
in diameter, Samuel Melville (hanging sheep touch) American, proof, $50; two 
pieces of Chinese eagle Lowestoft with life history, proof; full length clean copper 
plate engraving of General Washington, “Engraved by James Heath, historical 
engraver to his Majesty and to his Royal Highness the Prince of Wales, from the 
origina! picture in the collection of the Marquis of Lansdowne, painted by Gilbert 
Stuart, 1797” in original old narrow gilt frame, $50; two sets of two matched 
pairs of rush seat Hitchcock chairs, curly maple, tiger streak; a curly maple bureau. 


ow 


ISABELLA PAXSON IREDELL 


Greenaway Lodge, PAINTED Post, NEw YorK 


Everything Guaranteed as Represented 
- an 





Telephone, 412-J CorNING 
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One or A Parr oF Soras 


Always on Hand 


Rare pieces and very beautiful carved mantels 
from old homesteads 


Pioneer Antique Shop 
L. RICHMOND _ New Jersey 


FREEHOLD 





Tue Outpe House at Sand- 
wich, New Hampshire, stands 
beside the highway in one of 
the most picturesque and un- 
spoiled of the early mountain 
communities of New England. 
Old in fae, as in name, the 
house and shop afford fitting 
background for a collection of 
antique glass, china, pottery, 
and furniture, gathered from 
homes of the countryside and 
from once-thriving rural towns. 


KATHARINE F. BRYER | 


and Frank A. BrYeEr 
SANDWICH, NEW HAMPSHIRE 





STAMPS WANTED 


United States Stamps (1847-1870) on orig- 
inal envelopes or separate copies, Provisional 
issues, Locals, Confederate and British North 
America. Full market value paid for large 
or small lots. 





Send by Insured Mail or Write Full Description 


F. E. ATWOOD 


683 Atlantic Avenue 





Boston, MassacHUSETTS 


SHERATON BurREAU 
SET of 


SHERATON CHAIRS 








Earty Mapie ARMCHAIR 
Pink Lustre TEA SET 


Everything Guaranteed as Represented 


E.C. HALL 


145 Longmeadow Street 


LoncGMEADow, MAssAcHUSETTS 


On Main Route from Boston to New York. 
Three blocks from Spring field line. 
Look for 145 on yellow sign. 





Very Earty Curty Mapte Hicusoy 
witH Otp ENGRAVED BrasseEs 





New Shipment from France ‘fust Received 





THE O_tp Wortp GALLERY 
THE KorRNER AND Woop Co. 


1512 Euctip AVENUE CLEVELAND, OHIO 


GEORGE W. REYNOLDS 
1742 M STREET N.W. 


WASHINGTON, D.C. 


Rare and Beautiful Old Pieces 
Reasonably Priced 
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PEWTER 


D, Melvil, Newport, R.I.............. 8-inch plate 
W. Calder, Providence, R.I........... 8-inch plate 
G. Jones, Providence, R.I............. 8-inch plate 
Samuel Hamlin, Providence, R.I....... 8-inch plate 


Samuel Hamlin, Providence, R.I.,13-inch deep platter 
Samuel Hamlin, Providence, R. I.. .5-inch porringer 
W. Calder, Providence, R.I..:..... 4-inch porringer 
Samuel Pierce, Philadelphia, Pa........ 8-inch basin 


WICKFORD HILL ANTIQUE SHOP 


Benjamin A, JACKSON 
141 We Main Street, WickrorD, RHODE ISLAND Telephone 60 


Everything Guaranteed as Represented 





BOOKSTORE 


MASSACHUSETTS 


JOHNSON'S 


SPRINGFIELD 


ANTIQUES 


May we assist you in 
furnishing your home 
with American antiques? 











BOOKS : STATIONERY : TOYS : GIFTS : ANTIQUES 
THE LARGEST STORE OF ITS KIND IN NEW ENGLAND 
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PHILADELPHIA Pie-Crust TABLE, Top 33 INCHEs, 
HeEicuT 28 Incues 


aad antiques are becoming more and 
more difficult to find. I have some very choice 
ones in stock at present among them the Philadelphia 
pie-crust table illustrated. I also have many English 
pieces on hand which can be purchased at a more 
reasonable price than those of American make. All 
are old and all are unquestionably genuine. 


ADRIEN FRANCOIS WELLENS 


430 EaS 57th Street New York City 
In the Fashionable Sutton Place Distri&t 


Mr. Wellens will deem it a favor if you will telephone Plaza 3107 for an appoint- 
ment, in order that he may give you his personal attention 





OME antique buyers like to go from place 

to place searching through quantities of 
dusty inconsequential things in the faint hope 
of finding something worth while. 


Others prefer to save their time and strength 

by visiting those shops where nothing is shown 

but choice pieces attractively displayed and 
honestly described. Such a place is 


THE PRISCILLA SHOP 


BOSTON POST ROAD 
(One-half mile we of village) 
WESTON MASSACHUSETTS 


Choice Pieces Only 














French Antiques 
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Louis XV Screen or Crewet Emsrorery, 4 Feet Hicu sy 
4 Feet 4 Incnes Wine; Louis XV. Armcnair AND Book-TaBLe 


Old France 


714 Madison Avenue 
New York City 


REGENT 1771 





A Very Rare O_p Waite 
MarsLteE MANTEL wITH 
WonvERFULLY CARVED 
FiGuRES 





MAGNIFICENT DISPLAY 
of 
MarBLE ManrtTELs, Ete. 


Rare antiques, also exquisite reproductions of 
old mantels by the most skilled artisans of 
France and Italy, in all the different colors 
of marble. Rare old doorways and old pine 
mantels of Colonial days. Iron grille gates, 
lamps, iron grille entrance doors, etc. 


YE OLDE MANTEL SHOPPE 


EStablished 50 years 
63 NintH AVENUE, AT 15TH STREET 


NEW YORK CITY 











Jane H. Swords 








fe — 
wea so =| NE ~~ TI mal =) eel =e tes a | See ~~ | ee eee ».\ Sas ie 


r— 











i. _. = 





“4479 F 





















THE CLEARING HOUSE. 


Rates: Clearing House advertisements must be paid for when sub- 
mitted. Rates, 15 cents per word for each insertion; minimum charge, 
$3.00. Count each word, initial, or whole number as a word, complete 
name as one word and complete address as one word. Copy must be 
typewritten or written clearly; otherwise we cannot hold ourselves 
responsible for errors. Copy must be in by the twelfth of the month. 

In answering advertisements note that, where the addressee is listed 
by number only, he should be addressed by his number in care of 
Antiques, 683 Atlantic Avenue, Boston, Mass. 

Caution: This department is intended for those who wish to buy, 
sell, or exchange anything in the antique field. 


While dealer announcements are not excluded, it is assumed that 
the sales columns will be used primarily by private individuals who 
wish to dispose of articles concerning whose exact classification they 
may be either uncertain or ignorant. Purchasers of articles advertised 
in the “Clearing House” should, therefore, be sure of their own com- 
petence to judge authenticity and values. Likewise those who respond 
to Wanted advertisements should assure themselves of the responsi- 
bility of prospective purchasers. ANTIQUES cannot assume this re- 
sponsibility for its readers, nor can it hold itself accountable for 
misunderstandings that may arise. 











OLD BLUE: SIX DARK BLUE SAUCERS, 
small six-inch plates, teapot, marked Scinde. 
Box 121, Bedford, New York. 


WOVEN AND PRINTED BADGES; VALEN- 
tines; pictorial envelopes; greeting cards; invita- 
tions; toy slippers; are wanted. Must be really 
old. Mrs. Ancie W. Cox, Belmont Hotel, 
Chicago, Illinois. 

CURRIER & IVES PRESIDENTS: J.Q. ADAMS, 
Van Buren, Fillmore, Buchanan. Also wax por- 
traits of celebrities. M. S. Warkins, 808 Fidelity 
Building, Baltimore, Maryland. 

PIANO, SEVENTY-FIVE YEARS OR OLDER. 
Must be in playing condition. Write description, 
size, and price. Mrs. JoseEpH Datiow, Lan- 
caster, Ohio. 


WHITE, AND BLUE AND WHITE BENNING- 
ton and Parian vases and pitchers. Give descrip- 
tion, price, and condition. Dr. CHartes W. 
GreEEN, 60 West Tenth Street, New York City. 

PRINTS BY N. CURRIER AND CURRIER & 
Ives, Kellogg, and others. Engravings by Amos 
Doolittle. The highest prices paid. James J: 
O’Hanton, 1920 Holland Avenue, Utica, New 
York, 


LOWESTOFT, CHELSEA, HISTORICAL BLUE, 
Bennington, silver resist, pink lustre, Wedgwood, 
alabaster vases, silver and copper lustre; Eng- 
lish and French urns; furniture. Reasonable 
prices. F. Nose Co., 789 Madison Avenue, 
New York City. 

MY MISCELLANEOUS COLLECTION OF 
early American and English antiques consisting 
of Lafayette snuff box; early hour glass; beautiful 
mirrors; lamps; copper lustre pitchers; English 
pewter; old quilts; hooked and braided rugs; 
blanket chest with original hardware; hand- 
wrought kettles; Strap hinges; foot scraper; 
tongs; snuffers; trays; historical blue Stafford- 
shire; rope beds; small tables; cottage chairs; 
interesting small leather trunk; also large trunk 
lined with newspaper account, “Adams returns 
with Treaty,” dated September 17, 1796; and 
many other delightful old pieces of china and 

glass, at reasonable prices. Collector, 2625 Grand | 


WANTED 


LETTERS WRITTEN BY PRESIDENTS, 
famous statesmen, generals, etc., no signatures; 
Revolutionary diaries, early account books; 
single printed sheets, pamphlets, bound volumes 
of newspapers, laws, etc., before 1800. CHARLES 
F. Heartman, Metuchen, New Jersey. 

I WILL BUY OLD PAMPHLETS, BROAD- 
sides, pictures, books, letters. Send for free book- 
let of items wanted. G. A. Jackson, 28 Pember- 
ton Square, Boston, Massachusetts. 


OLD SILVER SPOONS AND OTHER OLD 
silver. Either write full descriptions or send on 
approval at my expense. C. G. Rupert, Wil- 
mington, Delaware. 

COLLECTORS OR DEALERS WHO ARE 
interested in selling fine specimens of American 
chairs, either single or in sets, should communi- 
cate directly with THE Haytort, Whitemarsh, 
Pennsylvania. 

WILL BUY LETTERS AND MANUSCRIPTS 
of presidents, statesmen, and other notables; 
also early American pamphlets, broadsides, and 
newspapers. Epwin N. Hopson, Jr., Ridgewood, 
New Jersey. 

ENGRAVINGS BY A. DOOLITTLE, P. PEL- 
ham; pictures of G. Washington, A. Hamilton, 
B. Franklin, T. Jefferson; pictures of New York 
and other American cities; clipper ship pictures. 
C. K. Jounson, 352 West Putnam Avenue, 
Greenwich, Conne¢ticut. 


EXPERT CHINA AND GLASS REPAIRERS 
ivory and marble. Lost parts replaced and deco- 
rated to match original. China and glass riveted. 
Vases mounted into lamps. Goods must be sent 
to us for estimate. Established 40 years. F. 
— Co., 789 Madison Avenue, New York 

ity. 

PARTNER WANTED. I WANT A YOUNG 
woman with brains, personality and capital. 
Prefer one who knows books, silver, pewter, 
paintings, etc., one who would love to go out and 
hunt these fascinating treasures with me. ABRA- 
HAM GREENBERG, BEL AIR ANTIQUE SHOP, Bel 
Air, Maryland. 

OLD PAINTINGS OF AMERICAN CLIPPER 
ships, Hudson River steamboats; paintings by 
A. T. Tait, and W. Ranney. C. K. Jounson, 352 
West Putnam Avenue, Greenwich, Conneéticut. 

INDICES FOR ANTIQUES, VOLUMES I, III, 
VI, XII. No. 68. 


N. CURRIER COLORED LITHOGRAPHS, 
plates I and III of series named, The Progress of 





























Concourse, New York City. Telephone Raymond 
1798. 

SIX-INCH PINK LUSTRE PROVERB PLATE, 
$10; Xmas Eve saucer, Clews, $15; pink lustre 
cup and saucer, house decoration, $10. EMERSON, 
14 South joth Street, Philadelphia, Pennsyl- 
vania. 

SHERATON CHAIRS AND TABLES, WINE 
chests, magazine racks, and chests of drawers; 
walnut desks, English and French; beds and day 
beds, French and Italian. Marion Boornu 
Trask, 18 Compo Road, just off Boston Post 
Road, Westport, Conneéticut. 


EMPIRE SIDEBOARD, BRANCH MAHOG- 
any veneer, holly inlay, brass hardware, good 
condition. Price very reasonable. A. CLayTon 
ParkKER, 420 Boylston Street, Boston, Massa- 
chusetts. 


AUCTION SALE OF ANTIQUES AT IONA 
Temple, West Williamsport, Pennsylvania, 
Thursday, November 8, at nine a.m. until ten P.M. 
Some of the important things in this sale are 
several pieces of colored Stiegel; deep amethyst 
violin flask; dark blue three-mold decanter; 
several Pitkins and some unlisted flasks; his- 
torical china; eleven gaudy Dutch china; six 
overlay lamps; period furniture; twenty-five 
pieces of curly maple furniture. C. L. Giosser. 


ADAM MIRROR; RIBBON-BACK CHIPPEN- 
dale chair; cherry Queen Anne drop-leaf table; 
maple tip table; old mantel with sunburst; 
mahogany Sheraton six-leg drop-leaf table. THE 
Sup Suop Inn, Guilford, Conneéticut. 


ANTIQUE SHOP IN OHIO, ADJOINING 


famous mecca for tourists. Terms can be ar- 























FOR SALE 


VISITORS TO WAKEFIELD ANTIQUES, 
Boston Post Road, Westport, Connecticut, will 
be able to enjoy a few hours examining several 
thousand authentic American antiques covering 
a wide field and variety, reasonably priced. 


MORE LIKE A MUSEUM THAN A SHOP, 
WAKEFIELD ANTIQUES — Every article marked 
in plain figures — sales never solicited. Visit as 
long as desired without obligation. Boston Post 
Road, Westport, Conneéticut. 


NOTE THESE DIRECTIONS: LOOK FOR 
the Round Sign, Boston Post Road, exactly two 
miles east of Westport (Connecticut) Postoffice. 
Tue Rep Suop oN THE Hitt, Wakefield Antiques. 


WAKEFIELD ANTIQUES, BOSTON POST 
Road, two miles east of Westport, Connecticut 
Postoffice, 43 miles from New York. An interest- 
ing motoring objective for Saturday or Sunday. 

GET YOUR FAMILY CREST OR ARMS. THE 
only genuine antique, owned and used by your 
ancestors, which you may Still possess. Write 
for Free Information Forms, Illustrated Pam- 
phlets. R. Stokes Mason, Box 231 (A), Tor- 
onto (2), Ontario. 

AUNT LYDIA’S ATTIC. WESTERN AND 


















































Intemperance. Write stating price, condition, 
and size to R. V. WuirteE, 54 Wall Street, New 
York City. 

AMBER GLASS IN RARE OR UNUSUAL 
pieces only (no reproductions). Good prices paid 
for choice pieces. Describe and price, with photo- 
graph if possible. RicHarp J. Heatey, 12 Beech- 
ing Street, Worcester, Massachusetts. 

WANTED AT ONCE: HIGHBOY BOTTOMS, 

any wood. Send description, size, and price. 

Mrs. Emma Davis, 209 Pleasant Street, Ben- 











New York City. 


Southern dealers may select a piece or a carload 
of Empire armchairs, sofas, tables, secretaries, 
mirrors, hooked rugs, and choice early American 
pieces. Prices reasonable, satisfaction guaranteed, 
crating free. Send for pictures. Ep1rh GARDNER 
MEIssn_ER, 795 Chestnut Street, Waban, Massa- 
chusetts. Ten miles west of Boston, Route 128. 
ANTIQUE HOSPITAL, EXPERT REPAIR- 
ing of early brass, copper, iron, tin, silver. I also 
furnish missing parts. Cleaning and repairing of 
pewter a specialty. J. Piston, 896 3d Avenue, 





ranged. For details address No. 73. 





OLD THREE-MAST SHIP MODEL, 32 INCHES 


long; carved lowboy with glass case on top; 
mahogany grandmother clock; curly maple and 
mahogany chest of drawers; and thousands of 
other fine old pieces. Oak Hitt AnTIQUE SHopP, 
290 Parker Street, Newton Center, Massa- 
chusetts. 














nington, Vermont. 
is ohn eld 
LANNE 





RARE SPECIMENS OF STIEGEL, WISTAR- 


burg, and three-mold glass; collectors and 
museum pieces. Ranpotpw R. Uricu, Myers- 
town, Pennsylvania. 
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BEAUTIFUL LARGE CAMEO PIN, AND 
ring suitable for gentleman; old quilts; homespun 
linen sheets and tablecloths in fine condition; 
coverlets; shawls; Bible 100 years old; Testa- 


Creation; Currier & Ives prints in The Bridge, 
Central Park, N. Y., Virgin and Child, The First 
Ride, and The Four Seasons. No dealers. No. 77. 


CHERRY FOUR-DRAWER CHEST, OGEE 
feet, old brasses, serpentine top, $75; cherry 
Pembroke table, tapered inlaid legs, restored, 
$35. Emma G. Fitts, 39 West Main Street, 
Orange, Massachusetts. 


AT $10 EACH: LARGE AMBER LAMP; PAIR 
of red Bohemian perfume bottles; small flip glass; 
Steeple clock; betty lamp; and many other inter- 
esting things. Ye Otpe Rep Brick House, West 
Brookfield, Massachusetts. : 


CHELSEA TEA SET, 28 PIECES; SET OF SIX 
mahogany fiddle-back chairs, refinished; Tyler 
coverlets; blown glass, also bellflower, horn-of- 

plenty, vintage, cable, amber and blue; lamps; 
pewter; and copper lustre. Big list of Currier & 

Ives prints, off on prints. Mrs. E. P. Etiruarp, 

415 Sherman Street, Watertown, New York. 


[EMPIRE BUREAUS, IN GOOD CONDITION, 
$23 and $26, crated; also period armchairs, grape 
design, $17.50, crated; all in good condition. 
Ladder-back chairs with no bottoms, $3.00, 
crated; Empire center table, $25, crated. H. B. 
Kater, Washington, Maine. 

PAIR MAHOGANY OTTOMANS, CABRIOLE 
legs, original haircloth, $60; large mahogany 
ottoman, ogee base, bracket feet, $50; Gershom 
Jones 13-inch pewter plate, $40; tall-post spool 
bed, walnut, $45; fiddle-back and other mahogany 
chairs in sets of four and six, $10 to $15 each. 
H. V. Butron, Waterford, New York. 


MAPLE SEAT, PARTLY CURLY; SIX MAPLE 
chairs, top slat curly cane seats; Victorian arm- 
chair, curved legs, body and arms entirely over- 
Stuffed; very fine carved and gilded mirror. 
Acnes T. SuLuivan, 24 Steel Street, Auburn, 
New York. 


GLASS CUP PLATES. 400 OF MARBLE’S 
numbers, one or all; historical flasks, some fine 
colors; prints; pewter; paperweights. Jos. YAEGER 
2264 Park Avenue, Cincinnati, Ohio. 

FIVE BADGES, SMALL COLLECTION; IN- 
dian relics; historical flasks and bottles, many 
fine colors; cup plates, historical and conven- 
tional. No. 74. 

WALNUT MELODEON, 49 KEYS, 33 INCHES 
high, 13 inches wide, excellent condition. Photo- 
graphs furnished. H. Gross, Ash Grove, Mis- 
souri. 

COVERED JUG AND OTHER PEWTER BY 
Sellew; bow-front cherry chest; inlaid slant-top 
desk; furniture; glass. Dealers write for lists. 
WaLKER’s ANTIQUE SHop, 317 Scott Street, 
Covington, Kentucky. 


BOTTLES AND FLASKS:V AN RENSSELAER’S 
2 G2 D6 in crystal, and many other rare ones in 
good colors. Cup plates: Green Maid-of-the- 
Mist, Marble’s No. 41; Victoria, Marble’s No. 
502. Send four cents in stamps for list No. 25. 
J. E. Crark, 62 13th Avenue, Columbus, Ohio. 

“CENTRE SQUARE WATER WORKS, PHIL- 
adelphia,” print; tin coaching horn; valentine, 
1816; dated samplers; mahogany davenport; 
iron banks; lamps. Mrs. J. M. Situ, Highland 
Avenue, North Wales, Pennsylvania. 





















































ment 91 years old; chintz; clock; picture of 


COLORED GLASS LAMPS, CANARY, BLUE, 
amber, one milk glass, $7 each; apple-green glass 
lamp with marble base and brass standard, $15. 
No. 75. 


FINE FOUR-POSTER AND FIELD BEpg. 
Hepplewhite dining table, genuine, mahogany, 
repolished, top 66 by 45 inches, open. H, W. 
LittLe, 3517 Cornell Place, Cincinnati, Ohio, 





BRILLIANT DARK BLUE GLASS TEA SET, 
sugar, creamer, butter dish, and spoonholder; 
collection milk glass, useful and ornamental 
pieces. No. 76. 

CHRISTMAS SUGGESTIONS: FREE LIST OF 
hundreds of appropriate gifts, including historical 
china, old English china; lustre; early American 
furniture; prints; etc. Curtis ANTIQUE STUDIO, 
Delhi, New York. 

INLAID CHIPPENDALE-TYPE CORNER 
cupboard, two glass doors, French feet, excellent 
condition, 4 feet wide, 7 feet nine inches high, 
$275. Noran CHuURCHMAN, 7350 Rural Lane, Mt. 
Airy, Philadelphia, Pennsylvania. 

OAK CHEST, 17TH CENTURY, RICH HIGH 
relief carving of two warriors and two women’s 
heads, length 58 inches, height 24 inches. Also 
large antique inlaid chestnut chest of rare beauty, 
refinished; armchair; and spinning wheel with 
warp. All in perfect condition. Mrs. Mary 
Be.iTz, 149 East goth Street, Apartment 74, 
New York City. 











CORAMANDEL SCREEN, EIGHT PANEIS 
Chien-Lung period, excellent condition. For fal 
ther particulars apply to Mrs. R. L, Gatey 
Hotel Collingwood, 45 West 35th Street, Nev! 
York City. Telephone Wisconsin 2500, 


SMALL FRUITWOOD CONSOLE TABLE, 
French; small sewing table, French; two inlaig 
Hepplewhite card tables, English; small Chip. 
pendale wingchair; witch balls, all colors; lead 
tobacco boxes, etc. Nora Cuurcuman, 73¢¢ 
Rural Lane, Mt. Airy, Philadelphia, Pennsyl- 
vania. 

WALNUT BALL-AND-CLAW-FOOT DROop. 
leaf table; four-drawer maple chest with Original 
brasses; curly maple bureau-bookcase; sunburg 
quilt; candlewick spread. THe Kerrie ayp 
Crane, Boscawen, New Hampshire. 

WINDSOR CHAIRS; VERY LARGE CH)Ip. 
pendale mirror; charming appliqué quilts; Godey 
and Peterson prints; general line. Send for special 
Christmas list. J. W. Broapuurst, 38 Weg 
Main Street, Waterloo, New York. 




















COLONIAL RUG AND QUILT SHOP, BOX 
137, Sodus, New York. Old quilts and dupli- 
cates. Order quilting and repairing. Photographs 
on request. 

MAPLE SLAT-BACK ARMCHAIRS, 4 AND 5 
slats, rush seats, $12 up; general line of furniture; 
hooked rugs, $5 up. D. C. Rupisitt, R. D. 1, 
Gettysburg, Pennsylvania. 


STATES PLATTER, STIEGEL; 800 PIECES 
glass and china; lustre; vases; pewter; coverlets; 
quilts; shawls; banjo and Terry clocks; Empire, 
Sheraton, and other furniture; Chippendale 
dulcimer. Juanita Harrorr, Kimmell, Indiana. 


CHIPPENDALE BALL-AND-CLAW-FOOT 
walnut drop-leaf table, excellent condition; Eli 
and Silas Terry shelf clocks; pine grandfather 
clock; steeple clocks; 15 Dutch walnut tables; 
dark sapphire-blue vase, pineapple pattern; also 
pair sapphire-blue mugs, 5 inches; spatter ware; 
melodeon; blanket chests; lamps; large miscel- 
laneous collection for gift shops. Quantity dis- 
counts. See my advertisement in October An- 
TIQUES, page 376. J. T. Harso.p, Dallastown, 
Pennsylvania. Six miles from York, Pennsylvania. 


SPECIAL: THREE NICE HOOKED RUGS FOR 
$23. Will send on approval. No. 928. 


OLD PICTURE NAILS AND SCREW SUP- 
ports with Sandwich glass heads for hanging 
pictures and mirrors. Also make pretty curtain 
tiebacks. Prices on request. Wm. Van RENSSE- 
LAER ABDILL, Titusville, New Jersey. 


DISCOVERED! A SHOP FULL OF REAL AN- 
tiques at humanitarian prices. I sell mostly to 
dealers but this month I would like to hear from 
a few private collectors of rarities. Staffordshire, 
Washington; several rare vanity mirrors; yellow 
Sandwich lamp, vase, decanter; rare furniture 
with original brasses; rare paintings on glass, 
wood, canvas; Spode tower cup plate; American 
sampler, 1734; etched flip glasses; andirons used 
by Washington; fluted-leg New York piano; 
colored hall lantern; ship model in case; proof 
Leeds castle lustre set. One hour from New York. 
A visit is better than several letters. Telephone 
334 for appointment. Joun Conover, 5 Todd 
Place, Ossining, New York. 























PRIVATE COLLECTION OF RARE OLD 
pewter, such as: Samovar, oil lamp, candlesticks, 
bowls, pots, plates, etc.; some as old as 1736, 
some with engraved coat of arms. All in good 
condition. Mrs. Mary Be itz, 149 East goth 
Street, Apartment 74, New York City. 

LABELLED JOHN ELLIOTT MIRROR, MA- 
hogany, 21% by 4334 inches; chest-on-ches; 
four-chair-back Windsor settee; walnut stretcher 
table; writing-arm chair. Photographs. WILLIAM 
A. Dick, Jr., 2015 Penn Avenue, Wilkinsburg, 
Pennsylvania. 





DEALERS ATTENTION! 50% DISCOUNT 
FROM RETAIL PRICES offered to WESTERN, SOUTH- 
ERN AND OTHER DEALERS. Glass, china, Stafford- 
shire, pewter, Georgian silver, and bric-a-brac 
of all descriptions. As I have a retail shop in 
Boston, I do not want to give the address in 
this advertisement. Write for the address to AcE, 
Room 713, 110 High Street, Boston, Massachu- 
setts. 





PAIR OF VERY FINE ARROW-BACK CHAIRS, 
original paint and gold stenciling. Private col- 
lection. Price, $75. No. 71. 








CANOPY BED, REFINISHED, $150; FRANK. 
lin stove, $10; Hepplewhite sideboard, $900; fine 
old hooked rugs; pewter; glass; and china, in- 
cluding pink lustre. New Encianp Antique 
Suop, Brewer, Maine. 


RARE CANARY-YELLOW FIVE-PINT GLASS 
pitcher, quilted glistening sunshine, beautiful be. 
yond description, undoubtedly Stiegel. Need 
$1500, best offer takes it. Correspondence in- 
vited. KaTuarine L. Smit, Oakland Terrace, 
Route 1, Mount Vernon, Ohio. 


RARE PRINTS; CUP PLATES; STAFFORD- 
shire figures; miniature furniture; clear and 
colored glass; fruit plates; girandoles; lamps; 
coverlets; furniture. Crawrorp Srupios, Rich- 
mond, Indiana. 


SHERATON SIDEBOARD IN MAHOGANY 
with brass rail. An unusual and wonderful inlaid 
piece and guaranteed to be old. We are in the 
market for good pieces of furniture, glass, china, 
clocks, etc. OLD SHoppe, Richwood, Ohio. 

PENNSYLVANIA DECORATED PIE PLATE, 
perfect condition, a beautiful old plate, fine 
colors. A real piece for a real collector. No. 70, 

QUEEN ANNE MIRROR, RARE, IN FAMILY 
over 200 years, about 42 inches by 23 inches, 
$1,000. Particulars and photograph. No. 72. 

FULL SET OF ANTIQUES MAGAZINE FROM 
January 1922 to January 1928, unbound and in 
fine condition. Price $50, express extra. Mary 
E. Dunnam, Flemington, New Jersey. 

GRANDFATHER CLOCKS SHOWING MOON} 
and date, manufactured 120 to 140 years ago, 
Descriptive circular and prices sent on appli- 
cation. S. S, GipBLe, 427 Charlotte Street, Lan 
caster, Pennsylvania. 

CLOCKS, RUNNING ORDER: WAG-ON-THE- 
wall, $100; Chauncey Jerome; Welch, 1799, 
mother-of-pearl inlay, beautiful. Plates: 10-inch, 
ship; several Ridgway; seven Beardmore & Son, 
Fenton; 15 states. N. TINDALL, 6648 Washington 
Avenue, St. Louis, Missouri. 

FOR FIFTEEN YEARS I HAVE COLLECTED 
and refinished antiques for my own home. Per- 
haps I can help you find in New England the 
pieces you are looking for. ANTHONY W. PETERS, 
16 Howitt Road, West Roxbury, Massachusetts, 


AMERICAN PEWTER BASIN, SAMUEL H4M- 
lin, eight inches, $45; pewter porringer, G. I, 
4% inches, $25. F. E. Turron, 5114 Sunset 
Boulevard, Los Angeles, California. 


ANTIQUE ORIENTAL RUGS: SIXTY CHOICE 
Caucasian, Turkish, Persian, Turkoman and 
Beluchistan pieces; colleétor’s specimens. Sent 
on approval to responsible parties; correspont 
ence invited. Frep G. Moore, 146 North Harvey 
Avenue, Oak Park, Illinois. 
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ROSLYN, LONG ISLAND. MOST UNIQUE 
collection of antiques, prints, maps, glass, china, 
and furniture on Long Island, conceded as such 
by nationally known dealers who are among my 
patrons. Always warm and comfortable. Rostyn 
Antique Suop, East Broadway. ALLEY ANTIQUE 
Suop, Milldam, Roslyn, New York. Telephone 
177. 

AQUAMARINE FLASK, PINT, TREE-IN- 
leaf both sides, sheared neck; beautiful large 
tray, $16. Antique jewelry: long coral earrings, 
gio; coral pin, $5; jet earrings, $10; amber 
earrings; lovely cameo brooches, $12; rings; 
bracelets. Grace Moree, 197 Main Street, 
Danbury, Connecticut. 


AUDUBON BIRD PRINTS, 1860, FULL COL- 
ors, life size 26 by 40 inches, $25; maple, walnut, 
and mahogany chests of drawers, $55; Sandwich 
glass sugar bowl, pitcher, spoon holder, and but- 
ter dish, $10; Sheffield snuffers and tray, $15; 
Sheffield salts, each $3.50; amber covered com- 
pote, one foot high and beautiful pattern, Sand- 
wich, $18; many other rare and beautiful pieces. 
Write for lists. F. LezE Catnoun, ANTIQUES AND 
OppMEnTS, 288 West Peachtree Street, Atlanta, 
Georgia. 


JOHNSON FAMILY BRASS ANDIRONS, 
shovel, tongs, and clips. Excellent condition, 
very old. No dealers. No. 73. 











PRISM LUSTRES; STAFFORDSHIRE FIG- 


ures; old maple frames; brass candlesticks; 
corner cupboards; chests; tables; armchairs; etc. 
Genuine antiques only, photographs on request, 
trade supplied. Hoos—E O’Wortuy ANTIQUES, 
818 North Central Avenue, Glendale, California. 





AMERICAN QUEEN ANNE DESK IN WAL- 


nut, wooden pegged, slant top, square tapering 
legs, one drawer; also silver tankard. W1LDER- 
NESS TRAIL ANTIQUE Suop, Frankfort, Kentucky. 





A COLLECTION OF STIEGEL AND EARLY 


American glass, all perfect pieces. Each piece 
a rarity collection formed some years ago; for 
sale as a collection only. No. 70. 





RARE BLOWN OPAL-COLOR STIPPLED 


sugar bowl; green quilted sugar bowl; large 
Sandusky platter; Niagara Falls platter; winter 
view of Pittsfield, Massachusetts dish all dark 
blue; other rare china; rare flasks; cup plates; 
prints; serpentine sideboard. Send for free list. 
J. E. Nevit, Washington, C. H., Ohio. 





HELEN DAVIS’ DECORATING SHOP, 12 


Newbury Street, Boston. American antique 
department. Few pieces of furniture; many small 
attractive things. 








ONE CANDLESTICK, BRONZE FILIGREE, 


45 inches high, the base 18 inches. Taken from 
Nero’s Palace, Pompeii, Italy, first excavation 
1724, brought from Sicily 1903. No. 69. 
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ANTIQUES STOLEN FROM COUNTRY HOME 


““Mere Corner,” Brownsburg township, Pennsy]- 
vania: cherry knifebox, with glass knob on top; 
pewter inkstand; brass candlesticks; pewter 
knife, fork, and spoon, fitted into each other, 
belonging to Civil War army kit; pair of glass 
sconces (reproductions of Cape Cod broken 
pieces of mirror types); one Jamaican water jar; 
and other articles. Reward for return of same. 
E. L. T., 225 West State Street, Trenton, New 
Jersey. 





TWO GENUINE SHIELD-BACK HEPPLE- 


white chairs; mahogany Empire sideboard with 
wine cooler; mahogany dining table; carved chest 
of drawers. ARIANA WALKER, State Street Trust, 
Boston, Massachusetts. 





LINEN NAPKIN USED PERSONALLY BY 


IMPORTATION OF GUARANTEED OLD| 





former Czar Nicholas II of Russia, showing royal 
symbols and standards, initials N JI in each 
corner. Size 28 inches by 34 inches. Details on 
application. A. Jansson, 41 East 29th Street, 
New York City. 





English furniture and china. Windsor, Trafalgar 
and Yorkshire chairs; gateleg tables; Sheraton 
dining table; coffers; and very rare chest-on- 
chest. Can be seen on appointment. Wm. N. 
Davipson, Elizabeth, New Jersey. Telephone 
Emerson 1982. 





COLLECTORS GUIDE TO DEALERS 


Below is the Collectors Guide listed alphabetically by state and 
city. The charge for insertion of a dealer’s name and address is $15 
for a period of six months, $24 for a year, total payable in advance. 
A listing may consist of a dealer’s complete name and address, with 


the words, “general line, 
descriptive matter regarding location may be included. Contracts 
for less than six months not accepted. Large announcements by 
dealers whose names are marked * will be found in the display pages. 


99 «66 


wholesale only,” and the like. No 





CALIFORNIA 
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BERKELEY: Mrs. J. T. Wuitt.tesey, THE 
ANTIQUE StupI0, 2125 Durant Avenue. 
GLENDALE: Tue Hoose O’Wortny ANTIQUES, 

818 North Central Avenue. 
*LOS ANGELES: Kent-Costixyan, 816 S, Figu- 
eroa Street. 
*SAN FRANCISCO: Kent-Costikyan, 442 Post 
Street. 
CONNECTICUT 
‘DARIEN: Mr. anp Mrs. RatpwH RAnpDOoLPH 
Apams, 390 Post Road. 
NEW HAVEN 
Mattory’s ANTIQUE SHop, 1125 Chapel Street. 
*Tue Sunrise Suop, 148 York Street. 
Wuittock’s Book Store, Inc., 219-221 Elm St. 
NEW LONDON 
*Toe Snuc Harsor AnTIQUE SuHop, 425Main St. 
Tuomas T. Wetmore, 447 Bank Street. 
*PLAINVILLE: Morais BERRY, 80 E. Main Street. 
RIDGEFIELD: Tue Noox, Norwalk Road. 
"UPPER STEPNEY: Mortimer J. Downinc. 
WESTPORT: 
*Marion Bootu Trask, Compo Road. 
WAKEFIELD ANTIQUES, Boston Post Road. 
Antiques and historical Americana. 
"WEST HAVEN: Marie Gouin ARMSTRONG, 277 
Elm Street. 
GEORGIA 
"ATLANTA: Extior ANTIQUE SHOPPE, §71 Peach- 
tree N. E. * 
ILLINOIS 
CHICAGO: 
“Ho Ho Suop, 670 Rush Street. 
*Lawrence Hyams & Co., 643 South Wabash 
Avenue. 
*Kent-Costixyan, 1811 Heyworth Building. 
"GLENCOE: Mrs. Rutu B. Lincoun, 615 Green- 
leaf Avenue. 
MAINE 
BANGOR: Tue TureEE GaBLEs, 204 Broadway. 
BREWER: New Encianp ANTIQUE SHOP, 24 
State Street. 
BRUNSWICK: Miss Srerson’s 
Sop, 10 Spring Street. 
LEWISTON: Cuartes H. Tuomas, 305 Pine 
Street. 


ANTIQUITY 


*NAPLES: Nap.es ANTIQUE SHOP. 


*ROCKLAND: Coss-Dav1is, Inc. 
*SKOWHEGAN: Fyscne House, 224 Madison 


*WALDOBORO: Warren WEsTON CREAMER. 


*AUBURNDALE: WaysipE AnTIQUE Suop, 23 





NORTH BRIDGTON: Mr. anp Mrs. Haroip 
J. Stapies, on the Waterford Road. 
PORTLAND: 
Crarence H. Atten, 338 Cumberland Avenue. 
General line. 
*S. S—RoTA, 642 Congress Street. 


Avenue. 


MARYLAND 
BALTIMORE: 


*FRANKLIN STuDIO, 1124 Cathedral Street. 
A. H. Murpuy —Isapetta C. Murpuy, 12 
East Read Street. 
BEL AIR: Bet Arr AnTIQUE Suop, Bond Street. 
General line. 


MASSACHUSETTS 


Maple Street. 
BOSTON: 

*Norman R. Apams, Inc., 140 Charles Street. 

*Boston ANTIQUE SHOP, 59 Beacon Street. 

*T, BRAVERMAN, 133 Charles Street. 

*CotoniaL Hooxep Ruc Suop, 307 Cambridge 
Street. Hooked rugs. 

*EaGLe ANTIQUE SHop, 49 Charles Street. 

*Tue Exeter GALLERIES, 179 Newbury Street. 

*F, J. Finnerty, 130 Charles Street. 

*A. L. Firmin, 34 Portland Street. Reproduction 
of old brasses. 

*FLAYDERMAN & KaurMan, 68 Charles Street. 

*GeorcE C. GEBELEIN, 79 Chestnut Street. Old 
silver. 

*Martin HeiticMann & Sons, 228 Columbus 
Avenue. Restoring and repairing. 

*Hicxs GA.Ltery, 18 Fayette Street. 

*Kinc Hooper Suop, 73 Chestnut Street. 

*Jorpan Marsu Co., Washington Street. 

*Louis JosEpn, 381 Boylston Street. 

*KenT-CosTIKYAN, 420 Boylston Street. 

*Wiiiiam K. MacKay Co., 7 Bosworth Street. 
Auctioneers and appraisers. 

*Grorce McManon, 33 Charles Street. 





*BROOKLINE: H. Sacks & Sons, 62-64 Harvard 
BUZZARDS BAY: 


CAMBRIDGE: *Worcester Bros., 25 Brattle 
*CHATHAM: Tue Treasure Suop, HELEN 


DEDHAM: Louise L. Dean, 293 Walnut Street. 
*EAST TAUNTON: Ep Wuirtney, 1150 Middle- 


HANSON: F. E. Cummines, Cushings Corner. 
*HAVERHILL: W. B. Spautpinc, 17 Walnut 


IPSWICH: 








*New Encianp Sates Association, Inc., 222 

State Street. Hooked rugs. 
Ricuarp Nicuots Co., 22 Bromfield Street. 

Old prints and paintings. 

*O._p Encuiisn GALLERIES, 86 and 88 Chestnut 
Street. 

*O_p Russia, 132 Charles Street. 

*O_tp VitLtaGeE ANTIQUE SHop, 75 Chestnut 
Street. | 

*Ox Bow AnTIQUE SHop, 88 Charles Street. 

*I Sack, 85-89 Charles Street. 

*A. Scumipt & Son, 587 Boylston Street. Old 
and reproduétion silver. 

*SHay ANTIQUES, INc., 181 Charles Street. 

*SHREVE, Crump & Low, 147 Tremont Street. 

*Tue Spinninc WHEEL ANTIQUE Suop, 35 Fay- 
ette Street. 

*H. Strone’s Antique SuHop, 301 Cambridge | 





Street. 
*S. TISHLER, 80 Charles Street. 
*Tue Treasure House, 215 Newbury Street. 
*Rosert C. Vose GALLeries, 559 Boylston 
Street. ; 
*YacoBiAN Brotuers, Inc., 280 Dartmouth 
Street. Hooked rugs. 
*Ye Otpe House, 28 Fayette Street. 


Street. 
*W. W. BENNETT, Twin Gateway. 
*Buzzarps Bay ANTIQUE SHop. 
*Mrs, Ciark’s SHOP. 


Street. 


Trayes. 


boro Avenue. 


Street. 








*R. W. Burnuam. 
JosepH SALTzBERG, § South Main Street. Whole- 
sale antiques. 
*Tue Vittace Green Suop, 54 South Main 
Street. 
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KINGSTON: Tue Kincston ANTIQUE Suop, 
Harriet WELLEs Capron, Boston-Plymouth 
route. 

*LONGMEADOW: E. C. Hatt, 145 Longmeadow 
Street. 
LOWELL: Fora M. Boarpman, 107 Clark Road. 
MARBLEHEAD: 
June Hitts Hunter, 20 Circle Street. 
*MARION: Mrs. Mary D. Wa ker, Front and 
Wareham Road. 
*MATTAPAN: H. & G. Berks, 1276 Blue Hill 
Avenue. Dial painting. 
*MATTAPOISETT: S. Exizasetu York. 
MEDFIELD: Meprie_p AntTIQuE SHop, West 
| Main Street. 
MELROSE: Me trose Antiques, F. M. Wuite, 
122 West Wyoming Avenue. 

NEW BEDFORD: : 
*Mrs. Ciarx’s Suop, 38 North Water Street. 
*THE CoLoniA_ Suop, 22-24 North Water Street. 
*Tue Sea CueEst, 262 Union Street. 

*NORTHBORO: G. L. Titpen, State Road. 
*ORLEANS: Tue Samper, Monument Road. 

PITTSFIELD: 

*Miss Leonora O’HERRON, 124 South Street. 

*OswaLp’s ANTIQUE Suop, 11 Linden Street. 
SPRINGFIELD: 

*B. R. Cuaousn, 11 St. James Avenue. 


*Jounson’s Booxstore, 1379 Main Street. 
General line. 
TAUNTON: 


Mr. Aton L. Dean, 60 Harrison Avenue. 
General line. 
*THe WintHROP ANTIQUE SHoP, 134 Winthrop 
Street. 
*WARREN: C. E. Comins. 
WEST BROOKFIELD: Ye Otpe Rep Brick 
Howse, Lotta F. Biounrt. 
WEST MEDWAY: OLp Parisy Howse ANTIQUE 
Suop, Main Street. General line. 
*WESTON: Tue PrisciLva SuHop. 
*WORCESTER: Tue OLp Furniture SHop, 1030 
Main Street. 


MICHIGAN 
*BROOKLYN: Watker Taverns, 
Hewirt, R. F. D. 2. 
DETROIT: 
*W. K. Pratt, 2748 Cass Avenue. 
*Tue Sicn oF THE MeErmalp, INc., 1014 East 
Jefferson Avenue. 
YPSILANTI: Ye Ope Yoke, J. Austin Buck- 
NALL. Route 2, Box 20. 


FREDERICK 


MINNESOTA 
MINNEAPOLIS: *Wittiam A. Frencu Furn- 
ITURE Co., 92 South Eighth Street. 


MISSOURI 
*KANSAS CITY: Curiosiry Suop, 1901I-I9gI1 
Main Street. 
NEBRASKA 
OMAHA: Bapo_tet SHOTWELL, 411 South 38th 


Street. 


NEW HAMPSHIRE 

*CENTRE SANDWICH: Biancuarp’s ANTIQUE 
SHop. 

CONCORD: Dersy’s AnTIQUE SHop, 22 Warren 
Street. 

*FRANKLIN: WeEssTER PLace ANTIQUE SHOP. 

*HANOVER: Louise Porter Car.eTton, THE 
TREASURE Cuest, 4 Occom Ridge. 

KEENE: Court Street ANTIQUE SHOP, 145 
Court Street. 

*LOUDON: Tue Buncatow. 

*NEWPORT: Exeanor B. Perry, Main and 
Maple Streets. 

*SANDWICH VILLAGE: KartuarineE Bryer. 


NEW JERSEY 
*CAMDEN: Campen AnTIQuUE SuHop, 315 Vine 
Street. 
CLOSTER: Coster Antique Suop, Sara M. 
Sanpvers, Alpine Road. 
EAST ORANGE: Tue Luster Pitcuer, Ger- 
TRUDE M. Ricnarps, 87 North 19th Street. 








FREEHOLD: 
*Tue House witH THE Brick WALL. 
*L, RicHmonp. 
Tue Yettow Ce.rar, Littan WILKINSON, 6 
Lincoln Place. 
HADDONFIELD: 
*Frances Wo rF Carey, 38 Haddon Avenue. 
*MartuHa De Haas REevEs, 20 Potter Street. 
LIBERTY CORNER: Beryt DE Morr. 
MADISON: EpitH Bruen, Central Avenue. An- 
tiques and paintings. 
MONTCLAIR: 
Tue Litrte House, Mase C. Osporne, 324 
North Fullerton Avenue. 
*Tue Pexine Patou, 147 Watchung Avenue. 
NEWARK: 
*BayYonNE ANTIQUE SHOPPE, 151 Washington 
Street. 
J. C. Senc, 609 Warren Street. 
PLAINFIELD: Tuorp’s ANTIQUE SHOPPE, 321 
West Front Street. General line. 
PRINCETON: 
*GeorcE BatreNn, 1 Evelyn Place. 
Wituiam C. Fisuspurn, Shady Brook Farm, 
Princeton-Kingston Road. 
RIVERDALE: Maup C. Patreson, YE OLDE 
MILL. 
*WESTFIELD: Ye Otp Furniture Hog, A. L. 
MaxweELtL, 999 Mountain Avenue. 


NEW YORK 


AMENIA: Tue W. W. TreDEMAN ANTIQUE SHOP. 
AUBURN: 
Mrs. R. S. MEssENGER, 27 William Street. 
Aenes T. Suttivan, 24 Steel Street. 
BROOKLYN: 
*CATHERINE CHASE, 31 Clinton Street. 
*Harry Mark, 749 Fulton Street. 
BUFFALO: 
*Ha.u’s ANTIQUE STupI0, 396 Delaware Avenue. 
*CORNWALL: Tue Hatr Moon Inn, Storm King 
Highway. 
*CORTLAND: Tue Samp_Ler, 53 Prospect Terrace. 
*DUNDEE: Jemina WILKINSON ANTIQUE SHOP. 
ELMIRA: Antique Stupio, Mrs. H. D. Mc- 
Laury, 414 East Church Street. 
ITHACA: 

*CoLoniAL ANTIQUE SHop, 308 Stewart Avenue. 
Tue Otp Stone House, Trumansburg Road. 
LE ROY: Cartuerine Murpock, 3 Main Street. 

*LOUDONVILLE: Louponvitte ExcuHance. 
MARCELLUS: Martua Jane’s. 
*NEW ROCHELLE: Dorotnuy O. Scuusart, 
Inc., 651 Main Street. 
NEW YORK CITY: 
*R. Ranpo.tpH Apams, 28 East 75th Street. 
*AtTMAN & Co., Fifth Avenue. 
*AMERICAN Art AssociaTION, INc., 30 East 57th 
Street. Auction galleries. 
*Francis BANNERMAN Sons, 501 
Firearms. 
*Capozz1 & AGRIPPA, $91 Lexington Avenue. 
*Cuar_Les Corpts & Co., Inc., 106 East 19th 
Street. Reproduction of old brasses. 
*Wa Ter G. Eart, 235 East 42nd Street. 
*Esmonp GALLERY, 1113 Lexington Avenue. 
*WitiiaM A. Frencu Furniture Co., 238 East 
46th Street. 
*GinsspurG & Levy, 815 Madison Avenue. 
*Hare & Coouipce, 54 West 11th Street. 
*Renwick C. Hurry, 7 East 54th Street. 
*Kent-CosTIkKYAn, 485 Fifth Avenue. 
*Lans Mapison AVENUE GALLERIES, 554 Madi- 
son Avenue. 
*Lawson-Tay tor, Inc., 20 East 57th Street. 
*Jane Wuite LonspALe, 314 East 57th Street. 
*H. A. & K.S. McKearin, 21 E. 64th Street. 
*ELinor MEerRELL, 50 East 57th Street. Old 
fabrics. 
*MartTua Moraean, 847 Lexington Avenue. 
*J. W. NEEDHAM, 137% East 56th Street. 
*O_p France, Jane H. Sworps, 714 Madison 
Avenue. 
*Ye O_pe ManTeL Suoppe, 63 Ninth Avenue. 
Old Mantels. 


Broadway. 
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*Fiorian Papp, 684 Lexington Avenue. 
*Periop Art Suoppe, Inc., 19 West 24th Street. 
*Anna M. Laise PuIuips, 965 Madison Avenue. 
*Tue RosensBacH Company, 273 Madison Ave- 
nue. 
*I. Sack, 625 Lexington Avenue. Reprodugion 
of old brasses. 
*Sam Serota, 440 Madison Avenue. 
*Mrs. ScHERNIKOW, 929 Madison Avenue, 
Hooked rugs. 
*THE 16 East 13TH STREET ANTIQUE Suop, 
*SKINNER-HILL, Inc., 114 East 23d Street. Re 
production of old brasses. 
*Nancy Watson, 23 East 63d Street. 
*Henry V. WEIL, 247-249 East 57th Street, 
*ApRIEN F. WELLENS, 430 East 57th Street, 
*Wermer & Youna, 39 East 57th Street. 
*NIAGARA FALLS: Rutu Knox, 529 Third 
Street. 
*PAINTED POST: Isapetta P. IREDELL, Green- 
away Lodge. 
*PITTSFORD: Rutu WEss LEE, 89 South Main 
Street. 
*PLEASANTVILLE: A. Wit1ams, 56 Ossining 
Road. 
SCHENECTADY: Tue Vattey Suop, 14 North 
Church Street. 
WEEDSPORT: Mr. E. C. Skapan, East Street, 
General line. 


OHIO 


CLEVELAND: *Tue OLp Wor p Ga tery, 1512 
Euclid Avenue. 

COLUMBUS: Tue GENERAL GRANT ANTIQUE 
Suop, 1415 North High Street. 

WILLOUGHBY: Ione Avery White, 122 Euclid 
Avenue. 


PENNSYLVANIA 
ALLENTOWN: Mrs. Bevan Jacoss ANTIQUE 
Sop, 1236 Walnut Street. General line. 
BETHLEHEM: Scuumm AnTIQUE Suop, 451 

Main Street. General line. 

BROADAXE (Whitemarsh): Skippack Pike 
ANTIQUES, Poitip MEREDITH ALLEN, Mariz 
Dossins ALLEN. 

*BROWNSBURG: Scuuy ter Jackson, Jericho. 
*BRYN MAWR: W. J. Frencu, 539 Lancaster 
Avenue. 

DOYLESTOWN: 

Mary B. ArKkInson, 112 East State Street. 

EPHRATA: MusseELMan’s ANTIQUE Suop, High- 
way, Route 5. 

ERIE: TuErése Juric BALLarp’s ANTIQUE SHOP, 
27 West 7th Street. 

GETTYSBURG: Tue Antique Suop, Ear W. 
Cox, 28 Chambersburg Street. 

HARLEYSVILLE: C. G. Tyson, Springhouse 
and Sumneytown Pike. General line. 

HERSHEY: Frank F. Kecerreis — Exta F. 
KEGERREIS, 224 Cocoa Avenue. 

LANCASTER: 

*L. P. Aarprup, 341 North Queen Street. 
*Mrs. A. K. Hostetter, 10 South Queen Street. 
MEDIA: Tue Cueyneys, Crum Creek Road. 
*MUNCEY: Tue Littte House on THE Farm, 
Box 27. 

NEW BRITAIN: Mr. anv Mrs. Preston Boone 
Lee, Bonnie Brae Farm, State Highway. 
PALMYRA: Tsuupy’s ANTIQUE SHop, Wm. 

Penn Highway. General line. 

PHILADELPHIA: 

*THe Estate or James Curran, 1625 Pine 
Street. 

A. L. Diament & Co., 1515 Walnut Street. 
*FERDINAND KELLER, 216 South gth Street. 
*KentT-CosTIKYAN, 1520 Locust Street. 
*Martua De Haas REEVES, 1100 Pine Street. 
*Tue Rosensacu Company, 1320 Walnut Street. 

James ScuuBert, 3832 Lancaster Avenue. 
*ArTHUR J. SuSSEL, Spruce, cor. 18th Street. 

PLYMOUTH MEETING: Antiques at TAMA- 
RACK, Butler Pike and Flourtown Road, 
Stuart W. Gurney. 
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*POTTSTOWN: Tue ANTIQUE SuHop or Mrs, M. 
Cookerow, 265 King Street. 

*WALLINGFORD: Lone Lanz, P. G. Puarr. 

WEST CHESTER: 

*WitttaM Batt & Son. Reproduction of old 

brasses. 

*Francis D. Brinton, Oermead Farm. 

WHITEMARSH: 

*Hay.orT ANTIQUES, Bethlehem Pike. 

Tue Otp House, Bethlehem Pike. 

YORK: 

BERGMAN ANTIQUE SHOP, 322-326 South Duke 
Street. General line. 

Earty AMERICAN ANTIQUES, 314 West Market 
Street. 

*Joz KInDIG, 304 West Market Street. 

CaroLinE Locan, 253 East Market Street. 
YorkTOWNE ANTIQUE SHop, 138 East Market 
Street. 
RHODE ISLAND 
BRISTOL: Tue Corn Cris Suop, Poppasquash 
Road. 
*PAWTUCKET: Georce Reynotps, 37 French 
Street. 
PROVIDENCE: 

*THe Cuest-on-CHEST, 13 Market Square. 
CusHinoe’s ANTIQUE SHOP, 1228 Broad Street. 
Bertua B. HamMBty, 224 Waterman Street. 
GeorceE A. Livesey AND CHARLES G. BERTEN- 

SHAW, 105 Broad Street. 
*Maset K. Rocers, 244 Thayer Street. 
*Wine & MILLMAN, 1115 Westminster Street. 





*WICKFORD: Wickrorp Hitt ANTIQUE SuHop, 
141 West Main Street. 


TENNESSEE 


CHATTANOOGA: Dixie Suop, Anna S. Hovs- 
TON, 741 McCallie Avenue. General line. 


TEXAS 
*HOUSTON: Suassy SHopre, 3501 Main Street. 


VERMONT 


*BELMONT: Otp Curiosity Suop, E. E. White. 
CHELSEA: Otp CueEtsea Suop. 


VIRGINIA 
RICHMOND: 
*W. L. Parker, 1529 Porter Street. 
*H. C. Vatentine & Company, 209 East Frank- 
lin Street. 
*WILKINSON AND TRAYLOR, 504 West Main 
Street. 


WASHINGTON 


SEATTLE: Tue Treasure House, 1210 Fifth 
Avenue. General line. 


WASHINGTON, D. C. 


*Mrs. CorD.ey, 1319 Connecticut Avenue. 
*Georce W. ReyYNoLps, 1742 M Street, N. W. 
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WEST VIRGINIA 


*CHARLESTON: Mrs. Roserta C. NicHotson, 
1220 Virginia Street. 


CANADA 


NOVA SCOTIA: Tue Girr Sop, 303 Barrington 
Street, Halifax. Antiques only. 


ENGLAND 


*CHESHIRE: J. Corxiit, Rock Ferry. Birkenhead 
CHESTER: 
*G. H. Fennan & Company, God’s Providence 
House. 
*H. Kenyon, Tue Otp Lecue House, 21 Water- 
gate Row. 
*Mark O’Boy te, 27 Watergate Row. 
*HARROGATE: Witu1am Lees, Espranape AN 
TIQUE GALLERIES, Yorkshire. 
LONDON: 
*Burritt, Ltp., 1 Albermarle Street, Piccadilly. 
Old silver. 
*Cecit Davis, 8 St. Mary Abbott’s Terrace, 
Kensington, W. 14. 
Esta Dickson, 123 Gloucester Road, Kensing- 
ton S. W. 7. 
*Spink & Son, Lrp., 5 King Street, St. James, 
SW. 
*MANCHESTER: J. W. Neepuam, St. Ann’s 
Galleries, St. Ann’s Square. 
PRESTON: 
*Epwarp NIELD, 223 Corporation Street. 
*FREDERICK TREASURE, Kay Street. 





6 IS YOUR NAME WRITTEN THERE?  {t 


Just for his own sake, and his pride in his profession, every American and foreign dealer in antiques — important 
or unimportant — should be listed in this directory. The cost is so small that it is sure to be repaid many times over in 
new business even to him whose location may be as inaccessible as Timbucktoo and as unfriendly as Mount Everest. 

If you are a dealer, send your check for $15 now and take your place among your competitors for a six months’ period 














46 Park STREET 


Catalogue, illufrating pieces, $1 
Refunded on fir# purchase 





Beautirut Biocx-Front Cuest or Drawers, No. 918. ONE oF THE THREE 
Hunprep SpLenpIip ReprRopucTIONsS ON Exurpition HERE 


WALLACE NUTTING 


FRAMINGHAM, MassACHUSETTS 













































Dramonp 1N Biock 
CrystaL Botr_e 


Co.umsi1a Grass VASE Cotumsia Grass Vase 
Heicut 734 IncHEs HeicuT 1034 INcHES 


A GREAT COLLECTION of EARLY AMERICAN GLass 


Columbia pieces, three-section-mold in blue, a diamond and daisy 
bottle, a green diamond salt, and other items of importance 


ARTHUR J. SUSSEL 


For Rarities 





We also purchase SPRUCE, CORNER I8TH STREET 
ANTIQUES PHILADELPHIA, PENNSYLVANIA 



























Teach a friend 
to ride a hobby 
for health and happiness 





OU know that there is no more 
oY fascinating hobby than that ot 
collecting antiques. It gives en- 
trance to a pleasant world apart, a 
world not merely of things old but of 
things individual. It is a world of quiet 
and good taste, yet far from lacking 
spice of discovery and adventure. 
Why not show a friend your way of 
escape from a Standardized Today? 
Start him on your hobby. Give him 





$y some contact with the past. He will 
A YEAR. revel in it and thank you everlastingly. 

And your means of doing so is close 
A gift card at hand. Send him a year’s gift sub- 
will be sent to scription to ANTIQUES and let the 
the recipient magazine act as his guide. 
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Tue Murray Printinc Company, KENDALL SQuARE, CAMBRIDGE, Mass. 
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GERTRUDE H. Camp 
Frank M. Camp 


BETHLEHEM PIKE 


Wuiremarsy, Pa. 
(3 miles north of Philadelphia City Line) 











HEPPLEWHITE SIDEBOARD, LATE EIGHTEENTH CENTURY 


Measurements: 

2 feet, 1034 inches high. 

1 foot, 10% inches deep through centre. 
1 foot, 6% inches deep through sides. 

4 feet long. 


HE rapid growth of the antique business has 
given rise to many differences of opinion re- 
garding the birthplace of the gems of past periods. 
@ We prefer to lay more Stress on the genuineness 
of a period piece than on its nationality. 


Branch: 


The 
“FAIR OAKS” 
NHayloft 615 GREENLEAF AVENUE 
GLENCOE, ILLINOIS 
Antiques and Objects of Art 


P. M. A. A. S. 


Member of the Antique and Decorative Arts League, Inc. 
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147 Tremont Street 





Christmas Gifts for 
lovers of antiques 


HE trend of gifts today in the selection 
of antiques is toward articles which are 
useful as well as rare and beautiful. 

The pieces illustrated above are excellent 
examples of such gifts. They are all old Sheffield 
plate. The end pieces are a fine pair of sauce 
boats. The wire basket is a very attractive 
shape. The gravy bowl and cover make one 
of the most striking examples of Sheffield we 
have ever seen. 

We have collected an unusual variety of 
other rare old pieces of Sheffield plate, china 
and furniture which would make delightful 
Christmas gifts. Every article is authentic. 
The prices are reasonable. 

Antiques are on our third and fourth floors, 
and visitors are always welcome. 


Shreve, Crump and Low Company 


FOUNDED IN 1800 


Jewelers, Goldsmiths, Watchmakers, Antiquarians 


Boston, Massachusetts 
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